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VAGRANTTOUR 


2003 


ALKALINE TRIO 


REGGIE & THE FULL EFFECT 
FROM AUTUMN TO ASHES 



NO MOTIV 


10/29 MINNEAPOLIS, MM QUE S J 
10/30 CHICAGO, II 
11/1 DETROIT, Ml STATE THEATRE 
11/3 MONTREAL, QC IE SPECTRUM 
11/4 TORONTO, ON KOOL HAU S 
11/5 ROCHESTER,NY WATER STREETMUSIC HAL 
11/fi HARTFORD, CT WEBSTER THEATRE 

?,* roseiard bauroom 

,1/8 WORCESTER,»« 

11/9 PHILADELPHIA, PA ELECTOW FACTORY 
11/11 WASHINGTON, DC 9:30 CLUB 
11/12 NORFOLK, VA NORVA 
11/13 MYRTLE BEACH, SC HOUSE OF BLUES 
11/14 ATLANTA, GA TABERNACLE 
11/15 ORLANDO, FL HOUSE OF BLUES 
W nl BOYNTON BEACH, FL CLUB OVATION 
11/17 ST. PETERSBURG, FL JANNUS UNDING 
11/19 HOUSTON, TX NUMBERS 
11/20 AUSTIN, TX LA ZONA ROSA 
11/21 AUSTIN, TX LA ZONA ROSA 
11/23 TEMPE, AZ MARQUEE THEATRE 

"f* 

11/28 LOS ANGELES, CA HOLLYWOOD PALLADIUM 
11/29 SAN FRANCISCO, CA WARFIELD 

11 /30 PORTLAND, OR CRYSTAL BALLROOM 
12/1 VANCOUVER, BC CROATION CULTURAL CENTRE 
12/2 SEATTLE, WA SHOWBOX 
12/4 SALT LAKE CITY, UT BRICKS 
12/5 DENVER, CO OGDEN THEATRE 
12/7 ST. LOUIS, MO POPS 
12/9 CLEVELAND, OH AGORA 
12/10 CINCINNATI, OH BOGARTS 
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SATURDAY OCTOBER 11 
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CHARGE BY MI 


ticketmaster 


0081 Santa Monica Blvd 

, 4 All Ages • 3 Bars 

l|6 310.276.6168 

l M'^ www.ti'oiibadoui’.cont 


MONSTER CRBLE 

Bad Zjb$*** 


TUESDAY OCTOBER 14 


SUNDAY OCTOBEB 5 


KlUftftiy) 

PLAIN WHITE T’S 

T,f MATCHES 
JAMISON PARKER 


Eastern Youth 
(from Japan) 

[chocast 


THURSDAY 


IVIAXEEVU 

17: IRIE BEATS • 18: AfiGROLITES 


SASQUATCH • The Accident Experiment 


SUNDAY OCTOBER 26 


SATURDAY OCTOBER 25 


# i , 

DEAD GIRLS DORR 
m DEAD =tADiO Hydpovibi 
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Western Waste, Glasseater, 
Pasta Rocket 


Wednesday, oct 8 
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wednesady,oct 16 


All Tommorrows Parties Pacific 2003 Two Day Passes Available At 
Monkeys To Go. 11/8-9 Long Beach Queen Mary Seaside Park 
Sonic Youth, lggy& the Stooges, Built to Spill,The Mars Volta 
Modest Mouse, Elliott Smith + many many more! 


mugg 11-7 Phantom Planet -11-26 


Info: 714/647.7704 Box Office 309/629.0377 BOO W SECOND ST POMONA Cfi 917B6 RGL RGES - FREE PRRHING ticKotmmstmr 








































, * CONCERT LINE 714 . 635.6067 

Ifa52 W. LINCOLN AVE. ANAHEIM, CA T2S0I 

W°jjv MOST SHOWS STA RT AT 7:30 PM 

FOR A COMPLETE LINE UP CHECK OUT THE WEB SITE: EZ2ZMEEE3ZH 


21 POP PUNK $fl| 


Brightlife 

Los Abandoned 
Drinkers Purgatory 

Guff • SixGun 


s 

o 
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Bad Credit 

The Moseleys 

Digital Unicorn 

Plus Special Guest 


•ii'woig MaRPCona s»l 


The Beautiful Mistake 

The Chemistry * Death Campaign 
Wester * One More Weekend 


SirM/JkigfciP'C'OWM o] l?l HAiRPCOiRE :StIO] 


Give Up The Ghost 


Indievision Music Presents 

Dogwood * Anthym • Dismissed 
Next In Line• Forgotten Arrival 
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Further Seems Forever 

Armour For Sleep' Beloved 


m&m rock sc 



Wilhelm Scream 
Plus Special Guest 


POP PUNK 


Catch 22 

Slick Shoes 

Boys Night Out 
Worthless United 


oHI 

* 

3 
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Straylight Run 

The New Amsterdams 

Murder By Death 
Jamison Parker 


*IPQP WIWK 


Slick Shoes 
Catch 22 

Boys Night Out 
Worthless United 


The Mad Caddies 

The Queers 

Other Bands 

*** TBA *** 


«PUNK 


Panthers 
JR Ewing 

The Orphans 
Street Trash 
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The Ex Models 

Dance Disaster Movement 

The Distraction 
The Willowz 
The Hollywood Ten 


Mike Park 

Caff mated 
Superheroes 
The Aggrolites 
The Toast 


BOY TICKETS FOR tSchetmaster TOWER RECORDS • ROBINSOH MAY • THE WAREHOUSE 
ALL SHOWS AT: WWW.TICKETMASTER.COM am mam • am m-im • am sn-mo • am m-m 






















































6126 Hollywood Blvd • henryfondatheater.com • (323) 464-0808 



f \i_ SOLD OUT! sat • Oct 4lh^ 

ft damien rice 



Pedestrian 


annie stela 


4gcRy/> 




sun • Oct 5th 




FOR GOVENQR AWARRES3 RALLY 

Adolescents, TSOL, Youth Brigade, The Bronx, 

400 Blows, Channel 3, Narcoleptic Youth, AH Day, 1208 
tickets available at ticketmaster only 



No line ups before 6pm & all shows are all ages unless otherwise noted 


advanced tickets available at asanwEB .com 

ARON’S RECORDS (Hollywood) (323) 469-4700 
BRAT STORE (Santa Monica) (310) 452-2480 
SEA LEVEL RECORDS (Echo Park) (213) 989-0146 
FINGERPRINTS (Long Beach) (562) 433-4996 
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4519 SANTA MONICA BLVD 


GARAGELA.COM 
OCTOBER 8 

KING SHIT - THE ABUSERS 

SOm BIMII UHNIE & THE CRUMBIERS 

OCTOBER 11 

LORDS OF MON!' Iff KILLERS 

THE NEEDLES - THE DRAPES 

OCTOBER 18 

DEMOLITION DOLL RODS 

OCTOBER 25 

CHAIN WHIPPED MAGAZINE PARTY 

OCTOBER 29 

THE STREET DOGS 

THE BRIGGS - ST. SEBASTIAN 

THE SUBJECIS - AMGEL CRY OUTCKTS 






































683 South Main St. Corona, CA 92882 
Booking: 19890340-0988 
Info: 19091276-7770 
www.showcasBtheatre.com 


snaumeciaif 
Useless Skums 
forever Mine 
Reverse Halo 
The Concrete Alarmists 
lasting Imfiressiofi 
Remember Me 
Cuauhtemoc 
Tomorrows Gone Foreve j 
ho Alliance 
Rising From Ruin 
The Vice Versa 


MY RUIN 

Watch PLACID 

Titpivi 

Die JAHMBI 


The Havoc 
The Clairvoyants 


BAY TWO 

EARNEST SCARED STUPID 
A BILLION EARNIES 
A MONK KIMOIEO ASHES 
OBEY OBOE 
SUPER NOTHING 
LOW LIFE 
ONEWAY 
VULGAR 
URETHRA 
XYOU 
AS USUAL 


Esoteric 7 
Shoppy 
DumbLuck 
Natural Afrodisiac 
Ghetto Brass 


I TIME IN MALTA 

f SAOSIN 

HOTWW* FATE 13 


Vibrators 

svsmmjEm 

ONIi 3A1 

TU SMITH tOF THE ADVERTS) 


Still the #1 Ail Ages Venue 
in Southern California 
Tickets Available at the Door 
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■ e army broo k * Cold War 

mmmmmmmmmmffimmKKamKmmmmmmm 


NAD PAilADE 


HOSTILITY 

PLUS SPECIAL CUESTS 


FINAL CONFLICT 
MIDNIGHT CREEPS 
PLUS GUESTS 


gone without trace 
beauty to ashes 


1 
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WWW.FALLEN-ANGEL-RECORDS.COM 


Post Office Box 3372 Burbank, CA. 91508 USA 

j /tayel 
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Take A Ride With...” OUT NOW! 

It. "' *SEE THEM LfVE: 


Blf I (^Showcase Theater-Corona 

pu«41‘’ 

•••' r October 29 

r ^ @Charlic's Bar r Portervi11 e 


CD OUT NOW! 


*SEE THEM LfVE : 


October 3 


ffiTaco Beach-Long Beach l 


-Check The Website 
For Additional 
Shows 
To Be Added 


Log On To See The Bands Live! 
Be Sure To Check Out Our Merch 
Page For All Your Online Shopping! 


mmm 


ur Find Them At Your Favorite Stores 

On Sale At: 

8 BalM&rank, Liquid Music-Pasadena, Mad Platter-Riverside Amoeba-L.A. 
Finger Prims-Long Beach, Scooters-Hermosa Beach, Vinyl Soiution-H.B 
Black Hole Records-Fullerton, D’Evoiution-Pomona, Lovell's-Whittier, 
Trash City-Monterey Park, Rhino Records-Ciaremont, 

Dr. Strange-AUa Loma, Greene Records-Tustin, Beat City Records-Ventura 




6-T.BA 

7*$ik Chamber I 

8- Murder My love 

9- Jim Jones Brigade 

10- EM ME (Ember) 

i 1 -Winterdale Calls 


$10 HARDCORE SHOW 

Doors open @ 6:00 

Vendetta 

-Donny Brook 

-With Honor 

-Love Is Red 

-Embrace Today 

6- Tyson 

7- luckdown 

8- Simp!y Lost 

9- Random 

10- ln Memory 

11 -Superpretendo 
11:30~Knockfirst 



6- Midnite Overture 

7- Another Han’s Trash 

8- 5 Under Par 

9- The Scuba Kids 

10- Anemfc Dreams 
I I -Sine 


6-Seconds Away 

6:45-The Silence 

7:30-Normat Like You 

8:I5-Haltfax 

9-Awkward Silence 

9:45 -Slow Coming Day 

I0:30-Nathaniels Endeavors 


6- R.F.D. 

7- Tbe Assaults 

8- 3rd Estate 

9- The Grips 

10- The Scuffs 

11 -American Conflict 


6-2 Pump Chump 

.. 7-16 Hour Drive 

S 8-Ruputured Duck 
9-Satanic Squirells 
Jgjj 10-Random Justice 
11 -Sickwater 


(818)348-3789 • Hours: 6pm-Mid 

22047 Skerman Way • Canoga Park CA 

1 Block West of lopanga Cyn. Blvd. 

www.cobaltcafe.com 



441 £. 4th Street * Long Seacfi, CA 90802 • (562) 530-88S3 * www.sstsupetstore.cof! 


Look for these 
new releases 
on SSI Records: 


HOft. Besto ($ST3S6C0) 

MOJACK - fftito A Ditb {SST 367C8) 
FASTSATO — ferst {SST388C0) 
CONfRONT JAMES - We Are Humored {SST370CD} 


Wednesday October 2003 @ Chain Reaction 
/Anahiem, Ca with Mike V And the Rats and 1208 

Thursday October 2, 2003 @ The Garage 

/Los Angeles, Ca with Mike V And the Rats and 1208 

Friday October 3. 2003 @ Ladittudes 
/Redondo Beach, Ca with Mike V And the Rats 
and 1208 


Saturday October 4 ; 2003 @ Caribean Bar And Grille 
/Oceanside, Ca with Mike V And the Rats and 1208 

Sunday October 5. 2003 @ The Gypsy Lounge 
/Lake Forest, Ca with Mike V And the Rats and 1208 

Thursday October 9, 2003 @ Jimmies 
/Fullerton, Ca with Mike V And the Rats and 1208 

Friday October 1Q ; 2003 @ The Oxnard Manor 
/Oxnard, Ca with Mike V And the Rats 

Saturday October 11 : 2003 @ The Blank Club 
/San Jose, Ca with Mike V And the Rats 
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lanagement 


ParfyRmtalq 


Saturday November 8 - The Huntridge 


estivities to include 

BIXisJT § 1? Bo&SSi 

An out of the ordl 


Fiendish Fashion Fete - 8pm 
A Delicious Display from the 
Dark Side 

Dead Man’s Party 
Costumed Ball - 9pm 
Dance if you dare! 


1208 E Charleston, Las Vegas, Nevada 


Tickets go on sale October 1st by calling Ticketmaster at (702) 474 
at the Huntridge Theater 

$25 advance/$30 day of ——— — 

www.divinedecadence.org |R2i|llilm EffTOiaMl 




















DWARVES 



WWW.THEDWARVES.COM 


TOUR DATES / MP3s/VIDEOS 
MERCHANDISE 



PO BOX 170481 
SAN FRANCISCO, CA 
94117 USA 
















k Editor in Chief: 

1 

Graphics: 


Jen Niles 

Tom Buckles, 

John Carey, Rafe Mordente 




Staff Photographer: 

ADS: Rafe Mordente 

John Carey 


Seth Hum 

Rafe@destroyall .net 
Johnny@destroyall.net 



'rh 

tk 

k > 

m 


Vfr 


Aaron Kohl, Attack Boroyan, Becca Porter, Ben Lovett, Blag 
Dahlia, Bob Cantu, Brandace Chatman, Brian Stannard, Brian 
Yaeger, Cara Bruce, Carlye Archibeque, Casper, Chockie Tom, 
Christian Slander, Christina Whitewash, Cliff Greenwood, 
Danielle “Bull Horn” Oberosler, Dark Star, Erica Daking, Erik 
Niles, George Bi-Stereo, Jack “Jackaboo” Ringca, Jason Stabile, 
Jaybird, Jen Marlow, Joey Balls, Joseph Dana, Kara Destroy, Liz 
Ortega, Lou Mayhem, Mark McBride, Mel Gragirena, Mike 
“Football” Senyo, Pharootis Kwame, Philippe Duhart, PJ 
Whoolple, Princess, Princess of Darkness, Robin Martin, Seth 
Hum, Smokey Frehley, Steve “Throwmonkey” Brown, and The 
Bun 




Destroy All Monthly 
P.O. Box 26806 
Los Angeles, CA 90026 


Questions, comments donations: 
feedback@destroyall.net 
To have shows added to events < 
info@destroyall.net 


calendar: 


Distribution: Danyelle Hampshire, Nancy Hampshire, Jessica Andrews, 
Rick Amador, Julio Maldonado, Hef Wolf, Tera Greene, Ray Hanpel, 
Kaylie & Annie, Erin Taratoot, Rod Wilson, Kris Brix, Bemie Garcia 
Alex Martinez & Scott May 


Intern: Whisper 2 
Cover Art By: Tom Buckles 
Cover Photo By: Wadley 

Happy Halloween-a-versary to Jen & Erik Niles !!!! 
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THE BIG USI Of CUBS 


4 th &B 

345 B. Street,San Diego 

(619) 231-4343 

14 Below 

1348 14th Street 

(310) 451-5040 

1650 

1650N. Schrader 

(323) 465-7449 

A1 Cappuccinos 

1327 S. Harbor 

N/A 

All Star Lanes 

4459 Eagle Rock Blvd, Eagle Rock 

(323)663-5589 

Allen Theatre 

3809 Tweedy Blvd. 

(323) 249-9775 

Amoeba Music 

6400 Sunset Blvd. 

(323) 245-6400 

Anarchy Library 

13250 Woodruff 

(562) 803-9124 

Arlington Theatre 

1317 State St., Santa Barbara 

(805) 963-4008 

Art’s Bar 

2611 De La Vina,Santa Barbara 

N/A 

Belly Up Tavern 

143 S.Cedros Ave,Solano Beach 

(858) 481-8140 

Bigfoot Lodge 

3172 Los Feliz Blvd. 

(323) 662-9227 

Biko House 

6612 Sueno Road, Goleta 

(805) 968-7754 

Blind Melons 

710 Garnet Ave,San Diego 

(858) 483-7844 

Blue Cafe 

210 Promenade 

(562) 983-7111 

Brick By Brick 

1130 Buenos Ave. 

(619) 276-3993 

Caffiends 

634 Broadway 

evilexplosion@yahoo.( 

Cane’s 

3105 Oceanffont Block 

(858) 488-1780 

Canter’s Kibitz room 

419 N. Fairfax Ave 

(323) 651-2030 

Casbah 

2501 Kettner Blvd. 

(619) 232-4355 

Cedar Center 

44857 Cedar, Lancaster 

(661)949-8776 

Centennial Garden 

1001 Truxtun Ave, Bakersfield 

(661) 852-7777 

Chain Reaction 

1652 W. Lincoln Ave. 

(714) 635-6067 

Che Cafe 

9500 Gilman Dr. 

(858) 534-2311 

CIA 

11334 Burbank Blvd. 

(818) 506-6353 

Classroom, The 

8333 Tampa Ave,Northridge 

(818) 885-0250 

Club Lingerie 

6507 Sunset Blvd. 

(323) 466-3416 

Coach House,0C 

33157 Camino Capistrano 

(949) 496-8930. 

Cobalt Cafe 

22047 Sherman Way 

(818) 348-3789 

Common Grounds 

9250 Reseda, Northridge 

(818) 882-3666 

Coor’s Amphitheatre 

2050 Entertainment Circle, Chula Vista 

(619) 671-3600 

Cozy’s Bar & Grill 

14058 Ventura Blvd, Sherman Oaks 

(818) 986-6000 

Crooners Lounge 

12911 Main St.,Garden Grove 

(714) 638-3790 

Derby 

4500 Los Feliz Blvd. 

(323) 663-8979 

Detroit Bar 

843 W.19 th St. 

(949) 642-7022 

Devil’s Punchbowl 

4657 Lankershim Blvd 

(818) 766-4644 

Di Piazza 

5205 E. PCH 

(562) 498-2461 

Doll Hut 

107 S. Adams 

(714) 533-1286 

Dragonfly 

6510 Santa Monica Blvd. 

(323)466-6111 

The Echo 

1822 Sunset Blvd. 

(213)413-8200 

El Rey 

5515 Wilshire Blvd. 

(323) 936-6400 

The Epicentre 

8450 Mira Mesa 

(858) 271-4000 

The Express 

708 N. Blackstone Ave. 

(559) 223-1791 

Fais Do Do 

5257 W. Adams Blvd. 

(323) 954-8080 

Firewater Inn 

28434 Roadside Dr., Agoura 

(818) 889-0449 

Fitzgerald’s 

19171 Magnolia #12 HB 

(714) 968-4523 

Fox Theatre 

2001 H St., Bakersfield 

(661) 635-0543 

Foxx Club 

3387 Motor Ave 

(818)719-0091 

Galaxy 

3503 S. Harbor 

(714) 957-0600 

Garage 

4519 Santa Monica Blvd. 

(323)662-6166 

Genghis Cohen 

740 N Fairfax 

(323) 653-0640 

Gig, The 

7302 Melrose Ave. 

(323) 936-4440 

Glass House 

200 W. Second St. 

(909) 629-0377 

Goldfinger’s 

6423 Yucca St. 

(323) 962-2913 

Grove, The 

2200 E. Katella Ave. 

(714) 712-2700 

Gypsy Lounge 

236000 Rockfield 3A,Lake Forest 

(949) 206-9990 

Hard Rock Cafe,BH 

Beverly Center 

(323) 969-2823 

Hard to Find 

7190 Hollister, Goleta 

N/A 

Henry Fonda Theatre 

6126 Hollywood Blvd 

(323) 464-0808 

Headline Records 

7708 Melrose Ave 

(323) 655-2125 

Hollywood Palladium 

6215 Sunset Blvd. 

(323) 962-7600 

House of Blues LA 

8430 Sunset Blvd- 

(323)848-5100 

House of Blues OC 

1530 S. Disneyland Dr. 

(714) 778-2583 

Jerry's Pizza 

1817 Chester Ave. 

(661)633-1000 

Jon Jons Fresno 

1432 H St., Fresno 

(559) 266-1220 

Joint, The 

8771 W. Pico Blvd. 

(310) 275-2619 

Kelly’s Pub 

60 W.Live Oak Ave. 

(626)445-1641 

Key Club 

9039 Sunset Blvd. 

(310) 274-5800 

Knitting Factory 

7021 Hollywood Blvd. 

(323) 463-0204 

Koo’s Cafe 

1505 Main St. Santa Ana 

(714) 648-0937 

Larchmont, The 

5657 Melrose Blvd. 

(323) 467-4068 

Lava Lounge 

1533 N. La Brea 

(323)876-6612 

Liquid Den 

5061 Warner Avenue 

(714) 377-7964 

Liquid Music 

3731 E Colorado 

(626) 796-1009 

Little Rock 

5507 Reseda Blvd 

(818) 881-9833 

Lush 

2020 Wilshire Blvd 

(310)829-1933 

McReds 

13235 Victory Blvd, Van Nuys 

(818) 980-2845 

Montgomery Plaza 

3201 F St., Bakersfield 

(661)633-9800 

Mr. T’s Bowl 

5621 'A Figueroa Blvd. 

(323) 256-7561 

Old Town Pub 

66 N.Fair Oaks 

(626) 577-6583 

The Palace 

1735 N. Vine 

(323) 462-3000 

Pantages Theatre 

6233 Hollywood Blvd. 

(323)468-1770 

Paradise Club 

295 Grand Ave, Grover Beach 

(805) 598-8355 

Parlour Club 

7702 Santa Monica Blvd 

(323) 650-7968 

Platinum Live 

11345 Ventura Blvd. 

(818) 753-1771 

Pug’z Records 

1028 Westwood Blvd. 

(310) 208-3061 

Riverbottom 

4201 W.Olive, Burbank 

(818) 541-1522 

Roadhouse Coffee 

5725 Rosemead Blvd. 

(626) 286-0824 

Roxy 

9009 Sunset Blvd. 

(310) 276-2222 

Rudolpho’s 

2500 Riverside Dr., Silverlake 

(323) 669-1226 

Rumors 

10622 Magnolia 

(818) 506-9651 

Rusty’s Surf Ranch 

256 Santa Monica Pier 

(310) 393-7386 

Sacred Grounds 

309 W.6* St. 

(310)514-0800 

Sea Level Records 

1716 W.Sunset Blvd 

(213) 989-0146 

Scene, The 

7514 Clairmont Mesa Bl. 

(858) 505-9111 

Shack, The 

1160 N. Kraemer Blvd. 

(714) 630-0121 

Shortstop, The 

1455 Sunset Blvd. 

(213) 482-4942 

Showcase 

683 S. Main St. 

(909) 276-7770 

Silverlake Lounge 

2906 Sunset Blvd. 

(323) 666-2407 

Soho 

1221 State St,Santa Barbara 

(805) 962-7776 

SOMA 

3350 Sports Arena Blvd 

(619) 226-7662 

Spaceland 

1717 Silverlake Blvd. 

(213) 833-2843 

Studio 56 

7000 Santa Monica Blvd 

(323)978-0521 

Three Of Clubs 

1123 N. Vine St. 

(323) 462-6441 

Temple Bar 

1026 Wilshire Blvd. 

(310) 393-6611 

Top Fuel 

7554 W. Sunset Blvd 

(323) 876-7213 

Trash City Records 

2099 #G Atlantic Blvd. 

(323)268-6102 ’ 

Troubadour 

9061 Santa Monica Blvd. 

(310) 276-6168 

Ventura Theatre 

26 S. Chestnut,Ventura 

(805) 639-3965 

Viper Room 

8852 Sunset Blvd. 

(310) 358-1880 

Westchester Bar 

5630 W. Manchester 

(310) 670-2366 

Whiskey A Go-Go 

8901 Sunset Blvd. 

(310) 652-4202 

Wildcat Lounge 

15 W. Ortega St.,Santa Barbara 

(805) 962-7970 

Wiltem, The 

3790 Wilshire Blvd 

(213)380-5005 

Winstons 

1921 Bacon St., SD 

(619) 222-6822 








www.PitFireProductions.com Presents... 


Thurs.0CT2nd 

1208 

Mike V & the Rats 

Greg Ginn 


PSYCHOTICS 

8 pm, 21+ 

@ The GARAGE 
Sun, Oct 19th 


FASHION * 

THS DiMlVitS 

} return ol... 3m 

EARLY SHOW! 
$ 0-All Ages! 

@ The KNiniNG FACTORY 



Sun, OCT 12th 

NAKED 


“"• ABBASIVI sWHEILS 

Stm Stwufkd ffimtmd) Wasted OtICS 

THEBRIGGS TH0DiMItitS 

“SEwfe" 1 Mou[a(tak more bands TBA! 

$10 adv @ Knlttlny Factory 


AGGRESSION 

(CD Release Show for 
Gut. Wringing Machine ' ) 

tlae Fixtures 

Resistance 

3 pm Ail Ayes 

EARLY SHOW! $10 adv 

@ Knitting Factory 


Fri, Oct 24th 

DUANE PETERS 
AND THE HUNNS 


ftaaturlnu Mika McColgan - 
original singer lor (Irotikick Murnliysl 

THE BRIGGS 

Angel City Outcasts 

4!l.o«ta|Iali 


Wed, Oct 29th Sun, Nov 2nd 


(featuring Mike McCotgan - 
original singer for Drooktck Murnhvs) 

THE BRIGGS 
the SUBJECTS 

%>t. Sebastian 

Lngel City Outcasts 


9 PM 

21h 


$10 
i> Poor 


MAB*PSFIADE 

mocaMS 

3prn $10 ADV 

EARLY SHOW! $12 DOS 


Pltf ire Venue Locations. 


7021 Hollywood Bind 


Allen Theatre the Garage 
3809 Tweedy Blvd 4519 Santa Monica Blvd 


Presale Ticket 
Locations... 

Headline Records 

11IS Melrose ive 
323-655-2125 
Trash City Records 
2414 |B S Garfield toe 
323-2SS-S1I2 
Dr Strange Records 


‘Allen Theatre <W the GARAGE @The KNiniNG FACTORY 


Vinyl Solution 
18822 Beach Blvd 
714-963-1819 
Mien Theatre 


VISION DETONATE 





r * T7 CHUNKSflAH 

# <* ' 

Chunksaah Records proudly presents New Jersey Hardcore at it's best. Since 1987, VISION has 
been rocking a hard style, full ol original, in-your-face lyrics. Detonate rises above, bringing VISION 
to a new level of songwriting and triumphs over the shadow of NYHC. unleashing the wrath of Jersey 
pride worldwide. Visit us online and cheek out our other titles from bands like The Bouncing Souls, 
Worthless United. Wanted Dead. The Arsons. Sticks & Stones. The Bosstones, Madcap, and more. 


DETONATE 


chunhsaah.com 






















They slow down and play more complex and mid-tempo songs, while 
putting more emphasis on infectious melodies, and Thomas’s soulful 
and scathing vocals. The vocals make you feel like spontaneous com¬ 
bustion is possible at any moment. Recorded and produced with Brian 
McTernan (Thrice, HWM), Exit English may be one of the year’s best. 
Strike Anywhere have a way with being very political yet not relying 
on overused ways of expressing opinions. Exit English is a challeng¬ 
ing album because it is more so a work of poetry than a melodicore 
punk album. They are a band that draws no distinction between punk 
scene and everyday, average Joe life. Their songs are rife with very 
real and pertinent subject matter that everyone can relate to. 

I believe Strike Anywhere has toured the west coast twice 
since their inception in 1999. The last time was on their way home 
from a cancelled tour of Japan and Taiwan, and a very successful tour 
of Australia. When I saw them in the summer of 2002 they opened for 
Good Riddance, and there were literally 25 people there for them at 
the palace. This last time in August, again, fewer people showed than 
I would have imagined. Their shows I saw in August were quite pos¬ 
sibly the most amazing explosions of energy 1 had ever witnessed. 
Strike Anywhere’s audience was imbued with respect for one another 
dancing like their legs were going to fall off, all the while taking care 
of each other. Something I was certainly not used to going to shows 
in LA. 

It seems to me that the band doesn’t have the fan base they 
deserve here in southern California. I think this time around they are 
going to do well as a result of touring with the Bouncing Souls and 
Tsunami Bomb. Unfortunately they are going on tour with bands that 
are mediocre and trite. But I suppose it is positive in that they will 
reach a new fan base. I just feel bad for their tourmates, especially the 
headliners, because to this day I have not witnessed any band 
that could contend with a live Strike 

Anywhere perform-iXli 

ance, period! They 
haven’t been out 
west many times so 
I would certainly do 
yourself a favor, get 
their new album and. 
see them when they;, 
are in southern 


California. 


By: Aaron Kohl\ 
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Most record labels have a tendency to shroud upcoming 
releases in a veil of hyperbole, describing their band’s album as being 
“the most important release of the year” or “an exhilarating ground¬ 
breaking musical assault by (insert mediocre band name here).” Dearest 
southern Californians, for once we are not being fooled by cocky mar¬ 
keting schemes, and deceiving hype. As a fan of all styles of punk rock, 
and all things positive I’d like to introduce one of our generations most 
inspiring and important bands, the mighty Strike Anywhere. They’re 
from Richmond, VA but more importantly they make you believe that 
they are from a world where anything is possible. This is a band that 
leaves you feeling like a lethal weapon, ready to incinerate all that ails 
the human condition, their music is fierce, explosive, and uncharacteris¬ 
tically beautiful, it is pure sonic poetry. Punk bands that delve into polit¬ 
ical themes all too often are burdened and pigeonholed by predictable 
verbiage, sloganeering (a la Anti-Flag, Dead Kennedys, Casualties), and 
unintelligible ranting. Strike Anywhere represent the more subtle inter¬ 
section between personal feeling, politics, and the practical realities of 
existing, and participating, in a (dis)functional society and a (sometimes 
dis) functional underground. Musically they play uber-force songs of 
rebellion and sound kind of similar to Good Riddance, Hot Water Music, 
and perhaps Avail. Undoubtedly, the vocalist is amongst the best, EVER! 
He has a voice the likes of which my ears have never heard. Thomas 
Barnett (formerly of Inquisition) is one of very few, who can sing beau¬ 
tiful melodies interjected by harrowing screams - infused with the 
utmost feeling of urgency - all in the same breath. This is a band that 
believes in themselves, but overall they make you believe in yourself, as 
if there were no force strong enough to stifle the will and resolve of us 
who live in discontent. 

The band formed in the summer of 1999, shortly thereafter 
putting out an E.P. on Gainesville’s No Idea Records, and then a full 
length entitled Change is a Sound out on Jade Tree. Now they’re back 
with a second full length, Exit English, which, according to guitarist 
Matt Sherwood, refers to, the erosion of localism at the hands of 
American cultural hegemony in the interest of profiteering. Exit English 
brings a fresh international perspective on struggles both personal and 
political. In these urgent and desperate times, plagued by chauvinistic 
patriotism and war, it is reassuring to hear “I pledge allegiance to the 
w °rld, nothing more, nothing less, than my humanity!” These lyrics 
highlight our common struggles during times in which our differences 
are being exploited and used to justify ends incongruent with notions 
peace, freedom, justice and liberty. 

After two years of touring the world, and writing. Exit 
English is a more intricately evolved album than Change Is A Sound. 
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Yes this is her real name! Holly 
rnliphtlv snent most of the nineties recording with 

£ £er band Thee Headcoatees. A whimsical 

blend of garage-girl rock that jingled and jangle 
Ukettwas coming out of an old speaker. Her cur- 
i “Tmlv She Is None Other, sounds a 
rent release, y k eeps with w hat 

little more pop but detmiteiy p 
listeners would expect. Holly’s been cranking out 
“ for quite some time and that’s what I asked 

HG- b °You can spend six months making a record 
that’s rubbish or*;six hours making a track that is 

EN: “Does this recording method account for your 

h ' g G h . °Tee Headcoatees had a high output; I don’t 
" ow 1 think U was our way of working, just our 
way of doing business.’ 

HG- “The essential part is that you do it with other 
, ,L want to do the same thing. You have a 

S —n“n“ . f~«' »»«““ ” d 

w,n. ,o do the best job you c.n .n 

Holly went on to say her hig P 
has had a lot to do with so many indie labels of er- 
£ her work. Well why not she is a very talented 
songwriter and clever lyricist. 


if shtTthought this record was a little more — 
because that is what 1 had taken away from it. No 
l Hr,n't think of any record as more mature than any 
ofher really- It’s not that different in terms of con¬ 
tent It’s not that different form the first LP1 did to 
me ” Holly was a bit irked about something 
her phone and her internet so she wasn’t into jok- 
,ng around much. don , gauge any¬ 

thing by what 1 think the external op.mon w.l1 be. 
You know, 1 just do it the way I want to do it. I 
a ’th “Well that’s apparent, to anyone 

care‘what other people think. 1 just get on with it, 

sT beside from being a prolific songwriter Holly 
has a day job of managing social housing proj 
in London. She compares it a bit to training ors 
and Drefers to stay home, listen to music, cook din¬ 
ar hamr out with her mates in bands at bars or 
dubs. Holly is playing at Spaceland on October 
,rd Be sure to check her out as she schedules her 
tours between social housing projects and it may 

a while before her return. 


I originally interviewed Efrem, 
vocalist and lyricist extraordinaire from 
Death by Stereo last month for a set of 
shows at the Glass House and the El Rey, 
but somewhere along the line, about five 
minutes before I interviewed him from what 
I can guess, his friends from AFI called and 
asked them to open for them in October at 
the Universal Amphitheater. Due to the fas¬ 
cist rule set by promoters restricting bands 
to not playing shows within 60 days of each 
other, DBS had to choose between playing 
their September shows or an October show 
with AFI. They chose wisely, but it’s anoth¬ 
er example of a blanket rule the industry has 
that is a little overboard when it comes to 
small bands opening for larger ones. Efrem 
laughs, U I don’t think we’re going to effect 
AFI’s draw at all. On the Take Action tour I 
can see how they wouldn’t want our show 
close to that cause the same kids will come, 
but come on, AFI? They don’t need our 

help.” . 

Despite strange promoter rules, 

Efrem says DBS is happy as clams, they 
love their label (Epitaph), all the band mem¬ 
bers get along and they’re doing what they 
do best. 1 asked him what he would do if he 
wasn’t in a band and he said he’d be a 
merch guy, I said no band stuff at all and he 
said, U I guess I would have a job I really 






hate.” One of the things he likes about the 
band is the broad fan base, “All kinds of 
people. It’s really cool. We really try to 
emphasize individuality and doing what you 
want to do. Scenes don’t matter. They're 
totally irrelevant. We’re living in a new era 
and every one seems like they want unity 
and all that bullshit, but how’s that going to 
start unless the individual chooses to be an 
individual himself and doesn’t get over the 
“I’m punk, he’s metal” junk. Let’s get real 
unity for all people. Why should just punk 
people get these messages? Everybody 
needs to know not to hate a guy just cause 
he’s black. You know what 1 mean.” 

1 agree with him, 1 hate the fact 
that punk, a movement that formed out of 
the fight against snobbery has become so 
snobbish in so many ways. “And they ^ 
absolutely have traditions,” he laughs, “and 
you’re like what? You look at the old days 
and X didn't sound like the Circle Jerks and 
it was great, but now you look around and 
it’s like. I’m only into this kind of punk or I 
keep it old school. We’re just trying to get 
out and play for different crowds and get ^ 
our message to as many people as we can.” 
That’s fine I think to myself, as long as you 

deliver it 60 days apart. 

By: Carlye Archibeque 












Who are The Bar Feeders? Funny you should 
ask. The Bar Feeders are an intense beer punk San 
Francisco trio heading out to the greater Los Angeles area 
faster than you can say rehabilitationaryism, which isn’t 
even a word so don’t say it very loud. By priding them¬ 
selves in nothing, The Bar Feeders play topnotch fast punk 
rock metal thrash core kitchen sink shit, drink hard and do 
other fun stuff. An esteemed Destroy All colleague of 
mine, who will remain Aaron, informed me that he has 
seen The Bar Feeders and survived to tell about it. “They 
were crazy. It was a long time ago. I talked to the singer 
after the show. Fie was so wasted that he didn’t know 
what was going on, I think he was on ecstasy.” I called up 
a few S.F. ecstasy dealers but they all failed to comment. 
A different Destroyer bowled next to The Bar Feeders sev¬ 
eral years ago at the Punk Rock Bowling Tournament in 
Las Vegas and had this to say regarding said incident, 
“they were real drunk and funny.” Diligent independent 
research and hours of playground consultation have yield¬ 
ed fruitful, if tentative, results. I mean their website the- 
barfeeders.org corroborates with both accounts. This 
upcoming March marks the ten-year anniversary of The 
Bar Feeders inception. How does a band stay together 
that long, you ask? A common love of beer is the answer. 
The line up has remained the same, including Jimmy on 
vocals and guitar, Trey on bass and some vocals, and Cecil 
on drums and ganja with beer as the magical glue. Mixing 
their extreme love of beer and punk rock music has con¬ 
ducted amazing results for The Bar Feeders. These guys 
play so fast that Cecil the drummer once went to plaid, 

M ' M Q , m m m m o m - 


which is a few steps above ridiculous speed. Epic songs 
that are more like life changing symphonies so out 
landish my cd player has a hard time following the t 
changes make The Bar Feeders a listener’s favorite. 

Since 1994 The Bar Feeders have toured all over 
the United States of Embarrassment as well as parts 
of Europe and South America. They have several 
releases to date, including “Scotto El Blotto” 

(Depth Charge/Dill Records) and “Pour^f 
For Four, Por Favor” (Fastmusic) in addi-Y 
tion to compilation appearances, split 7 
and rare telephone answering machine 
messages that are said to be the group’s 
greatest work to date aside from “50 Ways 
to Leave Your Liver,” the Feeder’s brand 
new album released on Florida’s ADD 
Records. After perusing The Bar Feeders web 
site I was anxious to ask them many questions 
about touring, the kids in Denmark, and why 
free beer always tastes better than anything, but 
cell phone troubles barred me from doing so. I 
spoke with Trey only briefly and he assured me 
that the tour has been a drunk and happy one. 

Touring with The Bar Feeders is good friend / pseu 
do manager / booking agent Scott Alcoholocaust who ^ 
apparently is impermeable to hangovers. Catch The Ba| 
Feeders wherever and whenever they play. Just don’t try 
to sell them a $5 fuel filter for $18. That’s just fucked up. 

By: Joey Balls 
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Coheed and Cambria is the story of two people, 
and all that is involved in being two people 
whose lives are connected. To say any more 
would be a disservice to the work that Claudio 
(guitar, vocals, and story) has put into creating 
the world that these two live in. I asked Mike 
(bass) where the story is going and got this: 
“We know where it’s going but not how it’s 
going to get there. It’s going to happen as it 
happens. It could end in four albums, it could 
end in sixteen...we’re learning as we go.” 

Coheed and Cambria is that rare 
thing...a large and new concept that, thanks to 
the people involved, actually works. A band 
based around a story, each album 


function like they do is just amazing.” 

After listening to Coheed and 
Cambria both on the albums and live, it’s amaz¬ 
ing to see how well they can pull off such 
incredibly intricate songs. According to Mike, 
“Some of the songs on the new album have 
over 80 studio tracks. Just layers upon layers. 
I’m really looking forward to playing these 
live.. .it’s going to be a challenge, and of course 
they are going to be a little different, but I’m 
really looking forward to it. It’s going to be 
great.” 

I can’t get across how big, how large, 
how encompassing this band is. To even refer to 
them just as a band seems too...small, confin¬ 
ing. The songs are anything but the traditional 
“verse-chorus-verse” structure...they bob and 
weave and split off into directions that you 
never saw coming but make perfect sense. They 
soar and crawl and explode with little warning, 
and you can’t help but lose yourself in the sheer 
audacity they represent. You need to hear them. 
You need to see them. You will remember 
everything that you ever loved about music, 
about stories, about ideas, about thinking there 
is something more out there. 


a new 

■ chapter, a new event. The new album, “In 
I Keeping Secrets of Silent Earth: 3” focuses 
on a premonition in a dream that becomes a 
nightmare. “An album could span years, or 
just one night” says Mike. “The story really is 
Claudio’s baby...we all have input, but it 
comes down to his vision of these characters.” 

March of 2002 was not just their first 
tour as this band, but their first real touring 
experience as musicians. “It was hard living 
together in a van. If s a different life, a different 
way of doing things. We got pretty burned out, 
but we took some time and we’re a lot more 
comfortable now” says Mike. “Touring with 
bands like Hot Water Music was incredible for 
us...I hope that we get that tight; to be able to 




By: Steve “Throwmonkey” Brown 
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Call them “Heavy Psychedelic Rock” if you must, but just don’t call them “Stoner Rock,” | 
‘cause the guys in Nebula find that term a bit demeaning. Sure, the band’s music bristles with 
Sabbath-heavy riffs and Don Brewer-Grand Funk Railroad era drum rolls and they have occa¬ 
sionally made use of that most mystical signature of ‘70s rock excess, the gong. That doesn’t 
mean you must be under the influence of substances of any kind to enjoy the sounds of 
Nebula. But, with song titles like “Fields Of Psilocybin” and “Synthetic Dream,” it probably 
wouldn’t hurt, either. The fact is, that while some of what the band does wouldn’t be out of 
place played in the background of any of those round table scenes from That 70’s show, much 
I of what Nebula does is closer in volume and intensity to the ‘90s Grunge and Punk of bands 
like Mudhoney. 

Nebula formed in 1997 as something of an offshoot of Fu Manchu as guitarist Eddie Glass, 
drummer Ruben Romano and bass player Mark Abshire were all members of that band for 
various lengths of time and all three appear on the 1994 Fu Manchu album, No One Rides For 
Free. Abshire left shortly after that and Glass and Romano struck out on their own a few 
albums later joining up with Scott Reeder from Kyuss. “When we first started Nebula,” recalls 
Eddie, “It was me and Ruben and we started out with Scott Reeder on bass and he played a 
few shows with us and we wrote a few songs. But he lived out in the desert and we lived in 
the city and that was getting a bit hard. So we started looking for new bass players and Mark 
\ was around.” 

Nebula recorded a series of EPs for different labels including Let It Bum on 
| Relapse, a split with Low Rider for Meteor City and Sun Creature for Man’s Ruin. But it was 
with their first full-length album on SubPop, To The Center, that the band finally left the ref¬ 
erence of “those guys from Fu Manchu” behind. Released in 1999 and produced - at the sug- 
*”'***' gestion of their friend, Mark Arm from Mudhoney - by Jack Endino, To The Center fuzz-laden 

rockers like “Come Down” and “Clearlight” and even featured a nifty cover of the Stooges “I 
Need Somebody” with guest vocals by Arm. 

The trio toured behind To The Center and then recorded and released a second 
Endino-produced full-length on SubPop, Charged, and then toured some more. Eventually, 
the rigorous touring schedule began to take its toll on Abshire who left the band shortly before 
recording the latest album for Liquor And Poker Music, Atomic Ritual. “He opted out on tour¬ 
ing ‘cause he has a mortgage and all that type of stuff,” says Eddie. “When Mark said ‘I 
wanna stay home...’ he said we could use his bass equipment and all that. We tried out a few 
people and used Simon Moon for recording the album; he’s a good bass player. We had songs 
written, he played some bass and I played some.” 

Produced by Masters Of Reality guitarist, Chris Goss, Atomic Ritual, while con¬ 
taining hard-edged psychedelic rockers like “More” and “Out Of Your Head,” also tweaks the 
band’s formula sound a bit with songs like “Carpe Diem” which sounds like a strange hybrid 
of the Stones, Cream and Jimi Hendrix. “It’s Latin for ‘seize the day’,” explains Eddie, “It’s 
the most pop song that I’ve ever written. That chorus part, Chris had a lot of input on it... Chris 
was more like a producer than anyone we’ve worked with in the past. Jack Endino was more 
from the engineering school, y’know. Chris is a good musician and he had a lot of input with 
the music, listening to the demos. It’s good to have an outside ear. It was awesome working 
with him.” 

The band’s permanent bass player is Dennis Wilson, Eddie’s roommate, who can 
be heard playing live with Nebula on two hidden tracks on the new album, reprises of 
“Atomic Ritual” and “Instant Gratification.” These tracks will probably be available on 
Nebula’s website (nebulamusic.com) at some point since many of the band’s live perform¬ 
ances eventually end up there. “For years people have been recording us,” says Eddie/‘They 
come up to us and go ‘Hey, is it cool if I record the 
show?’ That’s awesome. People send ‘em to our 
P.O. Box and we got the idea of putting them on 
our website and fans can download ‘cm. We’re 
into that. It seems like a lot of bands that are 
against file sharing are really popular rich bands 
who are worried about losing millions of dollars. 

It’s like being a republican. If you’re rich you’ll 
lean that way.” 
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By: Bob Cantu 
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October brings the east coast to the 
west with The Casualties/Dropkick 
j Murphys/The Disasters tour, which makes a 
stop at the Anaheim House of Blues on the 23rd. 

" Having just recorded their new full-length 
jff record with punk veteran Bill Stevenson, The 
4 Casualties with their perpetually busy schedule 
leave straight for this five-week U.S. tour. I 
asked drummer Meggers some questions about 
\ their upcoming release and tour. Here is what he 
had to say... 

Any tour predictions? 

Some great shows and a lot of drinking. Just a 
wild guess. We love playing the LA area. From 
our first time at the Showcase Theatre in 97 to 
our last shows with the Briggs, LA has always 
shown the Casualties a lot of love, and we 
appreciate it. 

What was the writing process like for the 
new record? 

We put it off a lot longer than planned. All of 
these tours kept coming up that we could not 
refuse. So when the Bad Religion tour was 
done, we just practiced every day till we came 
up with the best songs we could. And it shows 
on this record how much time we put into it. 
Jake or Rick would usually come in with a cool 
riff and either we would say “that fucking 
rocks, or nice try. Next.” Then I’ll start whack¬ 
ing away at the drums, and hear it all together. 
Then you can make a decision on whether you 
hear a good song or not. After we get the music 
together, Jorge will get a feeling of it, and that 
helps figure out what the lyrics will be about. 
How’d it come out? 

Of course all bands have to say this, but this 
time it’s true. It is the best record we have ever 
done. 

By: Erica Daking 
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That which nourishes us 
also consumes us. 




From rampaging fits of 
spastic energy to carefully 
crafted, epic journeys 
hardcore is about to get 
an experimental injection 
via Radiation 4‘s 
Wonderlands creative 
aggression. J J 
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CRAVE HAD COLLAPSE 


Now f it inly established and more confident 
than ever. NARCISSUS are preparing to 
unleash Crave arid Collapse, produced fey Bill 
JCorecky (Mushioomhead, Keehattl). Passion- 
ate and artistic, heavy and progressive, this is 
proof that talent and musicianship still lie 
within the hardcore realm. 
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the crushingly quick filling concert venues and quick draining CD 
shelves show us, it’s not just the random SXE kid that has discovered 
AFI. But who doesn’t like AFI? “I’m not sure but I know they’re out 
there.” Havok says. Well from growing up around (and still spending 
time with) the Punker-than-thou set, I know that if everyone likes you 
then somebody hates you... because they’ll 
hate you just for that. 

Which raises the 
question: what about 
the move to a 
major? That high 


piece of work that has a much thicker sound than their previous albums. 
You can hear it in Havok’s vocals alone. The fuller whaling on tracks 
like The Great Disappointment are a far cry from the sharp tone that was 
characteristic Havok on the early Nitro releases. “It was something that 
I was working on and better production- Some of each,” says Havok, 
“Before I would have to go in and lay down the tracks so fast. Now I got 
to work with [producer Butch Vig] and he would say try this preamp or 
that...” 

This time around AFI teamed up with heavyweight producers 
Butch Vig (of Garbage and Smashing Pumpkins fame) and Jerry Finn 
(who’s produced Rancid and Green Day). But don’t be fooled it’s still 




I OCTOBER 1——* 

30@ ’ 

kUNIVERSM WflPHIIMIHR 1 

KL W/ Death By Stereo J 


“The Ninth Enochian key warns us of the use of substances, 
devices or pharmaceuticals which might lead to the delusion and subse¬ 
quent enslavement of the master. A protection against false values” 
Anton LaVey tells us in his 1969 classic “The Satanic Bible.” LaVey 
took the time to translate the mantras of ancient black magic and offered 
them in their original Enochian, some pre-Latin language that would 
make even a haiku from a first-grader sound barbaric and intimidating. 
“I’m very familiar with the Ninth Enochian Key,” says Davey Havok, 
frontman for AFI, the toast of the proverbial punk rock town. But real¬ 
ly, if the Straight Edge singer of a hardcore band famous for it’s 
Halloween aesthetic, grim overtones, and deeper meanings wasn’t clued 
into a guttural chant with this message from one of the most famous 
works of black magic and philosophy, I would’ve been very disappoint¬ 
ed. But like on so many fronts Havok doesn’t disappoint. 

The new album has been the darling of the year and rightful¬ 
ly so. No matter what you think about the move to a major label, the 
MTV Video Award, the non-stop beating to death of “Girls Not Grey” 
on KROQ, it’s there for a reason. It’s good, real good. We’ve all seen ten 
thousand monkeys be wrong- Hell, I don’t care how many people 
watched, I just can’t find any redeeming quality in anything coming out 
of American Idol. But unlike the manufactured-talent lottery winners on 
reality television, Sing The Sorrow , the newest addition to a catalog that 
includes, The Art of Drowning, Very Proud of Ya, and Black Sails on the 
Sunset, deserves it’s accolades. The album was a long time coming but 
worth the wait. 

“It was a long time since the last album because it just took 
longer than we expected to get everything together, but in the end it 
made for a better album.” AFI took advantage of complications and 

omacc anH ;sli on thpmcpl vpc and the new material and create a 


all AFI. “We came to the studio with all the songs written.” And the elec¬ 
tronic influences and flavor that you hear leaking in aren’t just attempts 
to fill up the tracks on the studio soundboard, but an intentional evolu¬ 
tion of the genre-bending four-some and came mostly from AFI’s gui- 
tartist Jade Puget. “Jade was writing constantly while were in the studio. 
He would come up with stuff and say, ‘How about this?’ or ‘Let’s try 
this under here’,” recalls Havok. But how does that translate to a live 
show? As anyone who has gone to a good of fashion Hardcore show 
and then listened to the album on their player knows, the magic and 
quality of the music you hear live, just can’t be duplicated. And then to 
add the extra elements of strings and Pro-Tools and ambient elements... 
“Hardcore is amazing. What you can do with just that set up... but we’re 
getting away from that and that’s why we have a hard time with the 
label.” In fact, Havok and Puget, are working on an electronic side proj¬ 
ect called Blaqk Audio. Unfortunately all I could get out of him was the 
spelling, but even that leads you to believe that the future side excursion 
isn’t a far cry from the “Goth-core” label that seems to be following 
them around like a Scarlet A sewn on their black T-shirts. “The problem 
is the label [Goth punk]- It just doesn’t really describe what we’re 
doing.” 

Too hard and positive to be a Goth band, too whaling and 
melancholy to be a hardcore band, too much soul to be a metal band, too 
diverse to be a Straight Edge band... The band doesn’t fit nicely into one 
category and that diversity has trickled down into their fan base. 
“Hardcore kids, straight-edge kids, punk rockers, college kids...” The 
widest cross section of the populace. And what of the Straight-edge 
thing? They’re all veggie-loving, clean livin’ guys, but only 50% of the 
band actually flies the X-handed flag. “We’re not a straight-edge band 
but when vou are straight edge the kids find you,” Havok points out. As 



















stakes move for any band that has thrived and 
blossomed in the indie-label greenhouse which 
kills so many of our favorites but has also pro¬ 
duced some of the greatest albums ever? (and if 
you don’t believe me, I have 2 words for you: 
“Nothing Shocking”) Has AFI felt any backlash 
from the fans that had the hoodie before you 
could buy it at Hot Topic and loved them before 
KROQ had its lips firmly planted on their back¬ 
sides? “We really haven’t had that much trouble 
[going to Dreamworks]... those people left us 
when we left our Berkley label to sign with 
Nitro back in 1995,” Havok points out. 

And the move seems to have been a 
good one. They’ve gone from being a handful 
of East Bay Hardcore kids to one of the most 
popular bands out today and seem to have done 
it all with out losing any of their integrity in the 
process. It would seem that the Ninth Enochian 
Key’s protection from False Values has steered 
this ship straight; leaving me with only one 
question: “Do all those Goth kids know that the 
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were thinking of a singer for them and they asked me. So 
we went down to the Shark Tank, that’s our practice space, 
and started working on the 


By the time the Dropkick Murphys had released a 
■ couple of 7 inches and an EP I declared them as my 
| favorite band. When Do Or Die finally came out I was 
^ validated. There was a new best band in the world and 
L they released the best punk album in at least 10 years. 
| Just as fast as the Murphys rose, things changed. Lead 
I singer Mike McColgan hastily left the band that was 
* going to fix everything. 

DM continues to be a better band than 90% of 
those we cover in this magazine but for lots of us things 
were not the same and there was a void. Well, it’s five 
years later and Mike McColgan is back with a new band, 
the Street Dogs. With their debut album, Savin Hill 
(Crosscheck Records), our void is about to be filled. 

On the phone Mike sounds exactly as he does dur¬ 
ing the breakdown from “Barroom Hero”. Imagine a hard¬ 
er, angrier Kennedy that talks so hard at the end of every 
statement he sounds like he is losing his breath. This man¬ 
ner of speaking makes two things abundantly clear: 1) He 
is from Boston but, more importantly, 2) He means what he 
says. Street Dogs are not another Hot Topic approved band 
singing about the cute girl in homeroom or the “total butt- 
hole” that is trying to ram algebra down your throat. They 
write songs about real issues and to do that you need con¬ 
viction. 

It was with that voice, full of immediacy, and 


songs and more and more ideas started to come together. 
Then we got Johnny Rioux on bass and more songs started 
happening.” 

The fact that Mike is a fire fighter made me won¬ 
der if this is indeed a “real” band (i.e. touring band) or a one 
off project? “We’re going on tour and luckily that coincides 
with some vacation time I have. Right now juggling both 
careers is not a problem. If it comes to the point where I 
can’t do both I’ll have to choose.” 

Upon hearing Savin Hill the listener will not 1 
be surprised by the amount of attention this project almost A 
instantly garnered. From the album’s opening title track ^ 
to the closer “Modem Day Labor Anthem” (which morphs ■ 
into a powerful spoken word rant ala “Barroom Hero”) the ■ 
Street Dogs never let up. “Fighter” and “Justifiable ■ 
Fisticuffs” can be described as vintage Do Or Die era 
Dropkicks. “Jakes” is a touching tribute to fallen fire 
fighters. There’s a cover of the Sham 69 classic “Borstal 
Breakout” (now “Boston Breakout”). They even punk 
up Kris Kristoffersen’s “The Pilgrim: Chapter 33”. 

These Street Dogs dates (along with I. 
Turbonegro) are clearly the “don’t miss” shows of the | 
month. There’s a chance they won’t be back for a while. 
There’s an even better chance that when they do come \ 
back the venue they play will be way bigger. 


honesty, that Mike McColgan told me about this new project. 
“Rob Guidotti (guitars) and Jeff Erna (drums, former 
Dropkick Murphy) had been writing some new songs and 


By: Mel Gragirena 


want to get their money’s worth in the form of a 2+ hour 
show. Unlike these hype bands who play large venues 
but only have the 10 songs on their debut album on their 
set list, the Slackers have dozens of studio recordings to 
select from and keep their audience dancing to cuts from 
their repertoire spanning the past several years. Live, 
especially, they like to make their songs last, like the 
scorching R&B revues from yesteryear. 

“We have a strong influence from the Jamaican stuff, the 
original ska and reggae and rocksteady. And add to that 
American stuff like R&B and rock and soul. We tend to 
be more groove oriented. 

“We weren’t doing the upbeat stuff that was popular at 
the time. Our music tends to be a lot more moody, a lot 
slower pace. Not slow in a ballad sense, but we’re not 
the happy stereotype of ska. 

“Most of the time when ska has hit its resurgence was 
when ... smaller independent labels like I.R.S. and Stiff 
Records were making their names and again in the ‘90s 
when labels... like Epitaph came up. Now the major 
labels have destroyed their A&R, they have no clue what 
people want to hear. I don’t think they’ll necessarily go 
for ska. I think they’ll try different kinds of metal and 
weepy boys staring at their shoes while they strum gui¬ 
tars.” Hiilyard added that this is “not a good band era” 
and that we need to move past “rock” bands singling out 
The Strokes. “They’re fashion models. (They’ve got) 
Velvet Underground style without the substance.” 

Catch Hiilyard (who also fronts Dave Hiilyard and the 
Rocksteady 7 who just recently released United From on 
Do Tell Records) with the Slackers and perhaps join 
them for some fried chicken and waffles at Roscoe’s if 
they’re not too tired and sweaty after the shows. It’s the 
second best part of touring. 

By: Brian Yaeger 


Don’t call it a comeback; they’ve been here for years. 

The Slackers aren’t riding any ska wave. In fact, when 
many bands were riding the charts playing “happy clown 
music,” as saxophonist Dave Hiilyard calls them speak¬ 
ing from his home in NYC, referring to Reel Big Fish 
and the like, The Slackers were swimming around for a 
few years while continually growing out of their britch¬ 
es. Having just released their seventh album, Close My 
Eyes (Hellcat), The Slackers are once again touring the 
country and beyond. 

The birth of ska in Jamaica in the 1960’s can be dubbed 
First Wave Ska (but it wasn’t, since who was to know 
this feel-good music with syncopated rhythms would 
keep coming back into the music well). Then it spread to 
England in the ‘70s and ‘80s, what is generally referred 
to as 2-Tone ska was the second wave. And anyone who 
tuned into KROQ or bought any teensploitation sound¬ 
track in the mid-‘90s is well familiar with the third 
wave, which heated up and fizzled out quickly in the 
commercial music biz (only to be victimized by geek- 
self-denial and referred to as “punk with horns” by its 
practitioners). 

“I don’t really follow the wave theory myself,” pro¬ 
claims Hiilyard. “1 got into ska in the mid-80’s basically 
. . .like The (English) Beat and stuff—Madness. So I got 
into the 2-Tone stuff, and wanted to perform in a ska 
band. So I was playing ska in the period that was known 
as “3 r( * Wave." Most of my influences were contempo¬ 
rary ska bands but I think most of the 3 r ^ Wave bands 
were influenced by Fishbone who kinda put it all togeth¬ 
er and the other bands ended up running with it and 
making it much more popular. Some other bands made 
all the money” 

Through it all, The Slackers continue to do what they do 
best, which is bring their live show to eager fans who 
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Manic Hispanic, the downest vatos in O.C. are gear¬ 
ing up for the re-release of their debut record “The 
Menudo lncident”(which will be released by their 
current label, BYO Records). Lead guitarist Steve 
Soto a k.a El Hoaky Loco explained what brought 
about the re-release. “Yeah, every time we would 
play, people would ask for it. Originally, it was out 
on a label called Dr. Dream, which most of us were 
on at one point in one form or another with different 
bands we were in. Also, one of our guitar players 
worked there. But, the label folded, the record was 
out of print, but we had the rights to it. When we 
did the ‘Recline Of Mexican Civilization’, we talked 
to the Stems (that would be BYO bossmen Shawn 
and Mark) about putting it out and now, we’re get- 
ting around to it.” 

So what took so long? “We’re lazy.” 

To celebrate the release of the record. Manic 
Hispanic will play a backyard BBQ party for those 


who buy the first 150 copies of ‘The Menudo 
Incident’ at an undisclosed location. I asked Mr. 

Loco if playing a backyard will conger up any mem¬ 
ories of the wild parties he’s played in the past. I 
hope it’s not as chaotic as it used to be [laughing]. 
While I was in the Adolescents, we played 3 parties 
in one month in Garden Grove and all of them 
turned into fights with hippies. At one party, a guy 
got his neck slashed with a box cutter; it was insane, 
bricks getting thrown at people’s cars; it was defi-^ 
nitely a crazy time. The backyard party is a staple 
Apparently, the backyard scene has crossed the 
minds of a few other bands besides Manic Hispanic. 
TSOL guitarist Mike Roche once said they wanted 
to do an entire tour of just backyards and Steve said 
of another band that thought about wrecking your 
backyard. “It’s funny, we talked to Lars Frederiksen 
about doing a Bastards/Manic Hispanic backyard 
tour. That would be hilarious to do backyards across 


the country.” . , . 

Surprisingly, there hasn’t been any negative back¬ 
lash with their parodies, but Steve reveals that 
Manic Hispanic had an unlikely fan who the band 
has skewered more than once. “One of the awesome 
things about being in this band is that when had to 
get the releases for the Clash, Joe Strummer heard 
the record and was actually a Manic Hispanic fan. 

We met him at the Hootenanny when he played with 
the Mescaleros and Warren (a.k.a Oso, Manic s 
bassist) and I got his Clash ‘On Broadway’ booklet 
and he wrote ‘I love Manic Hispanic’. When we did 
the second record, we did ‘Brown Man in O.C Jail 
and his manager called back and said it was really 
funny, go ahead and do it. All the bands we do are 
cool with it. I can’t think of one band that has cut us 

down.” , _ ,, 

By: Smoke Frehley 
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By: Steve “Throwmonkey” Brown 


released by the ultra-sleazy Junk Records in 1998, was my very first encounter with me 
ening to “Loaded” and thinking to myself “Finally! A band that understands me! Then 
vas sold! On this particular album, you will find many songs about drinking and fomi- 
/ nights listening to the Dragons sing about drinking and fornicating. The Dragons made 
, Pms “I feel alright, when I’m loaded,” was basically my anthem when 1 wou 'd^. 

about the petty shit in life. Who doesn’t 

drinking and having a rock n Jp- # 

1 couldnft resist the speed freak 


eating—and I spent 
me forget about my 
go out drinking. 

I was drawn to the theory of having a good time and not caring 
like the feeling of not having to deal with bullshit? All that mattered was 
roll orgy. 

Then Rock Like Fuck was released the following year, 
sounds of “Take It” and "Killing Time.” My life seemed to be complete as I was discovering a new 

ground and a whole new rock n roll style. •. 

fn the vein of Johnny Thunders. Rolling Stones, and the Texas Tomados-The Dragons igmtea 
rock n roll blaze of glory with their trashy, alcohol induced tales of getting loaded and fucking 
everyone! With Mario “from the Bario” Escovedo on guitar and vocals, Kenny Home on lead 
liter Rodriguez on bass, and Jarrod Lucas on drums, the Dragons take on a rock n roll 
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I got a chance to see Tsunami Bomb playing one of 
the side stages at this years “Vans Warped Tour” 
and I gotta say...Agent M is goddamn adorable. 
Really. Yeah the music is good, yeah they have 
great stage presence, yeah they sound tight but 
holy shit that girls torso gets my knickers in a 
twist, if you get my drift. And she can actually 
sing, and does so in front of a pretty good punk 
rock band. But really, for my part, all she needs to 
to is stand up there in some tight jeans and a baby 
doll shirt and wiggle around a little. Maybe, with 
her back turned towards me, look over her shoul¬ 
der at me and wink. Yeah. Mmm...just like that. 
Oh god I love this band. Oooohh... .now pout a lit¬ 
tle for me. Yeah, that’s it. A little more...a little 
more....ooh that’s good. You’re naughty. You’re a 
naughty little girl. I think you need a spanking. 
Yes, that’s what you need, a good sound spanking 
on your bare bottom. Makes it all red doesn’t it? 
Yes it does. Like a luscious little baboon with 
short black hair and red, red lips. That’s right. 
Makes your bottom tingle when I spank you, 
doesn’t it? Mmm you bet it does. Makes other 
things tingle too, doesn’t it? Oh, you are wicked. 
You wicked, naughty, saucy little girl. Naughty 
naughty naughty. Yeah, sing that song again. The 
one that makes those little tiny beads of sweat 
drip off the end of your nose, and makes your 


eyes look wild. Yes. Oh god yes sing that song, 
sing it loud and strong and sing it while looking 
directly in my eyes because I need something to 
get me through the day. And the night. And the day 
after that. Here, put this on. Nevermind where it 
came from. Oh, alright, it came from the Fairy 
Godmother of Latex Nurse Outfits. Just kidding, 
it’s from West Hollywood. That means it’s quali¬ 
ty. Oh, it’s tight, is it? Here let me help you with 
that. Mmm, fits nice and snug. Now, hold this 
stethescope. Oops! Dropped the stethoscope. Be 
a dear and pick that up for me. Mmmhmmm yes 
pick it up by the great god of thunder Thor pick it 
up just like that and smile when you do it, one of 
those puckered lips Bettie Page kind of smiles 
that just screams how nasty you really are, you 
dirty, dirty girl. Oh yes, you did it right. But I’m 
going to have to give you a sound spanking any¬ 
way, because you’ve been wicked and you need 
my sweet, sweet discipline. Yes. Oh yes. 

Jesus Fuck I need to get laid. Go see them play. 
And better clean the pipes beforehand...other¬ 
wise it’s like walking in there with a loaded gun 
in your pants. 


By: Liz Ortega 
























Sick of it All’s bio states that they are the “undisputed kings of hardcore.” With fif¬ 
teen releases under their belt and seventeen years of survival, SOIA proves this much 
deserved title with their latest, “Life On The Ropes.” Although experimentation and 
a bit more melody softened the sound of their previous releases on Fat Wreck 
Chords, this new album is the heaviest collection of SOIA hardcore to come out in 
years. Vocalist Lou Kollar defines this as the their signature sound. “It’s definitely 
Sick of it All, you know? On the last album we experimented a little. Then we 
looked at the musical climate and what people were calling, ‘hardcore’ and, I mean, 
there’s some great stuff out there, but it’s either really metallic sounding or really 
melodic. There’s really no straight up hardcore like what we used to do all the time. 
And we were like, ‘let’s do that’ and we decided to play on our strengths and that’s 
exactly a Sick of it All album.” To make it a complete SOIA record, it was produced 
and tracked by the band themselves. 

Many bands that have been around as long as SOIA either stop because of 
financial, family, or health reasons. Some continue to make softer music and drag 
their careers and vocals to the ground (i.e.. Metallica). However, Lou’s voice sounds 
better than ever and the music is as hardcore as it’s ever been. Despite their appreci¬ 
ation for the ability to play music like this, the band is still pretty pissed off, which is 
clear in most of the lyrics on “Life on the Ropes.” “People were saying how we 
were getting mellow in our old age. But then what goes on in the world and our per¬ 
sonal lives just kind of all exploded, and we’re like, ‘Whoa, this place is still fucked.’ 
So we had to lay it down.” And that they did. Tracks like “Take Control” and 
“Kept in Check” sound just as powerful, angry, and aggressive as anything on their 
1994 release “Scratch the Surface.” 

What a lot of people don’t know is that these are some of the nicest, fun¬ 
niest guys, despite their intense sound and lyrical content. Craig and Armand are a 
tagteam of comedy, whether they are bantering with each other or making fun of oth¬ 
ers. Not only are the members SOIA great friends, but two of them, Lou and Pete, 
are brothers. Now, I have a brother and I’m pretty sure that we would kill each other 
if we were in a band together. When asked if they ever quarrel about the music, Lou 
responds, Not about band stuff. Other stuff, yeah. It’s kind of weird because we 
have two older brothers and those two hung out together and me and Pete hung out 
together. That’s how it kind of got divided. But musically we get along really well. 
In fact, I write better to his musicthan I would to Armand’s. But if Pete writes the 
music, it just flows right out of me. I don’t know why.” 

The song writing has always been a collaborative effort, as bassist Craig 
wrote the riff for “Paper Tiger,” Pete arranged it, and Lou wrote the lyrics. To make 
the song complete, John Joseph of the Cro-Mags, a fellow NYHC hardcore warrior, 
added his trademark vocals. “(John) lives right around the comer from Pete and was 
always joking around, ‘when are you gonna let me sing on your record? 

And Pete was finally like, ‘hey, let him. See if he 
wants to do this song.’ He read the 
lyrics and he loved it.” It only seems 
fitting that the “Godfather” of the New 
York hardcore scene lent a hand in 
helping Sick of it All with their best 
release in years. 
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Abrasive Wheels are among the reign¬ 
ing class of 77’, and through that they have earned 
their respect within the punk community as being 
one of the pioneers of hardcore punk rock, which 
has gone on to influence so many other bands 
today. When the band first started they had 
achieved a heavy hard hitting sound, which at that 
time was only being played by few others like 
Discharge, GBH, and The Lurkers. But by the time 
the 1980’s had rolled around the band had gone 
through many changes and even began playing a 
more radio friendly kind of style of music in the 
vein of The Cramps or New York Dolls. So when 
first word got out about Abrasive Wheels coming 
to the states I wondered what style or influence did 
the Wheels plan to perform. Would it be the early 
hardcore driven stuff that they had started out with 
or the new wave sound that simply became known 
as the bad dream of the 80’s. 

“Well you don’t need speed to create 
powerful music, you need feeling. Back then we 
wanted to take the power of punk and put back the 
emotion.” -Dave Ryan’s (Abrasive Wheels gui¬ 
tarist) explanation for the changes that the band 
made back in the mid- 80’s to the slower new wave 
sound. Still, after speaking with Dave I began to 
realize that a lot of the early punk rock bands were 
open to try new things then, at least more so then 
the new bands of today are. I mean The Clash obvi¬ 
ously progressed as musicians experimenting with 
different types of music, and so did The Pogues, 
and many, many others. Yet, today if any band even 
begins to try anything new they automatically get 
marked as a “sell out” within the punk rock world. 


which seems wrong to me because isn’t being dif¬ 
ferent what punk rock is all about in the first place? 

“Well that’s the thing with all you 
bloody American punks out there you guys all 
think punk should be separate from everything 
else, like a superior or some shit. But it’s all the 
same- musicians play music, and that’s it! 
Musicians don’t play punk rock or reggae or metal 
they play music, and the fans and media are the 
ones who label it not us. I could care less what you 
label us, because to me it’s all the fucking same 
thing.” Dave proves a good point and I totally agree 
with him on this, because many punks do think 
they are superior over all the other genres of music 
today. But really how is our music better than hip- 
hop, or metal or whatever that Limp Bizkit shit of 
the 90’s was? I mean sure it’s a different sound, bit 
it still take some sort of talent, hard work, and orig¬ 
inality to create that style of music as well. 

On another note, I would just like to 
apologize to Dave Ryan for giving him a hard time 
about his strong Irish accent, because at one point 
during the interview I stopped to ask him if he liked 
dags? Thinking that he’d seen the movie Snatch 
and would find that somewhat humorous, but 
instead he didn’t catch the joke and simply replied 
that he diudn kneins fnpsabsall, piss off!? Which 
concluded our interview. I apologize Dave and 
hope that you will accept my apologies by allowing 
me to buy you a drink at the Knitting Factory show. 


By: Lou Mayhem 
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When I was offered the opportunity to write this piece on Thrice, I was¬ 
n’t positive what I would make of it. They had just released their new 
album, The Artist In The Ambulance , on Island records and I had reserva¬ 
tions about what major label pressure can do to a band. Fortunately for 
everyone, the guys in Thrice seem to have their heads in the right place. 

I did a phone interview with Ed Breckenridge (Bass) and he 
was pleasant as pie. He and his brother Riley (Drums) had just done a short 
television spot for MTV and it had obviously been a whirlwind month. I 
got a sense that the members of the band were still in control of their 
careers from the get go. Ed made it clear that the experience and support 
for the band is what was the key point. They have no desire to be a group 
of sycophantic universal yes men. He mentioned that he was “concerned 
about being honest and having fun” but he also mentioned concern over 
wasting everyone’s time. Though it is obvious that the big time is right 
around the comer for them, it seems their primary focus is on bettering 
their music and doing things for their fans. 

Ed mentions “progression” of their sound and “gathering 
greater influences” as long-term goals for the band. Though they chose to 
work with Brian McTeman (producer) again for this album they also 
enlisted the help of Michael Barbiero (drum tech to the stars). The band 
feels that it was a fine choice, as do many of the listeners of the new album. 

The guys also took a different approach to writing this album. 
They wanted to experiment with “more traditional song structures.” As a 
general rule, it has been accepted very well. However, this is not the end 
formula for Thrice. Ed hopes that the audience will grow with them. 
“We’re never gonna keep writing the same album. So, be prepared for next 
time.” Spoken like a true artist. 

Being a group of young men from Orange County, CA they do 
their best to stay connected with the fans and friends. They not only con¬ 
tinue to tour smaller, more intimate venues, they also read and respond to 
the forums on their web site and do their best to give back in every way 
they can. Even when they were signed to a smaller label (sub city/hope¬ 
less), they contributed a portion of each sale to various charities. This time 
out is no different. 

The group is contributing a portion of each record sale to the 
Syrentha J. Savio Endowment. Through this endowment, women from all 
walks of life can be scanned for cancer and receive treatment. This begs 
the question of how a group of punk rock princes could get involved. 

In true DIY fashion, the answer always goes back to supporting 
your friends. Brian McTeman introduced the band to a guy named Mark 
Bcamer. Syrentha J. Savio was Mark’s wife. Mark’s passion for the 
endowment and what it means, “touched the band” in such a way that sup¬ 


porting the endowment seemed like the natural thing to do. “It’s 
so important to him and so important to so many people because, 
so many people, especially artists don’t have insurance.” It also 
makes things easier for the band to work with”someone who is a 
friend, rather than an organization that they aren’t very familiar 
with.” 

On a similar note, I find it refreshing to hear that the 
band is comfortable with the major label. The guys initially felt 
that “they didn’t need to sign to a major” and I’m positive that 
many of the fans felt the same way 7 But, the guys met with many 
majors and finally decided to go with Island not because Island 
offered the most money but because it was the label that “felt most 
like a small label.” “There is a feeling of community there.” The 
band retains creative control and absolute veto power. This might 
have been a dangerous mix for many bands out there but, the mem¬ 
bers of Thrice are “very secure in [their] own decision making.” 
So, if anyone is ready to cry sell out, it’s time to think again. They 
“just think it’s important not to sell yourself short due to ‘punk 
rock attitude.” 

Thrice seems to have all the pieces in place. If they con¬ 
tinue to work hard and put forth love and devotion to the music, 
the band will have quite the career ahead of them. The truth is in 
the lyrics, the action is in the music and the message is in their 
actions. The band feels like music is so important that everyone 
should get involved. 

“Music is endless. Whether you play it, whether you do artwork 
for it, or write about it, whether you listen to it it’s all awesome.” 
If attitude is everything, that statement speaks volumes. It doesn’t 
seem like fans are too far a fetch from the band themselves. 

Ed wanted to make sure that the fans got thanked in this 
interview. Who am I to argue? If you haven’t had a chance to 
check out The Artist In The 

Ambulance, do yourself a i III 

favour and give it a listen. 

After all, listening to the 
music is the first step 
towards being involved 
and being involved is what 
this music is all about. Be 
good. Be safe. 
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The Take Action Tour is a concert put on by 
| Sub City Records and the National Hopeline Network 
I (1800-SUICIDE) to help raise awareness about things that 
i: lead to suicide and suicide prevention. The shows consist 
J of many hardcore bands performing and during their sets 
^ they talk about their own experiences with suicide. This 
U year, between each set a young woman named Arielle, 

. M who’works for the Hopeline Network in Virginia, will be 

mb. lecturing and providing the audience with information. 
® Louis Posen, the owner of Sub City records and the man 
I who started the tour, said that “Arielle is a fan of hardcore 
and punk music, and that she survived a sui¬ 
cide attempt so she understands 
what it’s all about.” As for the 
bands, Louis mentioned 




that they are all really enthusiastic about it, especially 
Avenged Sevenfold who came to him before the tour 
began and told him they wanted to play the whole thing. 
If you went to any of the previous Take Action tours, and 
are planning on going again this year, you may notice 
some changes. “Each year we leam from the tour and we 
add to it,” Louis said. “This year we tried to better inte¬ 
grate the educational part with the entertainment part. We 
are also trying to make it sound less preachy” There are 
also many more sponsors that Louis said have helped out 
a lot, by reaching kids that aren’t necessarily into the hard¬ 
core scene. Tower Records and Alternative Press maga¬ 
zine have both donated ad space, and Hot Topic is selling 
the cd at their counters. Louis also mentioned that each 
year “the bands get more educated so they can talk about 
the cause on stage and in interviews.” Now you might 
think it is weird, like I did, that hardcore bands, who 
generally make sad sounding music, are playing 
a show to help kids leam about suicide preven¬ 
tion. When l asked Louis this he was quick 
to reply that, “Looking at it from a 
distance it seems ironic. 


you dig a little deeper, a lot of these bands write about . 

stuff that’s hurtful or painful to them and that is their way 
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of expressing it and dealing with it. And for a lot of kids f 




who listen to hardcore who have similar feelings, listen- ^ 

ing to it and participating with it at the shows is there way . •• f < 
of expressing themselves too.” The purpose of this tour is * 

to help educate kids and empower kids to make a differ- f 
ence in their lives, or in someone else’s life. “We’re help- : 
ing people understand that they can make choices them- ;; 
selves. That they don’t have to rely on their government 
or teachers to make choices for them. That you can take 
action to make a difference, and make a choice to use your 
energy to help.” There will be a petition circulating at the 
shows, that is asking congress to allocate funds for men¬ 
tal health issues. Signing it is the first thing you can do to 
help Louis’ cause. Depression, suicide, and drug addiction 
(which is a slower form of suicide) is something that has 
probably affected us all at one point in our lives, and most 
likely someone you know is dealing with these problems 
right now. So go to the show and get educated about sui¬ 
cide and suicide prevention and leam how you can your 
friend or yourself. 
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War All the Time is the most anticipated album of the year. With their 
third album, on Island Records, Thursday once again continues to reinvent hardcore 
music. “It’s funny you should say that because our worst review was from some 
British magazine and they said it was Full Collapse Part II. We even changed the 
guitars and breakdowns. We got more into New Wave and bands like Black 
Emperor. After touring for a year I learned how to sing a little better.” I talked to 
Geoff while the band was trapped in Texas. “Texas is pretty hot and the people are 
really weird.” 

The motivation for War All the Time is as follows: “Full Collapse was 
fresh and exciting to us. We made it in 2001, I listen to it today and it sounds like 
all the music out there right now. A lot of bands took those ideas from Full Collapse. 
Part of making this album was to make something new again. Lyrically I was trying 
to figure out my place in the world. It was more a personal perspective. This album 
is written in the present tense with everything in question. Full Collapse was 
written about the past as part of finding closure. Musically we have a more chaotic 
and heavier sound but not as much screaming.” Be prepared for War All the Time 
to throw you a curve, including songs featuring piano and cello. 

“Screamo is the stupidest thing I ever heard.” Since the breakout of what 
the mainstream media has coined as screamo, which is just an emo band screaming, 
many bands have been massed together when they shouldn’t be. This means 
Thursday being grouped together with such bands as The Used and Thrice. “I don’t 
feel we share the same things as the mainstream. If you ask me, I think we fit in with 
bands like Cursive and more experimental hardcore bands. I read in some magazine 
that all emo songs are written about girls. I never ever wrote a song about a girl. In 
a certain way our music has a more emotional heaviness and they hear the 
screaming. So I see that it is easier for the media to lump it all together.” 

War All the Time is Thursday’s major label debut. After creative 
differences between Victory Records, the band chose to look around for another 
label. Why Island Records? “They were the one label that didn’t come at us with 
money. Island came to us and said we like what you do and you can keep doing 
whatever you want and not hit a brick wall. We really haven’t had that much sup¬ 
port since we were on Eyeball.” Eyeball Records is where Thursday got its start. 

War All the Time is not a political record even though the title may 
perceive it to be. “Everything you do is conflict.” Now Thursday has already made 
a video, which you may have already seen. “We see music video’s in three ways: 
It’s a good document to see us live like Understanding in a Car Crash. It could be a 
piece of film like Cross Out the Eyes, where the director saw this story about 
redemption and social status. Or the third way, you get somebody you really respect 
and let them do what they want. Our new video really accentuates 
the feeling of the song.” 

Go see Thursday when they ’re in 
town. A band that continues to reinvent 
music and don’t be afraid to talk to the 
band. “We don’t want to ereate a separa¬ 
tion. The people came to see us. We want 
everything to come together.” 

By: Mike “Football” Senyo 
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Let’s make this very clear: Goatwhore is not for 
everyone. Their ugly matrimony of murky dirges 
and inhuman blastbeats is one that can test even 
the hardest of heshers. Goatwhore’s music is 
underground, in the purest sense of the word; this 
is not music never has and never will be nowhere 
near commercially viable and Goatwhore would¬ 
n’t have it any other way. Not content with only 
one outlet of sonic destruction, lead singer Ben 
Falgoust fronts Goatwhore as well as the equally 
potent Soilent Green. I asked Ben how he keeps 
the two entities creatively separate. “If 
anything, it’s like two different elements,” he 
explains in his N’awlins twang. “It has different 
aspects, especially in the lyrical and vocal 
content. I don’t get it confused, but, at times, I run 
blanks on ideas and I’ll need a break to re-sort 
things.” Ben shares the benefit of bouncing two 
brutal, but separate musical worlds. “That what’s 
good with hopping back and forth; because it’s 
two different angles for me, so it gives one band 
a break. I can go out and do a tour with 
Goatwhore and then do a tour with Soilent Green; 
it’s refreshing to go back and forth so it won’t 
become monotonous. For the most part, it runs 
well. Since, I’ve been doing this for as long as I 
have, everything fits into place.” 

As you might expect, Ben’s schedule is quite 
structured. Not only his time between Goatwhore 
and Soilent Green, he also holds a full-time job. 
“I practice about 5, 6 days a week, swapping 
between both bands. Right now, I’m moving my 
PA from the Goatwhore room to the Soilent 
Green room; I drag my PA back and forth from 
both rooms. It’s just a lot of time and effort,” 
stating without one breath of exasperation, 
“Overall, everything runs pretty smooth, but it 
keeps me on my toes, because both bands will 
come at me with new stuff, different ideas.” 
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Around 1985 UK Hardcore went through a 
weird transition. Bands like The Exploited, English 
Dogs, Oi Polloi, GBH, etc., were intertwining 
Hardcore Punk with a new sound that was gaining 
popularity, Metal. Mohawks were exchanged for 
long-tailed dreadlocks and the music changed from 
fast-paced songs that were transformed into 5 
minute plus solos. Violence was more rapid than 
ever. Skins and Punks were fighting each other and 
clubs that were catering to punk bands were now 
turning punk bands away or shutting down. This 
opted many bands either to follow into the new 
metal scene, [which was more excepted because of 
bands like Metallica and Slayer who gained nation¬ 
al success] or to quit because they could not support 
themselves. 

English Dogs made the transition and left a 
lot of their punk rock supporters disappointed. As 
Pinch [drummer since their inception] explains it 
was more a coincidence than anything. “When we 
had done our American Tour our singer had left, our 
guitarist left. We got a new guitarist who was a total 
Metalhead! And we got influenced into going along 
and saying Oh Shit! We can play our instruments 
now let’s play some Punk Metal.” Pinch goes onto 
say with regret of their so-called progression, “It was 


totally wrong mate.” 

English Dogs put an EP out called To the 
Ends of the Earth which some might say was in the 
vein of Motorhead. Let’s not get too far ahead of 
ourselves though. After that album was when 
English Dogs got a little too comfortable for their 
own good. 

“After the album To the Ends of the 
Earth we went too far up our own arses. Oh this is 
great, this is brilliant. We can play solos and we 
can have 7 minute songs.” And what seemed to be 
a passionate statement Pinch summed up their 
musical misdirection with, “We just lost our way 
mate.” 

English Dogs took a few years off 
came back and made an album tilted Bow to 
None and it was recorded with the original 
singer and then they released All the Worlds 
Rage which was released in the US and was 
more speed punk then their prior releases. 

Well it is 2003 and like many of the 
bands that went astray, English Dogs have con 
back to reclaim what they rightfully built. 

“We all lose our way, but we all comebe 
to the fold in the end,” Pinch said with laughter. 


By: Casper 






















ByLou Mayhem 


“That was the end of Naked Aggression, because I just 
couldn’t do it without Phil. I had no band, no career, no husband,.. ..and it 
was horrible.” 

Naked Aggression was Kirsten Patches and Phil Suchomel’s 
life. They put their whole heart and soul into their music, and for the past 
two and a half years prior to the death of Phil Suchomel 
Aggressions guitarist) they had written what was to become their best 
material ever on record only to have it all destroyed! “After Phil died the 
record label decided they would just put the record on the shelf, because 
without Phil we could no longer tour in support of it.” All of Kirsten 
Patches plans of making powerful music and growing old with the love of 
her life had all become simply just a memory, but now six years later she 
is back and ready to stand up again for what it is that she believes in. She 
currently fronts for the band Meet The Virus, which is an original and 
artistic band in itself, but for the past few years she has been bothered that 
the “Gut Wringing Machine” (Naked Aggressions final record) was unfor¬ 
tunately never heard due to the fact that greed had meant more to their 
record label (*Freight Records), then the work of art that this record is. 

I still remember when I first discovered Naked Aggression I 
was 14 years old and I picked up a record called- Bitter Youth. I think that 
was actually the first time any band or record ever actually made an impact 
on my life. It was the first record that I ever actually sat down and read the 
lyrics to, and by the end of it all I had it completely memorized. Naked 
Aggression was one of the first punk bands to ever really stand up and try 
to make a difference with their music. They got us kids to start looking at 
the world differently, they taught us not to trust everyone and to stand up 
for what we believed in, and I can honestly say that Naked Aggression is 
what punk rock has been missing. When punk rock first started it was a 
huge movement of angry youths, but nowadays it doesn’t really seem to 
be moving anywhere? Their music inspired many of us in the early 90’s to 
rebel in ways that I can’t even begin to explain. All I know is that I 
would’ve pitied any cop to walk into a Naked Aggression show during 
their performance of Death to all the Pigs, because they probably 
would’ve been lynched on stage by the crowd. That’s how much anger 
spread through their words, and music, but the thing about it was that the 
anger at Naked Aggression shows was a justified one. We had every right 

to feel 

mistreated by our own 
government, and we also 
had the right to express 
it, but in order for all of 
us to do that together as 
one we needed some¬ 
one to light the fuse for 
us, and that’s what 
Naked Aggression did 
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every time they walked onto the stage- light the fuse of our true emotions. 

“In the contract we had with *Freight it stated that after five years I 
could release a different version of all the songs, and that there was nothing the 
record label could do about it. We recorded the Gut Wringing Machine three times, 
and so we just took the best sounding demo from those recordings and released 
them. That way the kids could finally hear the last Naked Aggression album.” 

I was lucky enough to have become friends with Naked Aggression 
when I was a young kid, and though I wasn’t extremely close with them I knew 
the passion that Phil had for his music. In fact a few weeks before Phil’s death I 
spoke to him over the phone about booking a show with Naked Aggression at the 
YAC (Youth Activity Center) in Claremont, CA. and I remember how excited he 
was to be playing this show, because like all shows at the Y.A.C. they were free, 
and I remember how he mentioned that he wished more shows were free and that 
he would rather pay the venue $500 to play to 500 kids, then to play to 10 kids and 
make $500 bucks, because spreading his music was what Phil ultimately wanted 
in life. Unfortunately, Phil passed away and Naked Aggression was never able to 
play the show, but I still went on with it and even dedicated it to his memory, 
because I’m sure the last thing he would’ve wanted was to disappoint those kids 
who came to hear his music. 

“It’s not really a reunion tour it’s more of a memorial or tribute to Phil. 
Cause’ all we’ve ever wanted to do was get his music out there. 

This tour is in many ways Kirsten’s way of saying thank you to Phil, 
because its obvious that Naked Aggression would’ve never been as talented and as 
powerful without him. I’m personally very happy to see Kirsten still fighting after 
all these years. She and Phil started Naked Aggression as a protest band against 
the Gulf War, and 13 years later she is still fighting against those same problems 
in the world, and now she’s even taken on a new battle against the two faced 
record label (^Freight) that have made her whole ordeal even worse. All I know is 
that I for one will be in the crowd at the reunion show in October singing every 
word with anger in my eyes, and all the while having Phil Suchomel in my heart. 
He was a great man, a great husband, a great friend , 
and an even greater artist. ^ 

“My mother asked me the other day if 
I regret ever being in Naked Aggression instead of 
going to college, and I told her of course not! That 
was the greatest time of my life....I have no 
regrets! Phil never wanted to die 
with any regrets and now I 
don't think he did.”- 
Kirsten Patches 
♦Name has been 
changed to protect 
the innocent 
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They have risen from the ashes of the Apocalypse 
and are coming to Los Angeles to dominate music as we know 
it. Holy Shit! I just interviewed Turbonegro, one of my all 
time favorite bands. If you are not in the know, you must have 
been hiding under a rock for years. They are one of the might¬ 
iest forces to ever come out of Europe. Possibly even one of 
the greatest bands ever. I had the pleasure of interviewing the 
charming and gracious Hank. I have to admit, the butterflies 
in my stomach were churning, when he first picked up the 
phone. We discussed everything from Tubojugend to Nambla 
meetings, to getting fat in America. I think I’m in love. 

If you are not familiar with Turbojugend, you 
should find a chapter, start a chapter, or make a chapter unto 
yourself. Turbojugend is generally the Turbonegro fan club, 
but really it’s more of a network “biker style” with chapters 
all over the world. “Kiss has an army...we have a navy.” 
There is a Turbojugend chapter near you even if you are in 
Tanzania, Santiago, or Echo Park. If there isn’t one near you, 
I’m going to share with you what will qualify you to start one, 
or how to join. 

First off, make sure you are a Turbonegro fan, not 
hard to do. Do you wear denim often? Have you sold you 
body to the night? According to Hank, we all sell our bodies 
all the time, every time you go to work you sell your body. 
Hank and the boys “like to work the night shift.” After you 
check off your list and make sure you can hang, you decide 
that you want to be president and appoint some of your 
friends to be vice presidents. 

Next you have to find a clubhouse. This can be your 
local dive bar, your Jacuzzi, or your parents garage. If we 
were in Europe it would have to be a place that would have 

MTV since 

Turbonegro get 
play over there. Oh 
whata great place 
the US would be if 
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here.. .Wait you would have to have cable for that... I digress; make 
your clubhouse a place where you can listen to all your favorite 
Turbonegro songs. 

After you have secured you meeting place, you can start 
to plan activities. Now make sure you go about this every 77 days, 
or you will lose you chapter. Although “unofficial suggestions, 
these may be, let me run off the list of activities I would like to see: 
Bear wrestling (like in the Sell your body video), Assrocket dart 
tournaments, or .. .email me and give me some of your ideas. So we 
have established a need, a place to meet, and some activities, now 
we have to talk about presidential protection. 

The president of your chapter must assemble an ass squad, 
similar to the presidential council. The president wants people 
around him who can deal with unruly members, or possible coups. 
Since the president is the leader of his/her given chapter it is their 
responsibility to make sure that as many of their members are wear¬ 
ing their Turbojugend jackets to the next Turbonegro show. Since 
the band thinks “the crowds are what we think is most important, it 
is up to each chapter to show their love at any given Turbonegro 

show. . u a f 

According to the bylaws, cops are never to be called tor 

any reason to an inner Jugend dispute. “Always respect the laws of 
Rock N Roll.” And make sure that you are loyal to the one and only 
Turbonegro. For more information on the bylaws and Turbonegro 

check out www.turbojugend.net 

So what have we learned today? You can start a 
Turbojugend chapter of your very own if you follow the ideas laid 
out before you. Now listen to Hank and be wary of roadside diners, 
they are an easy place to pack on the pounds. Hank also says to get 
to the show early to see Amulet they are one of his favorite bands 
out of Europe right now. 

When Turbonegro comes to you town, make sure to get your tickets 
fast. This tour has been sold out every show so far. So make sure to 
go to www.turboiugend.com for more detail on starting your own 

chapter. 
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I sit in the window; my broken foot elevated above my heart as to 
release some swelling. I look over San Francisco’s Mission district and into 
the Bay, thinking back on the last 7 years of my life, people and places, things 
and times that have been there, filling my life with memories. Awaiting a 
white box truck hauling a trailer, 4 ‘souls’, one driver/merch king, a couple of 
string jockeys, and one goddess, so many people 1 love. Today is August 26, 
2003, street date for the Bouncing Souls new album Anchors Aweigh, I won¬ 
der what they’ll want to do on this joyous occasion, besides spend the next 
couple hours keeping a smile on my face, and perhaps produce some swelling 
in my heart instead of the foot! 

As they climbed up our hill, around the stairs to our house, one by 
one it was a joyous reunion for us all. I was perched, leg in cast, sitting in my 
wheelchair greeting them with a smile, kisses and hugs from dirty men, 
smelly men, sleepy, and tired men. Kate, who had just left me a few weeks 
previously noted my new cast and said “how ya doin’? ’ “Much better now 
I replied! A feeling of calm and well being washed over me, what is this 
strange magic these traveling folk have, I thought to myself, for about the 
hundredth time. Bryan and I lamented over the trials of being cooped up, not 
able to walk for months on end and the emotional and physical hardships that 
come with injury. Again I was amazed of the healing powers this family has 
upon my heart and now my foot. Fuck these guys and their smiles, and their 
talent, and their humor, and their tenacious simplicity of “this is what we do, 

watch us, here we go!” . 

The Bouncing Souls cast and crew had just finished up their 
Canadian tour with Hot Water Music, Greg says, “it was the best, I mean 
whatever, it was just amazing!” Whoever is responsible for getting these two 
bands together on tour deserves a fried turkey, a bottle of Jack, a bottle of 
tequila, two bottles of Jamesons, and about 10 cases of beer. This love affair 
is one for the history books, a full “Bromance” ha, The Hopeless Bromantic 
tour! The two bands had played a couple of dates here and there before but 
they had never “fell in love and got married, like we did on this tour,” says 
Bryan. We watched some footage from the last night of the tour in 
Vancouver, BC. Hot Waters on stage with Souls, Souls on stage with Hot 
Waters, I’ll play your songs, you play our songs! You might have seen those 
beer commercials where dude is like “I love you man!” and other dude is like 
“No! I love you man!” this was the punk rock version. If a copy of this show 
gets out a new drinking game is bom, every time a Hot Water hugs a Soul or 
a Soul hugs a Hot Water you have to DRINK! 4 songs in you’d be dmnker 
than, urn, than Hot Water Music on tour with The Bouncing Souls, ha! Greg 
says’“the greatest part of it for me was, I haven’t been around so many peo¬ 
ple that I trust in one place at a time, and that is an amazing thing. People that 
are mutually loving music the same way you do rejuvenates your love of peo¬ 
ple and music, and that’s what it did to me.” I couldn’t say it better myself. 
Do not miss the upcoming Bouncing Souls tour through Southern California; 
the Souls are on the top of their game! 


The guys only had a couple hours in San Francisco; they had an 
in-store in Los Angeles to get to, new record out and all. Greg, Bryan, Pete, 
and Michael (who said two, I counted them, two words the entire ‘interview ) 
and I spent some time hanging out talking about Anchors Aweigh, the latest 
installment in The Bouncing Souls recorded catalog. For many of their fans, 
myself included, this band has hit the nail on the head with every release. 
What I mean by this, l find a piece of my own life, my own experiences in 
each new record. The songs seem to be a sonic mirror, a musical diary of 
what Greg, Bryan, Pete, and Michael had been experiencing. 

The guys and I sit in my room trying to get “serious” and do an 
interview. We are passing around a photo from about 7 years ago and one of 
our first outings together, when they first experienced the magic of “The 
Trash,” and I first fell in love with them. The photo is a spattering of friends, 
Todd Harris, Todd Eckhart, Bryan, Pete, Rob Santello, all in a hotel room 
watching something very closely, what it is they are watching is all long for¬ 
gotten. What was important is that this moment was captured, a crossroads 
of our lives all culminating at this moment, which would be one of the worst 
interviews I have ever conducted (I blame the vicodin and 6 weeks of bed 
rest!) Bryan asks “can you do wheelies Trash?” referring to my wheelchair, 

I say “no not yet!” New record is out today I say, Pete says, “it’s out today, 
right now, it’s out.” Greg interrupts “It’s out there somewhere.” Bryan inter¬ 
rupts, “we’re gonna go buy some after this, it’s good luck to go buy your 
record the day it comes out, that’s what Pete says!” Pete “right now at some 
place, some where, some kid is buying our record right now!” Bryan, “while 
some’other kid is on his way home in the car from buying it, playing it in the 
car and hearing it for the first time. Pete says, maybe! 

I try and ask a real question, “for this record, it’s the second record 
with Michael, and you’ve all been through a bunch of shit personally that we 
don’t necessarily need to get into. For each record do you reevaluate where 
you are and where the band is, or is it one in the same?” Pete says, I think 
we just kinda write songs about what happened in your life since your last 
record.” Bryan, “yeah, it’s not really like a moment between chapters, to 
reevaluate anything, at least not for me, it’s sort of like an ongoing never-end¬ 
ing constant struggle through life. Those songs on this record are about what 
is going on in the last two years. Where the songs on Summer Vacation were 
our struggles and our joy of those two years.” Pete “sort of.” Bryan “right? 

A round of “Yeah” come from all the band members to the point of laughing 
and “yeah, whatever he said.” “Yeah, he’s right, whatever he says is right!” 

Anchors Aweigh is not only “heavier” and “darker” than past 
releases, but also candidly open and honest in its content and delivery. Todd’s 
song is about saying good-bye to a friend who has passed on. His name was 
Todd, he was, is, a very special and a dear friend of the band. Greg, Bryan, 
and Pete each say good-bye in their own words, in their way. I too being of 
the good fortune to call Todd a friend in the most humble, heartfelt, and grate¬ 
ful senses, my heart breaks anew and I cry every single freakin time I hear 
this song. No splash, no glitz, no schtck, naturally beautiful, and 
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their medium, their expression. Bryan has spent a good portion of his ‘off time’ 
on his motorcycle riding back and forth and all around this country. Songs from 
the road, about the road, for the road also roar on Anchors Aweigh. Anthemic 
classics brought on in infectious sing along, grab your best friend and raise a 
glass, don’t ask why or how, just can deny, must recognize life songs, in true 
Souls fashion. Anchors Aweigh, aaarrrggghhhh, 1 fucking dig it! This album 
was recorded in the cold this past winter at “The Farm” or properly named, 
Longview Farms Studios, Produced by John Seymour, who also was behind the 
board on ... Summer Vacation co-produced by Bryan Kienlan, and Pete Stienkof, 
Snow, beer, fires, marshmallows, family and friends. All elements coming 
together, the experiences, the talent, the environment, and the love never forget 
the love, it’s ok, punkers can squish sometimes too. 

Chunksaah, the labor & label of love, has had a stellar year as well. 
Do You Remember - 15 Years Of The Bouncing Souls DVD was released this 
past year to rave reviews! I went to see this epic production at a film festival in 
San Francisco; I had a hip flask of Jamesons, a bag of Cheetohs, and a roll of 
Necco wafers. I laughed, and then I cried, and then I cried from laughing, for a 
moment or two I think I laughed to keep from crying too. So much emotion, so 
many memories, the family and friends of The Bouncing Souls lay it all out to 
the cameras, the good, bad, and argyle in every story, every look, every laugh 
and every impression. I would suggest this documentary to anyone interested in 
not only music, but also anyone with the vision and will to take their passion and 
live it as if they never had a choice in the matter. It was the only thing to do, 
and this is how we did it, a truly inspiring journey. Chunksaah has been active 
and busy the past couple of years. They’ve released work from over 14 bands, 
one writer, and of course the DVD I just convinced you to buy! Vision has a 
new release coming out on Chunksaah October 6^, you can check out Vision on 
tour with Bouncing Souls this time around and no doubt they will be selling their 
new disk “Detonate” at the shows for cheaper than anywhere else! 

Through the records, the shows, and now the DVD format, one over¬ 
whelming thread can not be denied; that strange warming in the chest, the 
thoughts lifting away, a lightness and glow on the faces of those around you, I 
speak of “The Love.” This would not be the first time The Bouncing Souls have 
been hailed as the kings of Posicore, but they are. Sure they are tough, and 
rough, and ride motorcycles and play punk rock and dig chicks and aarrrrgggh- 
hhhh, but intertwined, is the beating heart of youth, the look gaze towards 
tomorrow, and a hope one does not find so easily these days. An overwhelming 
sense of belonging at their shows is what I experience. If I go in sad, I come out 
glad, if I go in glum I find a chum, ok that is gay. What I’m trying to get across 
here is the positive energy you would find at one of their shows also comes 
across on this new album, loud and clear. I always feel better when I listen to 
any of their records, or go see the show. 
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To celebrate the release of Anchors Aweigh, 
The Bouncing Souls decided that August 8th 
would be a good night to have a party. Of 
course it had to be on a boat, Anchors 
Aweigh, get it, anchors, boats, sailing along 
the mighty East River in full view of the 
NYC skyline. As the shadow of lady liber¬ 
ty drew near, the party was in full swing, 
fans, press folks, the Souls family. Lots of 
faces from the DVD were familiar, lots of 
punk rock fancy folks from the nearby 
Warped Tour stop! The hum of amplifiers 
and the rumble of drums were enough to 
draw friends, family, and distinguished 
guests away from the bar and deck closer to 
the sound; the crowd sang along to old 
favorites and welcomed new tunes with 
smiling faces and open arms. As they 
rocked, so did the boat, really it was a mira¬ 
cle they were able to stay on their feet, let 
alone sing, play drums, guitar, and bass. 
There were two power failures, no one went 
overboard, no one spotted heaving over the 
rails and no cops shut it down. Too bad, a 
good puke, or fight with the cops might have 
been fun, but all in all it was a good night to 
have a party. 

By: Christina Whitewash 
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10/14/03 Englewood, CO @ Gothic Theatre 
10/15/03 Salt Lake City, UT @ DV8 
10/17/03 Seattle, WA @ Graceland 
10/18/03 Portland, OR @ Nocturnal 
10/20/03 San Francisco, CA @ Bottom Of The Hill 
10/21/03 San Francisco, CA @ Great American Music Hall 
10/22/03 Los Angeles, CA @ Henry Fonda Theatre 
10/23/03 San Diego, CA @ The Scene 
10/24/03 Pomona, CA @ Glass House 


CRITERIA EN GARDE 10-SONG CD 

Stephen Pedersen, founding member of 
CURSIVE and THE WHITE OCTAVE, 
returned to his hometown of Omaha, 
Nebraska and formed CRITERIA. The 
result is a massive, catchy, inspired, 
anthemic, guitar-driven rock album. 
Includes appearances by members of 
BRIGHT EYES and DESAPARECIDOS. 


BLACK CROSS BLUE SKY MILE HARKONEN HELICOPTER HELICOPTER ROY ULTIMATE FAKEBOOK 


ART OFFENSIVE SANDS ONCE SEAS DANCING WILD DOGS WITH X-RAY EYES TACOMATOSE BEFORE WE SPARK 

12-SONG 12” VINYL 9-SONG CD 5-SONG CD 12-SONG CD 5-SONG CD 7-SONG CD 


Produced by J. Robbins, Art 
Offensive finds Louisville’s 
BLACK CROSS stepping out of 
the shadow of their influences 
and into a musical & lyrical vision 
all their own. A dynamic genre 
bending mix of hardcore, early 
punk, and noise rock. Features 
screen printed covers, huge fold 
out poster/insert and gold vinyl! 
CD on Equal Vision. 


Providing a common ground 
between melodic hardcore 
classics like DAG NASTY and 
current faveS like THURSDSAY 
and JIMMY EAT WORLD. 
BLUE SKY MILE carves a new 
path by learning from their 
influences, not mimicing them. 
BSM sets a new standard for 
melodic, emotive indie rock. IN 
STORES DEC. 16th 


Can the foot stomping quality 
to AC/DC. soaring melodic 
angst of NIRVANA, mathematic 
thunder of MELVINS, and arty 
aggression of THE JESUS 
LIZARD be woven into a 
snarling form of progressive 
hardcore? We say it can, and 
HARKONEN alone are the 
captains of this journey. 


H2's alt-pop style of indie rock 
is full of unforgettable high 
powered pop hooks, large 
choruses and angular rock 
aggression. Think a FLAMING 
LIPS inflection here, a TOM 
PETTY-ish melody there and 
amiably off-kilter lyrics that 
occasionally recall their 
hometown colleagues the 
LEMON HEADS 


Anthemic blue collar rock and 
roll hymns from former BOTCH 
and current HARKONEN 
members. ROY crafts killer 
jangly indie rock tunes that bring 
to mind favorites like BUILT TO 
SPILL, DINOSAUR JR., 
GUIDED BY VOICES and at 
times even NIRVANA. 


UFB’s follow up to Open Up And 
Say Awesome , featuring six 
brand new songs that showcase 
a darker side of their power pop 
sound and a remix of 'Inside 
Me, Inside You” from Open Up. 
Includes enhanced portion with 
two UFB music videos and two 
additional remixes. 



INITIAL RECORDS. P0 BOX 17131. LOUISVILLE, KENTUCKY 40217 USA. WWW.INITIALREC0RDS.COM. DISTRIBUTED BY MORDAM.WWW.MORDAMRECORDS.COM 
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Massive raves, continuous radio play, and incredible record sales show Taking Back Sunday are at 
the top of their game right now. With the bands constant touring and cadre of screaming fans across the 
US they show no sign of slowing down. Over the phone with Matt Rubano he laid it on me about the 
bands ever quickening pace, the vast amounts of media attention, and that a critics word means shit 
compared to a fan’s. 

Newcomer Matt Rubano has known Mark O’Connell practically his whole life. “ Our fam¬ 
ilies have been really close.” So when the invitation was extended to join Taking Back Sunday 
Rubano’s decision was quick, almost as quick as the rehearsal period. “I learned the songs in a day, 
then we started on some new material. I think I might’ve rehearsed with the guys maybe like ten 
times before we left for the Warped Tour. Everything just moved really fast.” Good thing he was 
comfortable with the band and the spotlight, because with Taking Back Sundays debut release (Tell 
All Your Friends) selling well over 250,000 units there was no time for stage fright. As with any 
mass attention grabber the press has had a field day with the band, and with the sweets the salts. 

Not all reviews have been promising but that really doesn’t matter to Rubano. “In the end it’s what 
the fans think and not the critic. If you have to write about it (music) then in actuality you’re miss¬ 
ing the point. Trivial things, like bad comparisons, don’t seem to phase Taking Back Sunday too 
much. Especially when they don’t pay attention to the critics. “We’ve honestly done more photo 
shoots and interviews than we’ve actually looked at. We’re not consciously looking for it but we do 
see it. You can’t get too wrapped up in that stuff, heads get warped and egos get out of whack., .that’s 
how you loose the connection you have with the fans.” The fans, the driving force of any band. 

Rubano says the fans have been unbelievably supportive all the way through. “I'm overwhelmed at 
how supportive everyone has been. It’s not just the fans...the crew, the managers, the label, everyone. 

It’s great, it shows that we’ve moved up to a new level.” Aware of the huge incline that is on it’s way 
Taking Back Sunday have been staying fit physically as well as mentally. Rubano has even kicked the caf¬ 
feine elephant. “I’ve quit drinking coffee for the tour and we’ve all been working out. We’re trying to stay 
focused because we know there are a lot of good things to come.” By: Brandace Chatman 




ADHD are a bunch of punk rock skate¬ 
boarding tattooed beer drinking scumbags who 
probably think the Destroy All Monthly was creat¬ 
ed at one of their band practices. It may not be true 
but sure is possible. Hailing from all ends of the 
Southern Californian empire ADHD is inspired by 
all things rock. Since the bands original incarna¬ 
tion in 1999 the line up has had changes more than 
Michael Jackson’s nose structure. Currently the 
band consists of Rick Randow (the artist formally 
known as Randy) on drums, Johnny Beverage on 
guitar, Mikey on vocals, Eli on bass, and Mimmo 
on lead guitar. “It’s an all-star line up of fuck 
ups!” Rick confessed to me, later on adding “it’s 
the best line up we’ve ever had.” Mikey and Rick 
agree since Mimmo entered the picture it’s been 
like a new band. “Our stage presence is better and 
as a whole the band’s attitude has changed for the 
better since Mimmo joined” Mike adds. 

ADHD attribute their influences to 70’s 
garage rock and punk, most notable are bands 
like the Rolling Stones, MC5 and the Stooges. 
Bringing their influences to the table and adding 
fresh energy that even the cops who bust up their 
shows can appreciate have given the band oppor- 
§ tunities to open for great bands like the US 
Bombs, Agent Orange, and other cool bands I 
wish that I was a member of. The ADHD crew 
use all of their creative juices combined when 
writing material. Mikey elaborated, “One guy 
might have a riff to start off on, then we all kind 
of work it out to make a complete song.” Well, 


it’s good to hear that democracy exists 
somewhere in California. Lyrically the 
band is very honest. Rick admits that the 
lyrical content “pertains to everyday life.” 
“Everything we write about is true. Things 
that have happened to us or just stuff that 
really happened.” The band has been 
recording their new album “Prove It” and 
should be out very soon. 

Talking to Rick and Mikey I 
noticed they say Prove It a lot. Every time I 
asked them the significance of the phrase 
they just answered “Prove It.” Is it a shame¬ 
less plug? I don’t know. Soon after the 
Prove It theme left the conversation Mikey 
asked what was up with my sac breast. I became 
offended, being that my scrotum sac resembles a 
female bosom, or breast if you will, and I told 
him not to ask me that question on account of my 
deformity. All Mikey said was “PROVE IT!” 

All right, that last segment made no 
sense, but neither does good rock and roll, or 
ADHD. For more info call their info line at (323) 
540-0990. See them at the Glass House this month. 
If the cops show up flip them off, call them pigs 
and spit beer at them. Cops love that shit. 


















I would hate to have to be the person that says, “I told you so,” so don’t make me do it. 

But that is exactly what I will be forced to do if you don’t make your way to the El Rey on October 2nd or 5ijj| 
I The Casbah on October 3rd to catch Kittens For Christian, only to later have someone tell you what an amaz- : 
f ing show you missed. That’s because the three members of Kittens For Christian were bom with that extra f J] 
chromosome that only select musicians possess. The one that made them pick up their instruments to begin , v 
I with. The one that makes them want to make new music. The one that makes you understand where they are 
coming from. These guys were bom to play live, and have spent the last few years exercising their demons by 
performing their darkly textured, gloom infected, “Evil Wave” rock that hypnotizes it’s audience into a hurt that 
feels so good. % . 

“People should expect to hear something different when they come to see us. Live, our music is more ^ 
stripped down than on record, more immediate and raw,” explains guitarist Neil Young. t 

When these guys step onto a stage, instincts take over and anyone with rhythm in the path of their amps is sure 
to immediately notice their feet moving in unison with the driving grooves from the bass playing of Hiram ' \ " 
Fleites and backbeats of drummer Ed Diffner. Combine that with the electrifying staccato picking of Young, and 
you’ve got sinister 80’s influenced dance rock that will have you dancing with the devil himself before you know * 
it. 

On the band’s brand new album, Privilege Of Your Company, Fleites, who also handles vocal duties for | 
Kittens, croons with impassioned, visceral tones that range from panic stricken shrieks to lamentable melodies 
that allude to the glory of Ian Curtis. The album was produced and engineered by Dave Trumfio, who has worked 
with the likes of The Burning Brides, Wilco, Ok Go, Hole and Koufax. 

“Working with Dave (Trumfio) was awesome. He understood our band and where we were coming from i ? 
and was able to capture it on this record. We hope to work with him again on our next record,” comments Fleites. 

The fourteen tracks on the album deliver with great efficiency and diversity the unique blend of influences that pro¬ 
vide Kittens For Christian their musical backbone. Bands like The Pixies, Birthday Party, Echo and The Bunnymen, 
Gang of Four, early Wire and Sonic Youth have all made their presence felt, but not without being all thrown into || 
a blender and regurgitated by the trio into a fresh sound that creates an atmosphere of it’s own. 

When Kittens finish this round of shows throughout the States, they will be traveling to Europe to tour 
some more with the Raveonettes before heading back to their hometown of Los Angeles, only to start it all over 
again. But hey, that’s what these guys were bom to do, and they aren’t afraid to show it. 

By: George Bi-Stereo 
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Mothers lock up your daughters, 

because on October 24^ the “super handsome” 
Pietasters are coming into town for one show and 
then heading back to the east coast with their bel¬ 
lies full of beer and your sister’s underwear in 
their pockets. 

This month I had the pleasure to talk 
with Steve Jackson, the Pietasters’ singer, despite 
a weak cell phone signal and their new key¬ 
boardist’s smelly farts that caused Steve to loose 
his concentration while answering my questions. 
We discussed the bands music, the type of shows 
they like to play and the loss of their bass player, 
Todd Eckhardt. 

For over 10 years the Pietasters have 
been playing shows and putting out records, and 
after all this time their music keeps getting better. 
The secret to their success is that they keep their 
music fun, simple and consistent. “We’re just a 
bunch of goofballs,” Steve said. “Just a bunch of 
loud mouths singing songs about beer drinking, 
bars, women, stuff like that. We don’t really have 
a deep meaning to our music other than we want 
everybody to have a good time.” And a good time 
you will have ; if you go see them. Especially 
since they will be playing at the Troubadour, 
which is a pretty intimate club. “Were just a 
bunch of filthy drunks, so we prefer a dark dingy 
small club,” he said. “We like to be chest to chest 
with the sweaty people.” 

It has been about three years since the 
band last played in LA, and they have gone 
through some lineup changes during that time. 
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The most noticeably absent member is Todd 
Eckhardt who died last year of viral heart infec¬ 
tion. Although the bands style hasn’t changed, the 
personal element of his absence has had some 
effect on the band and their music. Steve agreed 
with me that something was missing from their 
last album. “Todd definitely penned some of the 
darker Pietasters songs. Most of the stalking 
songs he wrote.” He added, “Todd was our little 
black cloud.” However it seems the band has 
moved on and Steve is very enthusiastic about 
their new bass player George. “He is a super tal¬ 
ented guy and he definitely kinda plays like 
Todd,” said Steve. “He comes up with similar 
ideas and in the same kind of vein.” 

If you have never seen the band play 
before but have heard them live record Strapped 
Live you already have a feeling for how energetic 
they play on stage. But Steve says that he doesn’t 
think that their records “have really managed to 
capture the Pietasters’ energy.” He said, “We’ve 
always had a tough time getting thing to sound in 
the studio the way we think they sound when we 
play them live.” So go skank your little hearts out 
to your favorite song(s) of theirs, or just stand in 
the back and enjoy the “Piesbow”, but be sure to 
buy them a drink if you see them walking around 
after their set. 
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By: Jason Stabile 


Show Info 


OCTOBER 

1@ THE GLASS HOUSE 
2@ELREY 
3@ THE CASBAH 

W/ The Raueoneties, 

{ stellastarr _ A 


' OCTOBER^SS" 

24@THETROUBADOUR 
25 @A11EN THEATRE 
,26 @ CHAIN REACTION 

I W/VOODOO MOW SKULLS A 















BLACK CAT MUSIC / BIG MIBNIGHT 

BUYSKOUT / THE AKTION AND FRIENDS 
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Both albums out how oh uM&si 


WWW.ALIVE-TOTALENERGY.COM 
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fx ‘Very Exciting' ^ 


Motorhead meets 
The Beach Boys!" 


NEW ALBUM 
OUT NOW 

on 30MP! 






















EXPLICIT CONTENT 


NEW ALBUM WITH DVD 

FEATURING: MACK 10, WC, KURUPT, B-REAL, EMINEM 


YOU CAN'T DENY BOO YAA TRIBE! 


ALL TRACKS PRODUCED BY BATTLECAT 
EXCEPT "911 * PRODUCED BY EMINEM 


www.sarinjay.com SAXES AND DiSlBOTIO! 


CHECK IT OUT AT WWW.BOOYAATRIBE.NET 


IN STORES 10-7-03 
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By: Steve “Throwmonkey” Brown 




The Ugly Organ, the bands fifth album, the 
group continues to veer their way down the con¬ 
toured and when listening to Cursive’s new album 
The Ugly Organ, it’s easy to draw parallels with the 
moniker of the five-piece collective from Omaha 
into both literal and figurative translations; with the 
swerving road they have forged for themselves, 
avoiding the straight and narrow and choosing to be 
bold and daring with their musical endeavors. When 
I asked Tim Kasher (guitarist/vocalist) what environ- 
J ment and state of mind conjures up their lyrics and 
music, he answered, “The morning can usually be a 
good time to write. It’s green. It’s just a lot fresher as 
far as state of mind goes. I actually can generally be in 
a fairly, you know, positive, sober state of mind... you 
don’t actually write when your depressed. You just 
don’t do anything when you’re depressed. You write 
about things that are tragedy, you’re not really writing 
about them at a point that they are tragic. You’re kinda 
writing about them at a point that you are past it.” 
Avoiding the pitfalls of making the same album twice, 
Cursive has seamlessly added a new member (Greta 
Cohn) as well as her instrument (cello) with this latest 
accumulation of songs. They continue to write records 
that envelop their audience and influence fellow musi¬ 
cians. They are a living, breathing example of the art that 
progresses 

music into new directions, shapes, textures and emotion. 


Upon the subject of their new member, Tim comments, 
“We had just been a four-piece rock band for so 
many years, so in order to continue you 
know...it was really helpful bringing in differ¬ 
ent ideas. A cellist began to be one of the many 
ideas we had come up with.” I went on to 
inquire about how Cursive integrate studio 
elements into their live show. “It translates 
itself pretty well. We bring a sampler along as 
well, so we sample some of the additional parts 
that were on the album, like a sample of the 
symphony at one point and a sample of the begin¬ 
ning of the album. We also bring in a little key¬ 
board and sample piano and organ parts that are on 
there, and the drums, and all the little studio tricks : 
that we used on the album,” explains Kasher. When I 
caught up with Tim, he was driving through New 
York on his way to Hamilton (the venue name of their 
next show). Playing with the Blood Brothers this time 
around makes for an interesting lineup so I asked him 
how the shows have been going and how the two 
bands hooked up. “It’s going great. We kinda had met 
a little bit here and there in the past and seen them 
play a couple times. They’re great guys and they put \ 
on a great show.” With a new and amazing album to \ 
draw from, Cursive has an amalgam of songs to pick 
and choose from to make each night of this tour as 
unique as their namesake holds. You won’t want to miss 
it. By: Jen Marlow 
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I first heard of Shonen Knife in 1993. I 
was reading an interview with Thurston Moore of 
Sonic Youth, and he mentioned how great they 
were Now, for anyone familiar with Thurston s 
taste in music, trying to track down most of the 
bands he mentions is an exercise m futility. His 
tastes seem to range from the obscure to the down¬ 
right arcane, and many a blank stare has been point¬ 
ed in my direction when walking into a record store 
and saying things like “Do you have any records by 
Totfinder, Screaming Pen Machine, or Ubzub. bo 
I took it for what it was worth, and left it at that. 

In 1994, a copy of “Let’s Knife!’ landed 
in my hands and I was in love. The music was 
catchy, fun, and didn’t spend so much time scruti- 
nzing itself. It was like 1 had discovered The 
Ramones all over again, but now they were girls 
and I could think dirty thoughts about them, tel 
like PJ Soles in “Rock and Roll High School 
minus all the polyester and pigtails. 1 wore my cas¬ 
sette of “Let’s Knife” down until the letters weren t 
even readable and 1 could only recognize it by stuff¬ 
ing it down my pants and waiting for that warm 
happy feeling. 

So when 1 found out that the girls were 
coming back to the States with a new album and 
new outfits, 1 made sure that 1 landed this chance to 
interview them. Unfortunately, their English is only 
slightly better than my Japanese...which is limited 
to some old Styx lyrics and a couple of dirty words^ 
So 1 was relegated to the e-mail interview, and 
asked to keep the questions pretty simple. This is 


what I was sent back by my dear Naoko Yamano, 
who handles guitar and vocals in a way that makes 
me wish 1 was an attractice Japanese man who 
would catch her eye. Her favorite candy is herb 
candy The Knife has toured almost 20 countries 
and she loves them all. She loves the Shonen Knife 
lyrics. There is no plan to release their Japanese- 
only experimental album “Candy Rock” in the U.S. 
anytime soon. I asked her why she is so beautifu , 
and she replied “I am a small ugly Japanese 
woman.” She very nearly broke my heart with that 
one. She is very happy that 1 love all of their songs, 
she thinks 1 am a genius, and touring with Nirvana 
in ’93 and ’94 was the most fun she’s ever had. 

And my last question to her? 

Steve: I love you. 

Naoko: I love you, too! Please listen our album 
“Heavy Songs.” Thanx! 










Halloween. With a bill like that, I had to know how ■ 
it exactly came about. “It came from the Queens,” || 
says Duane “They asked us to play with them and 'A 
we said ‘sure’...After that, a while later they asked | 
‘is it okay if the Cramps play that night as well?’ 
None of us had a problem with that...we’re all fans y 
of the Cramps” 

The band has been on tour with both the * 
Melvins and Tool. All three bands have very dis- $3 
tinctive fans. “Tool fans (are the most bonehead¬ 
ed)” jokes Duane “They buy albums with all this J 
Sci-Fi artwork. (The albums) have theses Latin s 
sounding titles like Laterus (Lateralus) and Animus ? 
(Aenima). Their fans are dumb people who want to ^ 
aooear smart. They are insecure with their lack of 


The first rock album I ever bought was 
The Monkees’ greatest hits. Maybe this explains 
why I think Tomahawk is so incredible. Not that 
they sound anything like the Monkees, but their 
press kit describes Duane Dennison, guitarist, as 
the “Mike Nesmith like leader” of the band. About 
a year later Tomahawk’s drummer, John Stanier, 
k informed me that he was most like Davy Jones. 

U Duane concurs with John, “John would 

If be Davy Jones.” Duane explains, “Kevin 
r (Rutmanis, bassist) would be Peter Tork and 
Mike (Patton, vocalist) would be Mickey Dolenz. 
I’d be Mike Nesmith, the quiet leader type...John 
! would be the cute one and Tork, if I remember cor¬ 
rectly, was an eccentric professor type which is 
Kevin only without the heroin and ketamine and 
Mickey Dolenz was pretty gregarious which 
explains Mike...The most Monkees like thing we 
do is driving around together” 

Tomahawk consists of members who 
have all played with successful bands. Kevin plays 
with the Melvins (and formerly Cows). John 
drummed for Helmet. Mike has been involved 
with several projects but the most famous would be 
Faith No More. Duane played for the Jesus Lizard. 
With a roster like that, it’s no wonder that the band 
is such an astonishing force. 

Tomahawk will be playing with the 
Cramps and Queens of the Stone Age on 


Tomahawk 


Poison The Well guitarist Derek Miller 
won’t admit it, but his band has released one superb 
recording called ‘You Come Before You’. And judging 
from the response that Poison The Well received at the 
Warped Tour when thousands of kids were 
singing/screaming every word to every song, I think 
those kids and anyone else who has seen Poison The 
Well live or bought any of their records would tell 
Derek or anyone in the band otherwise. “It’s really 
nice when people show they understand what you’re 
doing and care about it; remembering all the words. 
I’m glad and I’m flattered that people would care 
enough about our band to leam the words.” 

If Derek’s response sounds overtly polite, 
it’s for a good reason; Poison The Well’s music has 
touched a deep nerve with the people who 
sing/scream to every song and he nor the band takes 
that lightly. “Yeah, that’s one of the best parts; like the 
way I was affected by my favorite bands and continue 
to be affected. It’s an amazing feeling; to listen to a 
band or song and sometimes it speaks directly to you 
or makes you feel something incredible. When 
^ even one person connects with it, then it’s a 
I success. When people come up and say that, it’s 
J pretty awesome.” 

g: Although Poison The Well has put out a 

i great record, the young men of PTW have not 
I let any adulation from fans or critics affect their 
1 goal, a satisfaction which is a constant, yet 
§ sightless journey. “That definitely motivates us; 
Jr part of being a young band and being young in 
§ general, is you’re not as jaded as other people and 
I you’re not so sure you have things figured out, 
f which is a good thing. When bands reach a level 
where they say ‘oh, we have it figured out, we have 


a formula’, that’s when they get stale and bands start 
spinning their wheels.” Derek speaks with the vigor 
of someone that is ripe with creative energy that does¬ 
n’t sound like is dimming anytime soon. “ As far as 
we’re concerned, it’s always been a forward motion, 
because there’s so much that we want to do musically. 

I don’t know, I feel like we’re just starting; we have 
three records out and it feels like the very beginning. 
There’s always something that you want to say; when 
you’re done writing a record, you feel you fucked it 
up, you didn’t say what you wanted to say and each 
time you want to get closer and closer. It makes you 
crazy, but it pushes you forward; keeps you working. 
Yeah, that hunger is very crucial to our band.” 

There seems to be a stigma with the more 
melodic side to Poison The Well’ music; the baring of 
any type of emotion is almost looked upon as weak, 
some dismiss the band’s non-heavy side altogether, 
which Derek has no time or tolerance for. “I’ll be hon¬ 
est, that sort of machismo, really disgusts me. For me, 
heavy music is not about being male; the heaviness 
and the volume is all about energy, creating energy, 
especially in the live setting. With some of our faster 
songs, they are very physical songs; just because it’s 
loud and you’re yelling, doesn’t mean it’s brainless. 
There is a stereotype that it’s sexist and homophobic 
and that’s not the case with our band. There’s definite¬ 
ly a focus, definitely an intent. It’s not just rambling. 
People who listen to our band just for the heavy side 
never fully accept us because there’s always an aspect 
of melody and it’s getting bigger. As long as we con¬ 
tinue to grow, well always stick to our agenda.” 


By : Smoke Frehley 
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RADIATION 4 
Wonderland 


From rampaging fits of spastic energy to carefully 
crafted, epic journeys, hardcore is about to get an 
experimental Injection via Wonderland s creative 
aggression. See what the noise is ail about at 
www.radiation4.com! 


NEBULA lip 

Atomic Ritual IUcD 

"Nebula collapses a long lineage of heaviosity in it’s 
gravitational pull: Blue Cheer, the MC5, the Stooges, 
early Sabbath, mid-Seventies hard rock, sludge-era 
Black Flag and mentors Mudhoney. Crank up the volume 
and break out the model glue." — REVOLVER 
See Nebula w/ The Bellrays 10/4 @ The Roxy! 


CHILDREN OF 
BODOIA 

Hate crew DeatJiroit 


On Hate Crew Deathroll , Children of Bodom have 
taken their music to new heights incorporating 
more aggression, melody, and overwhelming 
power that shows no limits to their musical 
boundaries. The path of destruction is complete. 
Join the Hate Crew NOW! 


amoeba >v 
/respects t he rocKVN 
Check out our 
massive selection of 
metal flunk and an 
V tilings hard & A 
Ik heavy* 


NI6HTWISH 
Century Child 


In order to acquaint yourself with Century Child , you 
should visualize a classical opera backed by heavy metal 
music that deals with emotions ranging from the heart’s 
deepest yearnings to the pain of loss. For Century Child, 
Nightwish have taken a more metal approach and and Tarja 
has taken her mesmerizing voice to a much broader scope. 


BERKELEY SAN FRANCISCO 
2455 Telegraph Ave. 1855 Haight St. 
(510) 549-1125 (415) 831-1200 

WWW.AMOEBAMUSJC.COM 


HOLLYWOOD 
6400 Sunset Bled 
(323) 245-6400 
































Q: What do you get when you cross dead, bloody 
meat, old school cartoons, Dr. Seuss, Disney magic, I 
and some good, old-fashioned induced dementia? JuLM 
Give up? Mix up the bizarre hodgepodge of afore- 
mentioned ingredients, and you’ll have the kreepy, 
kooky world of Eric Pigors’ TOXICTOONS. Drawing 
his inspirations from a plethora of luminaries, such as hot rod 
monstrosity Ed “Big Daddy” Roth, cartoon legend Tex Avery, 
and the weirdoes behind Mad Magazine, Pigors is taking Low- 
Brow art to a wonderful new low. Several exquisite cartoons 
are available for viewing on his website, Unkle Pigor’s Spook 
House (www.toxictoons.com), along with three very whimsical 
art books which are already in print. Adding to the madness, 
book four will be available in coming months. Pigors’ work 
combines well-honed animation techniques picked up in 
decade-and-a-half of working for Disney, interestingly warped 
Xerox art, and even some amazingly disturbing collages that 
utilize images of raw meat and good old-fashioned gore. If 
Pigors and his art sound demented enough for you (and/or vice 
versa), treat yourself to a visit to his website, and browse his 
merchandise at the wonderific La Luz De Jesus gallery. 

When did you first become interested in drawing and car¬ 
toons? 

When I was about 5, every night before bed, my mom used to 
read Dr. Seuss’ If I Ran The Circus . I love that book - the story 
and his art are great! Then Odd Rods stickers grabbed me, fol¬ 
lowed by the all-powerful Mad Magazine. I have always loved 
drawn art images, even as a kid. I liked the old animated car¬ 
toons, comics, stickers, posters and shirts. Anything with cool 
art grabbed my attention and inspired me to draw. 

Judging by your gory portrayals of meat in your artwork, 
one would think you’ve had some bad experiences with it. 
What’s with that? 

As a kid, I used to see giant cow carcasses in the local grocery 
store window. There was a chicken plant on the a ~ 
side of the freeway where we went to school Ip 
everyday. They would be hanging there with 
their heads chopped off on the assembly 
line. Also, we had a pig slaughterhouse + 4 juk 
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you spent as an animator for Disney affect 
your art? Do you think it contributed to the 
warped, demented aspects? 

I feel that it really helped me grow as an artist. 
It’s rather difficult to draw in different styles, 
depending on what film we were working on. 
There were also other great artists to learn 
from. When you’re around 200 other artists 
you’re bound to leam stuff. But I feel that I 
learned most of what I do just by constantly 
drawing. I love drawing; the only other thing 
*Fd want to do is be in band. 

Have you shown in many galleries? 

Just a few. The problem is that I don’t paint 
and it seems that a lot of galleries don’t want 
to show artists that don’t paint. In my opinion, 
art is art - I don’t care whether you draw or 
paint as long as it’s interesting and cool to look 
at. 

What new projects are you working on? 

My 3 r( * book, Unkle Pigors Ghoulishly 
Ghastly Deadtime Stories , came out at the end 
of May. It’s a collection of putrid poetry my 
wife and I wrote to go with my art. I’m also 

almost done with my 4^ book. I have a deal 
with MEZCO toys to do a Toxictoonsa toy line 
in 2004. I’ll also be coming out with new 
books, shirts, stickers, toys and ultimately a 
Halloween special! Can you imagine a 
Halloween special that actually has cool mon¬ 
sters and isn’t cutesy? That’s what I want. 
Insert shameless self promotion here: 


outfield fence. It 


behind our little league 
always smelled like beer. You would be play¬ 
ing a game and hear pigs hollering and then a 
“WHACK" and squealing. All those images 
and the fact that you eat something that is dead 
just to keep alive just seems eerie to me. I do 
eat some meat, but my wife is a vegetarian and 
shows me creepy photos from PETA. 1 think if 
we all saw what the animals went through, we 
would all eat a lot less meat. If [I] could sur¬ 
vive off eating cookies and pizza, I would be 
happy. 

What were some of your favorite cartoons as 
a kid, and what’s your take on the current 
state of cartooning? 

My favorite [cartoon] of all time is Bob 
Clampers’ Great Piggy' Bank Robbery. I also 
like Tex Avery’s cartoons and the old black and 
white Mickey Mouse cartoons that have Peg 
Leg Pete. It’s a shame that the hand-drawn 
stuff is being taken over by 3D animation. In 
my opinion, 3D animation looks too sterile and 
airbrushed. 

You’re known for having a rather unortho¬ 
dox approach to creating your rather 
unorthodox art. Could you tell us about 
that? 

You must mean how I start with thumbnail 
doodles and work from the images I like. I 
draw most of my best images at about 1 to 2 
inches. I can see what I want from that small 
doodle. Then, I enlarge the image and clean it 
up. Sometimes I mess around with the Xerox 
machine and create images that way. 

Are people ever offended by some of the 
gory imagery you use? 

I can see it in some people’s eyes when 
fggi f they go by my booth at the conven- 
tions I do, but I’m not really drawing 
for them. There are too many peo- 
pie to please and all I care about 
If is what’s pleasing to myself if 

^fjjr ot h ers like if i t s g reat - If 1 

to do work that didn’t 


http://www.toxictoons.com 


My artbooks, stickers and t-shirts are available 
on my website, at La Luz De Jesus gallery, or 
at Golden Apple Comics. Just ask for Eric 
Pigors’ TOXICTOONS. I also 
have very cool barware glasses /§*• 
available at http://www.crvs- 
taletching.com . Now I must 
go back to my casket and 
sleep to dream up more 
weirdness... 


were 

offend people I would draw 
i: Garfield. When people hear 
; that I worked at Disney* they 
assume that I worked on 
I things like that, but I got to 
| draw the villains, so I was 
happy. 

How’d the time 
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Dean Berton has worked at 
Melrose Tattoo for the last six years. With 
special talents for bedside manners, he is 
one of the nicest tattooists around. He is 
very patient with his customers and has a 
flair for putting them at ease, even the vir¬ 
gins. His compassion does not end with 
humans, as he has developed the nickname 
of “Doolittle” by being especially kind to 
animals. This summer, when L.A. was 
reaching temperatures of 105°, a crowd 
formed around a locked car to watch in 
horror as a cat was dying. Dean stepped 
up and wrapped a towel around his fist. 
As he cocked his arm back, ready to 
punch the glass out, the owner of the 
car came forward and opened up the 
car. The owner was nearly arrested for 
animal cruelty. She still had more than 
an hour on her parking meter, and her car 
was as hot as an oven. His only regret was 
that there were no 


hot chicks there to witness his heroism, and 
give him a little something-something for 
his efforts. 

Dean started tattooing in 1991 
by opening a tattoo shop with Permanent 
Mark in Cape Town, South Africa. He 
gained the money to open the shop by sell¬ 
ing off 21 pairs of Levi’s in a day and a half. 
He saved one pair of Levi’s for himself that 
he wore the whole time he lived in South 
Africa. Every time a new hole appeared in 
his pants, he had a piece of green leather 
sewn on them as a patch. Now, his Franken- 
jeans are almost completely green with 
leather patches and he still has those pants 
tucked away. As far as his tattooing goes, 
Dean is technically very good. He concen¬ 
trates on doing very clean work and prides 
himself on knowing what will and what will 
not work in the skin. His favorite thing to 
tattoo is a butterfly and hopes that 
when he’s an old man people 


come to him for only butterfly tattoos. He 
already figures he’s made somewhere 
between $20,000-$40,000 on a single but¬ 
terfly design that he drew up years ago. 
Dean also specializes in tattooing the hands, 
feet and ears of his clients. I wouldn’t go to 
anyone else for a tattoo on one of these 
locations, as he’s the only one I’ve seen 
who can consistently get them to heal right. 
So, whether you need a tattooist who can 
hold your hand, or tattoo it, hands down it’s 
got to be Dean Berton. Pun intended. 

Melrose Tattoo 
7661 Vi Melrose Ave. 

Hollywood, CA 90046 
323-655-4345 

By: Danielle Oberosler 














9 Pair left, enter now before they're all gene! 

Biggest Selection Of The Coolest shoes From England! 
Huge Selection Of Leather Jackets from $49, T-shirts, 
Destroy T-shirts, Studdes Accessories, And Much More 

«10% Off With This Ad in Store Only!!! ( 



























I used to collect toys; lots and lots of toys, 1 had an entire room in my house dedicated 
to my collection. Spiderman, Star Wars, Spawn, Movie Monsters, anything that looked 
cool behind its tittle plastic cell Fm pretty sure my girlfriend at the time secretly hated me 
for it Years have gone by thousands have been spent and now the only thing I collect are 
dolls. A specific doll to be exact. Or a specific type of dolt Dead ones, or, more 
accurately, living dead ones. 

I first met Damien and Ed, the creators of the Living Dead Dolls in Mew York at a 
rock -n roll showy or a punk show if you're one of those policing type dickheads. We hung 
out a bit that night, shooting the shit about various things, having a few drinks, and me 
frying- to swindle some of the rarer dolls from ton. A few months later and I have die 
chance to badger these guys again for an interview, to which they show up with a bag full 
of dolls for me. Don't be fooled, as nice and charming as these guys may seem, Fm pretty 
sure they have bodies of their enemies under the floor boards of their house... 

Enough of this introduction bullshit... Here's what you want to know, and these guys 
are fucked! 


P~ is me, E- is Ed, i> is Damien, And idiot is you - if you couldn't have figured tha t out 


P- So why toys? 

E- Because that's what we got lucky doing. 

D- It wasn't like a plan; ifs more just something we fell into. 

E« We both did a lot of model kits and toy collecting. I stumbled upon some blank doll 
kits and decided to paint them up and see what they'd look like. 

D- A couple years before the dolls came about we were really into making garage kits 
and model kit building and what not. McFarlane killed the model kit industry cause of 
how detailed his figures were and model kits went a bit downhill due to the detail and 
price of the action figures. More open market cause kids who couldn't make the model 
kits could buy a just as detailed figure for a lot less money and skill 
P- Where do yon get the inspiration tor these things? 

E- Everything, just basically everything that we're info; mostly music and horror movies, 
We've been friends for a long time and have a lot of the same interests and 1 think it shows. 
Basically we just do stuff that we want to see done, 

D- All those interests lie in the darkness of everything, which is why ifs more on the 
creepy side of stuff. 

E- There's a lot of a quirky sides to it we don’t take ourselves too seriously. I think a lot 
of people are disappointed when they meet us because they expect us to he seven-foot tal l 
goth dudes. 


E- With Romanian accents. 

D~ We're more like the guitarist in Tenacious D. 

P~ How long did it take before they' hit retail? 
i> Two years. 

E- We were selling ton at horror conventions, 'We were making them by hand 
at about $40 a piece. 

Which is where Mezco bought one. 

P- What was high school like? 

E-1 was a little skater kid with hardcore t-shirts who got beat up all the time, 
so it: pretty' much sucked. 

D- 1 was the only person in the whole school, 1 mean; nobody had any of the 
same interests. With 600 some odd people you'd think the odds would be in 
your favor, but theyYe not. They're always stacked against you, 

P~ How is the business now? 

E- Awesome, it just keeps growing, ifs exceeded everyone's* expectations. 
When they first got ready to release them, they didn’t think they would do so 
well, because there was no 'bock or movie to hack them up. Apparently people 
kind of took to them. I think we got something people have been looking 
for for a while. 

D- It filled an itch that needed to be ill led. 

P- Does your house look like I imagine Danzig's house 
would look? 











Dr Ntiw, cooler. 

E« I even have a sculpture of a wooden rabbit (ti lled in by girlfri end 
Becky, frk bouse is decorated in pink). 

P* Do you ever get bored and make the girl dolls hum p the boy dolls? 
E- Absolutely, Actually every chance I get, 

I> Usually making the girl dolls hump die girl dolls. 

P~ f>o you ever look up the girl doll’s skirts? 

E~ Only by accident, but tliey don’t have panties, 

p- What cm we expect in the New Year, any upcoming releases? 

E~ Well we're right on the cusp of series 6 coming out along with 
hie fashion victims, which I think people will really get a kick out 
of But you ha ve to open them , they come with a naked pin up and a 
slat sheet with likes, dislikes, etc. 

D- Series hiree minis are coming. A large porcelain doll in 
November (IS inches!?). Series 7 next year (which is still under 
wraps). 

E~ The big thing next year is to release some of the background 
stories of the characters to get people more involved, 
p* How do you tee! about die prices that discontinued dolls go tor? 
E~ I mean, on one side of die coin if s flattering that someone would 
pay that much for one of our dolls; on the other hand it really sucks 
to see these scumbag dealers ripping off our fans, Tfs a double edge 
sword; I mean we really don't want to re-release dolls, to screw the 
collectors, even though they're in such high demand, 

P« Have you made self portrait dolls? 

D- Like ns, of ourselves? No. 

E~ No, thafd jttsfr be too creeps. 

p» Do you make dolls of people you dofft like and stick them with 
pins? 

E* All die time, fve lit them on fire, peed on them,. 

I> I walked around the house with one up my ass for an entire day; 
and that person still can't get the stink off'em. 

P- Did you play with Barbies when you were little? 

B-1 played with my sister’s Barbies, 1 drew genitalia on them, and 
they got pissed at me. There wasn’t a clothed Barbie in the house. 1 
once took my William Shahier doll and did some gruesome things 
with the drawn on genitalia and left it for my sister. Tliey wanted to 
send me to counseling for that one. 

0- Fortunately I had no sisters, so I just played with myself. 

P* Do you have nightmares of puppet master? 

E* l actually did one have a nightmare that the doll Posey was life 
size and trying to stab the shit out of me. It was really horrific, 
because she was moving unnaturally Iasi bouncing all over my 
grandmas living room. 

I> Worst nightmare I ever had in my life was dial 1 had a stuffed 
animal alligator and I dreamed it was coming up onto my bed to eat 
me. Never had a nightmare like that in my life, I was fucking terrified 
of this thing. Even when 1 was awake 1 was terrified of this stuffed 
alligator. I've never had a nightmare so scary;.. 

See 1 told you these guys are lucked.., 

-Princess 
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Age: 38 

Hometown: Monrovia 
Sponsor: Energy Enjoyment 
Flowed By: Dynamic Quality 
Favorite Bands: Soul Asylum, etc 
Favorite Skater: Something we should all 
have 

Favorite Spot: My ramp 
Years Skating: 30 (1973-2003) This year I 
realized!!! 

Hobbies: Fun things that can maintain my 
interest 

Tell a short story: Some other time...go 
skate- Alec 
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I often wonder how skateboarding got to the horribly pathetic state it’s in right now and has been in for the past couple of years. I 
blamed the corporate take over of companies, the super star pros’ who sell out and do bagel bites commercials and movies like 
“Grind,” the style-less handrail craze that has all but ruined street skating, the X-games, China and the pressure to manufacture there, 
the list goes on and on. Cock. Balls. 


It has always been a temporary solution in my own mind to blame a handful of people and things that I disagree with, for the utter 
nonsense that the skateboarding “culture” has become. But more recently I have come to a new conclusion, it’s the average every¬ 
day skaters who are ruining skateboarding as a whole - allow me to explain. 


Like most skaters who are now considered “old schoolers,” I remember the good old days as being the best time for skateboarding 
- and nowadays skateboarding is just shit. You see back in the day, not every Tom, Dick, and Harry rode a skateboard wanting noth¬ 
ing more in life than X-games glory'. In my day skaters were hoods, we were the rebels, the outcasts and we rode skateboards because 
we loved it and not everyone did it, it was an individuality thing - a way to stand out from the herd. Skaters used to be fiercely inde¬ 
pendent people who didn’t want the world to worship them because they were gnarly skaters. In my eyes skateboarding used to be 
about respect from the skaters that you respected; that was the ultimate goal, not a spot on MTV. So you may be asking yourself 
“what’s so wrong with this new generation of skaters”.... THEY ARE FUCKING JOCKS! Cock. Balls. 




With skateboarding newfound popularity growing ever faster as the days go by, more and more little leaguers and pee-wee football 
players are hanging up their spikes and shootin’ over to Sport Chalet for a shiny new Chinese-made World Industries skateboard. 
I’m not saying that certain people shouldn’t be allowed to skate if they want to, skateboarding saved my life - it’s the greatest thing 
in the world next to music and booze, it’s just that when a bunch of little jocks and all their little jock friends start skating they bring 
with them that horrible competitiveness and sport woogit mentality and it spreads like cancer. These kids are so motivated to be bet¬ 
ter than everyone that they usually become quite good, eventually turn pro or start a company and all the while this jock attitude 
keeps spreading and growing stronger. The fact that jocks are now in control of a large part of the skateboard industry is the reason 
that corporate America has felt comfortable enough to partner up and basically take over an industry that should have never been for 
sale in the first place. Cock. Balls. 

It’s no big mystery to me why so many companies are going out of business either; the people who are running the companies and 
the skaters they employ are part of this jock virus. None of them are in it for the love, they want big money and big fame and that’s 
it, so naturally they won t fight to keep their company alive, they weren’t passionate about it in the first place it was merely a busi¬ 
ness venture that failed - chalk one up in the loss column and move on to the next big game. I am just as not surprised that young 
pros’ bounce around from sponsor to sponsor with no thought of loyalty or pride. They are the worst example of the jock virus. These 
young pros’ don’t have to pay their dues anymore; they jump down a few sets of stairs, hop on a handrail or two, pretend they are a 
rockstar, and BOOM... now they’re pro. Cock. Balls. 

It’s hard to imagine sometimes that not even 15 years ago skaters were totally different than they are today, pros were dedicated and 
loyal to the companies that sponsored them, you didn’t get to magically turn pro for wearing cool gear and falling really hard you 
had to work your ass off. I wish I could get an official count of the number of pros there are today compared to 1990.1 bet it’s close 
to 50 times more. Ah the good of days....what I wouldn’t do to....0.k. writing this has made me really angry so I’d like to stop now. 
Cock. Balls. 
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Skateboarding can be saved or least part of it still can, support the underground scene, buy products from small companies, shop at 
core skateshops, do what you can to unify skaters again so we can eliminate all the division amongst us. Skate fast, skate for your¬ 
self, skate for the love and the blood, skate and destroy.... Till next time.... By: P. J. Whoople 
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Duarte Skate Park Review 


At the first light you come to you’ll want to 


As you are driving on the 210 freeway you’ll want to take the Buena Vista exit and head North, 
hang a quick right and head East. The Duarte Skate Park is just down a short distance on the left. 

The Duarte Skate Park recently opened; I guess that explains the small amount of people that were skating the park. 1 think that is soon about to change 
if you continue to read on. 1 have a 4-letter word to describe this park... VERT! Yeah you heard me VERT! I couldn’t believe it myself until 1 actually 
saw it with my own two eyes. 

Yes the Duarte Park does have a street section. As a matter of fact, it’s even betterrthan a majority of the parks I’ve been to in Southern 
California. There are plenty of transitions, hips, and even a spine. There is even some stairs with rails and ledges for the technical handrail superstars. 
However, if you drive all the way out there I can guarantee you came to skate the bowls. 

Tucked away in the back of the park are 2 square bowls that are connected by a camel back in the middle. The top bowl is the smaller of the two. The 
middle is approximately 4’ with escalators going up each side measuring up to 7’ on the far end. As you roll into the far bowl, it measures up to 7’ with 
T transitions and 8’ on the far wall, which just reaches the vertical point. Not too much, but enough to get excited about. It’s good to see more parks in 
So Cal gqing this way and not being afraid to build a decent park that has larger terrain. 
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SKATE PRODUCT / REVIEW 


Sessions Records- “Snoisses The Skateboarder Sessions ' 7 
Straight outta San Jose. Sessions Records just released the first skate rock compilation of its kind. What a great concept, why didn’t I think of this...skate¬ 
boarders and their bands! 17 tracks of good rockin’ tunes by all your favorite skaters from every era. The CD insert is a rad 1 l”xl7” fold out collage with skate pho¬ 
tos and vital info on all the bands. Here is a list of the “ Snoisses ” highlights. Legendary San Jose locals Clay Wheels and The Faction show us how skate rock was 
meant to be played. These guys invented the sound we have latter dubbed “skate rock.” Mike Vallely and his band recently burst onto the music scene and have a song 
called “ Dehumanized ” on the comp that sounds like a young Henry Rollins in the Black Flag days. The best pool skater EVER, Steve Alba and his Power Flex 5 show 
off their talents with a reverb drenched surf instrumental called “El Nino. ” Defiantly the most diverse sounding band on the comp is the unmistakable sound of Cacti 
Widders featuring Tom Knox. Outlaw rock-n-roll tunes with the speeding upright bass, Gretsch guitar and thundering drums, the track title is very fitting for the band 
“Bad Mother Fucker. ” Duane Peters barges his way with not only 1, but with both of his bands. Of the two tracks I find The Hunns track to be the better of the two, 
and now that Corey Parks has joined the band they are invincible. While you are mesmerized by the enormity of Corey’s juggs, Duane will drop in and take you out 
with a sweeper to your head, how does that sound? Too many bands to list, but definitely pick this up at you local record store, or at sessionsrecords.com 
B- Independent Truck Company. “Built to grind” has been the Indy mantra since day numero uno and it’s still in full effect in 2003. I just recently got a set of the 

new Stage 9’s and they kick major ass! I slapped a pair of 169’s on my Duane Peters, dropped in, and went straight to work. The Independent logo is proudly embossed 

on the front of either base plate, finishing them off nicely. As with all Independent Trucks, they do one thing...TURN. I have ridden 
a lot of different brands of trucks over the years and Indy’s have always been the best in this department. People sometimes 
bitch and moan about their overall weight, but hey, we could all loose a few pounds right! Years ago I remem¬ 
ber how stoked I was when the Stage 3’s came out, and getting a pair of the new Stage 9’s, I felt the same way^ 

: It’s good to see the 169’s back and they are better than ever. 
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So I arrived at the Wyndham Hotel in Hollywood on 
Thursday night, where the NY Independent Film 
Festival was having its Los Angeles opening night 
and there in the far comer of the room, surrounded 
by magazine editors and agents was the notorious up 
and coming photographer, Wadley (AKA Fat Wad) in 
all his afro and handlebar mustache glory. He was in 
the middle of answering questions, so I took the lib¬ 
erty of looking through his portfolio - since it was 
sitting there on the table. Everything I had read 
about Wadley was coming true before my eyes. He 
has mastered the art of capturing people, action, and 
lifestyle on film. His subjects include well known 
skateboarders, musicians and artists, abstract land¬ 
scapes, farmers, cityscapes, and soon. It was a real 
treat to be able to look through a selection of his pho¬ 
tographs. 

Finally there was a lull in the Fat Wad 
Mania, and I managed to get a few minutes of his 
time before he was barraged by more fans. So I’ll 
tell it as well as I understand it - Fat Wad, bom 

M St 8 


Wadley, in Topeka, KS, lives and breathes photogra¬ 
phy. He moved to Los Angeles in 
January of 2001, with a small bag of clothes and two 
cameras. For an entire year, Fat Wad lived under a 
skateboard ramp - in which time he gained quite a 
reputation for taking skateboard photos. Says 
Industry Expert Jonny Day, “Most photographers 
will get the ‘action’ photo, but Wadley gets the action 
and the lifestyle.” Over the course of time between 
then and now, Fat Wad has gained more and more 
attention with his photographs. He continues to do 
skate and lifestyle photos - including a commission 
to document several skateboard tours, publication in 
many national and international fashion magazines 
and skateboard magazines, and requests to photo¬ 
graph well-known artists and stars for featured edito¬ 
rials. He even has a book coming out based on a 
series of photographs he did of the V-Front, Split 
Window Volkswagen. Fat Wad has relocated from 
his former residence under the ramp to a sweet 
studio in the NOHO Arts District. 
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When asked about his philosophy on photography, 
Fat Wad will tell you that he is not interested in mere¬ 
ly “capturing the image” on film (he is beyond that). 
His goal and entire motivation is to “capture life and 
lifestyle on film so that those viewing his photo¬ 
graphs will understand and relate to the subjects of 
his photos.” “If s a form of storytelling,” says the 
ever-humble Wadley. 

A crowd had begun to form around him again, and I 
could tell that he was anxious to get back to business. 
All I can say about Wadley (AKA Fat Wad) is be on 
the lookout because you’ll be seeing a lot more of 
him (afro and handlebar mustache) and his photos. 
As I was leaving a cute blonde girl came up to me 
and asked, “Do you know where I can find Wadley 
the photographer?” 

What more can you say? See Fat Wad’s photos at 
www.fatwadphotography.com 

by: Dark Star 
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Whether it was skating the Las Vegas strip at 
3am, doing a midnight sneak at the Brinley pool to 
bust gainers off the high dive, blazing through the 
McDonalds drive-thru paint-balling the hell out of 
the drive thru attendants, or watching him pound the 
skins of his drum kit like Keith Moon on cross tops, 
nothing captures the character of Justin Taylor a.k.a. 
‘Bustin’ more than the characters in his art. 

Back in 96’ Justin made his way up to Tahoe 
to skate and snowboard for a season. We lived in a 
cabin in Tahoe city on the north shore. Ten climbers 
had lived there previously and had died on a climb¬ 
ing expedition. They were all roped together and the 
anchor snapped. So we moved in. Bustin claimed the 
basement, and it was there that I found out how seri¬ 
ous he was about his artwork. He would paint con¬ 
stantly and once in a while he’d surface to make a 
peanut butter and jelly with his special touch; ruffles 
placed in the center then smashed together so they 
wouldn’t fall out. The following summer he was 
recruited by 23 Skateboards to design their first line 
of board graphics. He couched it at the Elwood 
“willie den” in downtown San Diego drawing graph¬ 
ics for their boards and ads and eventually landed 
back in his hometown Las Vegas. 

It had been a while since I’d seen Bustin so I 
didn’t know exactly where he was living. I tried to 
find him at a The Olympic Gardens but with no luck. 
Finally, I hunted him down living in an industrial 
side of Vegas about three minutes from the strip 
where no one else would want to live. He had a small 
one-room studio in the back of a chlorine plant of 
some kind. I saw his white Toyota parked outside 
with the orange hand-painted flames on the front and 
I knew I found him. He let me through two barbed- 
wire fences and into the back where his room was. 
His drum kit was there, a Sony CD Walkman, an 
orange fur comforter on the mattress bed that lay on 
the floor, his Apple power book, and of course his 
easel with a work in progress along with any choice 
of colored paints and brushes next to it. He smiled 
with his contagious smile and asked me if I wanted 
a peanut butter and jelly. We laughed. So over a p.b. 
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growing up in sin city? 

It was fun. Vegas wasn’t like it is now though. When I was grow¬ 
ing up there wasn’t really anything made for kids. No skateparks 
or anything like that. Everything revolved around sneaking in and 
getting something for free. We’d do stuff like sneak in to the 
Caesars Palace pool and demo the diving board until security 
came. I was raised under the wing of my big brother Jerm and his 
friends. They were this group of dudes known as “Team Cheez.” 
Anyone who road a skateboard in Vegas in the late eighties to early 
nineties would know about these guys and all the crazy shiz that 
went on. They had me corrupted pretty young. 

*When did you discover your talent? 

I was about 7 or 8. My big brother would always try to draw these 
characters out of tattoo magazines so I caught onto that and start¬ 
ed drawing the same characters better than him and he would get 
mad. After that I knew I’d get way in to it. 

*What motivates you and what you paint? 

. ° ther S reat artists and creators motivate me a lot. Right now I’m 
| still just a new student in art and illustration, and the more I under- 

* stanc * the elements involved the more pumped I get to apply the 
I knowledge to my own ideas. 

* *What or who is the “Phantom Crapper”? 

-Ah man, what made you think about that? When I was in high 

* sc h°°l me and my friend Rocky were always do’n somethin to get 
| a laugh or reaction. So one day he comes up to me and tells me that 
? he poo’d in the sink in the school bathroom. I go to check it out 

and people are coming out of the bathroom holding there nose and 
looking all grossed out. So for a couple months he got into it 
heavy, poo bombing all the bathrooms at school. For a while 
everyone talked about the “phantom crapper.” No one ever found 
out it was us. 

*Do you wax? 

Yeah, but I d like to get full-body electrolysis 
*How did you like working with Sal Barbier and the Elwood 
guys? And how did you get involved with them? (a two part ques¬ 
tion) 

-I loved it. It was a cool experience and good exposure. I look back 
and can’t believe I got hooked up with that cause I sucked at draw¬ 
ing. My friend Tyree Brown had hooked me up with his brother 
Palmer who was starting Elwood with Sal and Luciano, out in San 
Diego. At the same time, Sal was starting 23 Skateboards and they 
were in a rush to get four graphics done for the first run of boards. 

I was working at the Vegas airport at the time. I heard about those 
guys needing an artist so I quit my job and flew out there the next 
day. I ended up staying on their couch for about six months. I 
learned a lot about pen and ink real fast. We had a lot of fun there. 

It was all about late-night hot-wheel hunts, heavy-metal bmx 
cruises to sev, killroy sessions, and high-five burritos. 

*Who are your influences? 

I don t know. There are a lot of illustrators out there right now 
that are super good. I grew up on all the low-brow Robert 
Williams, Todd Schorr, Pizz stuff. I still like some of that. I’m 
pretty scattered. I like some of the old illustrators too, Rockwell 
being one of the greatest. I get inspired by anyone who is workin 
hard at what they do. I can watch the ER channel and get excited, 
(off the record for personal knowledge from the interviewee: 
*When the freak are you gonna move out to L.A. dude! So we can 
really BUST!) 
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front of a room full of hard 
core convicts and he would 
have them eating from the palm of his hand. Between songs he 
would converse with them, tell them stories, crack jokes and even 
affectionately tease them, as one friend would do with another. 
The response would always be one of admiration and apprecia¬ 
tion. Although he was one of the 


biggest stars in the country Cash would play in San Quentin, 
Folsom and other prisons just for the hell of it before deciding to 
record and release a few of those shows on vinyl. Not a hint of 
trouble or unruly behavior is displayed by the inmates during 
these concerts, as Cash sings ballads of lost love, the working 
man, crime and God. He was held in that kind of high regard 
from society’s lowest because they felt that Johnny’s sympathy 
towards them was genuine; After all Cash’s life was no smooth 
sailing by any means. 

John battled everything starting from the Great 
Depression, the road, addictions, career ups and downs and end¬ 
ing with failing health and the death of his beloved wife of 35 
years, country music legend June Carter. Indeed, Johnny’s life 
was one worthy to challenge a script concocted by any 
Hollywood writer. His second autobiography entitled simply 
“Cash” reads like a suspense novel and is a definitive narration of 
one of music’s most remarkable stories. The main theme of 
Johnny Cash’s life, in my opinion, has always been his internal 
battle between the good and the bad, God and the Devil, the man 
in white and the man in black. Johnny Cash the wild, uncon¬ 
trollable rebel hell-raiser vs. Johnny Cash the calm, cool - head¬ 
ed, righteous servant of the Lord. This battle is thoroughly 
prevalent in his songs as well as in his public behavior. 

Perhaps the most saddening aspect about Johnny’s 
absence is that I can’t think of a single artist that would fill his 
shoes or take his place in our hearts. Names like Steve Earle and 
Merle Haggard come to mind but it’s just not the same. Just as 
there will never be another Elvis Presley or John Lennon or Joe 
Strummer there will never be another Johnny Cash. Yes I shed 
some very heartfelt tears on the afternoon of September 12 and 
I’d be lying if I said that I still don’t get choked up every time I 
hear Johnny and June sing “Jackson” or “The Old Account...” 
but it doesn’t matter because tonight when I go out I’m gonna roll 
down the windows in my car put in “Live in San Quentin” as loud 
as I can stand it and Johnny Cash will live again. As Rancid 
says, “Through music you can live forever.” God bless you Mr. 
Cash and thanks for everything. 


By: Tak 


With the mere mention of the name Johnny Cash you 
can always get a reaction from people no matter in what type of 
company you happened to be. Loved and respected by, both 
squares and freaks as well as everybody in between, Johnny tra¬ 
versed and won the hearts of more than three generations of fans, 
never capitulating or compromising his principles. Being much 
more than a mere entertainer or country singer, he was a great 
American icon, a symbol of integrity and a staple of the morals 
and ideas that this country was founded upon. I always felt that 
his presence, however close or far he may have been, made me 
and the rest of the world a little bit stronger and a bit more 
durable. Johnny died at lam on the morning of September 12, 
shortly after midnight as if waiting to provide his last bit of com¬ 
fort for America on the anniversary of 9.11. 

Instead of mindlessly rambling on about his commer¬ 
cial achievements, number one hits and Grammy awards like I 
heard so many radio jocks and newscasters do so this afternoon, 
I’d rather talk about what he meant to me and to the millions of 
his fans across the world. Johnny’s band member and country 
guitar prodigy Marty Steward once said that no matter how bad 
he felt at times he would go over to Johnny Cash’s house and as 
soon he’d see him in his calming and eloquent demeanor he knew 
that everything would be ok; because if Johnny Cash was alright 
than he was alright. Whether I’m having a night out on the town 
with the guys, having the worst day of my life or driving my 
grandparents I can always pop in one of the many records by the 
Man in Black and his songs would complement any situation just 
perfectly. In times of misery and sorrow his voice can comfort 
you like a warm blanket on a freezing day. There is a prevailing 
crystal clear earnest quality in Cash’s voice that almost seems to 
grab your own emotions from within and transport them into your 
speakers as if he would speak for you, to you. Cash was a kind 
of reflection of every man. He displayed attributes that every 
type of person can relate to, cool as hell, tough, dangerous and at 
the same time kind, caring sensitive and vulnerable. 

Johnny’s songs are simple and sweet yet profound, 
potent and at times dark in meaning. There’s not a single hint of 
any esoteric pretentiousness or shallowness like you would see in 
much of modem music. He was the voice of the common man 
and the representative of the downtrodden, delivering the mes¬ 
sage with the grace and articulacy of a poet. He sang of saints 
and sinners alike, never loosing touch with sincerity and honesty. 
At times taking the role of a spiritual guide Johnny’s rendition of 
old gospel songs can elevate your soul and fine-tune your faith 
regardless of your choice of religion. 

I’ve always admired Johnny’s charisma and ability to 
capture your outmost attention not just as a performer but as a 
person as well. In his prison concerts Cash would sit there in 






















"Hey! Boss 
Martians are 
back with 
another 
power-pop 
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, -Punk Planet 
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By: CrimethINC. Agent: Cliche Guevara 

It seemed an absurd idea-that almost everything neces¬ 
sary to sustain human life could be found in a dumpster. But for a 
long time, I had been hearing things . . .hearing things on the 
streets, hearing things in songs, reading things in ‘zines-of self-suf¬ 
ficiency through dumpster diving, and a renegade faction of socie¬ 
ty living and prospering on what we throw away. And I began to 
look at our abhorrently wasteful habits in America. Dumpster div¬ 
ing no longer seemed an absurdity, rather a naive oversight which 
had taken me a while to awaken to. Yes! In this 21st century of 
American hegemony, gluttony, and fanatical consumerism, the 
maxim is as follows: if it ain’t broken don’t fix it, if you can’t sell 
it, throw it away. For what value does anything in our society have 
if you can’t sell it, or buy it for that matter? We value nothing. We 
make things-like trash bags-just to be thrown away. Life is dispos¬ 
able; we take a life at each meal and call it food. So it would logi¬ 
cally follow that food, clothing, anything and everything would be 
discarded as well. But a case of wine, 57 freshly made pizzas, 5 
pounds of organic tomatoes? That’s puzzling . . . 

As most readers of Destroy All, I, along with my faction 
of divers, live in the suburbs, where sub-divided track housing 
plots slightly resemble modern-day penitentiaries. It was a night 
infused by an urge to get the fuck out of our house, the haunting 
monotony of “hanging out.” I had been thinking about dumpster 
diving for a while, remembering the one time when I was 12, and 
found a discarded box of hustler magazines in an apartment dump¬ 
ster. What could be different these days? People throw out every¬ 
thing; just reflecting on the habits of those with whom I was famil¬ 
iar made me wanna try it. It literally took a walk to the grocery 
store dumpster to convert me into a connoisseur of “trash.” The 
first night, 4 jumbo sized bags of com chips, 5 loaves of organic 
sourdough bread, and 3 pounds of dry pasta! Holy shit. This was 
only the beginning of what would slowly become a lifestyle, where 
food, clothes, and everything else imaginable (except gas, money, 
sex, and tattoos) could be procured for free. 

From May to August the Chaos Family Dumpster 
Faction went on a binge, gaining weight, feeding hundreds of non¬ 
believers after shows, catering summer barbeques, feasting on the 
most luscious of organic produce and upper-class bourgeois deli¬ 
cacies. Chances are, if you like what is in any store or restaurant, 
you’ll love even more what is in the store’s dumpster, because its 
FREE! Initially it was difficult to convert the non-”trash” eaters, 
but after many-a-meal shrouded in the legitimacy of “actually- 
store-purchased items,” the non-believers came around. Dumpster 
diving is a hard sell, that’s why you should try it! 

We were fond of a particular dumpster (a store frequent¬ 
ed by upper-middle class health-conscious yuppies), and it was fre¬ 
quented very often by us, however store management caught us 
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numerous times in their dumpster, scantily covering ourselves 
with boxes. After months of liberating their “trash,” our beloved 
cornucopia of sustenance was incarcerated, locked behind rod- 
iron bars from all sides. We’d lost her. Choosing to move on to 
other dumpsters, rather than starting a war with the holder of the 
key, we have not been disappointed in our pursuit of a healthy diet 
consisting of a good portion of “trash.” Yeah, it SOUNDS gross, 
and crazy! But after months of consistently hitting a jackpot in 
almost every dumpster I enter, I can assure you that if you are not 
dumpster diving, YOU are either crazy, uninformed, or happily 
complacent using your money to buy things that can be procured 
for fucking FREE! 

Things we have recently found in dumpsters: a case of 
16oz. Iced Tea bottles, more 2 hour old pizzas than we could eat 
in a week, cases of (still cold, and unexpired) veggie burgers, 
enough bagels to feed a small under-developed country, literally 
hundreds of pounds of slightly bruised produce, all kinds of fur¬ 
niture, dozens of bouquets of flowers, CDs, tapes, videos, etc. you 
get the point. I even took the most beautiful girl I have ever met 
into a dumpster, and made out with her in it, she was fucking 
impressed! 

In a world where everything, even trash, is claimed, 
protected and owned by someone or some corporation, dumpster 
diving is a way to undermine many systems and conditions punks 
purport to hate. Every time I see a kid who flaunts their punk fash¬ 
ion, their Crass, Resist, or Anarchy gear, I chuckle, cause it’s just 
buying into capitalism. For me, dumpster diving is the most fuck¬ 
ing punk rock thing I have ever done, and most people don’t even 
know about it. Our culture infuses us with an appetite for con¬ 
sumption, convincing us that new is better, convenience is god, 
work is righteous. That’s all bullshit. As we bleed the earth of 
resources, and employers drain laborers just to make shit we’re 
eventually gonna throw in the trash, we continue to play the game. 
Dumpster diving will not save the world, but it is a legitimate tool 
of resistance to capitalism, and resistance to paying for shit you 
can get for free (so you can spend your hard earned dollars on 
beer, drugs, records, tattoos, airline tickets, etc.). 

As one of the strongest proponents of this subversive 
form of direct action, I’d like to extend a warm invitation to all 
readers, “punks,” and those of you who think you are remotely 
subversive to try it. Decide what you want, then go to the dump¬ 
ster of the place where they sell it, voila! But remember to always 
leave a dumpster as you found it, or even more tidy. And if the 
cops or anyone else for that matter catches you, just say “1 am 
looking for boxes,” works every time. I’ll see you in the “trash.” 
Let me know how it goes: dumpstersalvation@hotmail.com 
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He was always very sensible and sober, something else I wasn’t used 
to seeing in adults. Most of the adults in my family were drinkers and 
would break into bitter arguments at the drop of a hat, screaming and 
cursing one another to Hell. Carl on the other hand would always be 
willing to talk things out calmly, even if he was pissed he would treat 
you like everything was cool, a trick I still use today. “Never show 
people too much emotion that’s the first thing they expect you to do. 
So when you don’t it throws them off. That puts you in a position of 
strength,” he would always say. 
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Heroes are hard to find these days. I remember a time when I 
I'::: was young a person came into my life that really changed the direction 
x|l| : of my definition of what it really means to be a hero, and more impor- 
jj| tantly what it means to need one. 
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He planted a lot of seeds in my head about a lot of things 
that helped me out later in my life, things that I write about now in 
my column, lessons on things that really matter; things that count, 
not petty shit. He taught me that being smart was cool. Being cool ] 
was smart. 


W 1 


This guy was my mothers boss and later her boyfriend; which 
* by the way 1 always dreaded having to suffer at the hand of for howev¬ 
er long they would sleaze around my beautiful mother. “I’m the new 
C sheriff in town punk. Shits gonna fucking change around here come hell 
^ or high water.” It was always that kind of guy, but this guy was totally 
different. His name was Carl Baker he owned the company that my 
mother was a receptionist at. The first time he took all of us out was to 
I' : N| see “The Empire Strikes Back.” He was as excited as me and my little 
* ' sister were to see it and he told us that this was his third time seeing it. 
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We sat way in the front and when the opening credits and 


music struck up n all it’s Dolby stereo glory, Carl put his hands up to his 
’-j: mouth and screamed out ‘WEEEEHOOOOO” and grabbed a big hand 
Hi.!!! fall of popcorn and threw it at me. I looked over at him and started to 
laugh out load. I wasn’t used to seeing grown up’s acting like that. To me 
ill! at that age most adults seemed tired and serious, and the men that my 
SF mom usually dated never wanted us in the same room much less to take 
us to a movie, a movie we wanted to see even. 

I owe a great deal to Carl for coming into my life then. I was- 
l n’t more than 10 years old, and I was looking for an identity, for things 
\ to like and dislike and really becoming a teenager much faster that most 
j of my friends. Carl was there and luckily for me he turned me on to some 
| really cool things. 

Carl was an entrepreneur and spoke fluent Spanish. He played 
guitar, and piano. He lived in Spain and was very charming and extreme¬ 
ly funny. He would bring over all his Beatles records and make them into 
tapes for me to keep. He turned me on to the Beach Boys and even took 
me to my first live show to see “X” and The Blasters in Riverside. He 
played me lots of stuff like The Doors, Crosby, Stills, and Nash, Bob 
Dylan, all the essentials.... 
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My mother and Carl went together for about 5 years. Carl 
always talked about marrying her and moving us all to England to 
live in the countryside, a thought that always thrilled me to no end 
imagining my self riding to school on the back of a Lamberetta 
scooter with all my rude boy and mod friends. But none of that ever 
happend. Carl and my mother broke up one night and I rarely saw 
him after that. How rarely? Try 2 or 3 times in the span of about 15 
years. 

This was a person I thought I’d always have in my life. Someone 
who I thought I could turn to for answerers. Alas no. 

It’s funny though now looking back. I remember him play¬ 
ing a guitar, and me asking him who his influences were, who his 
heroes were, and he told me something that stayed with me. He said 
“the only hero you can ever really count on is the one inside; the per¬ 
son that for whatever the reason does something for the sake of 
someone else. Things that move people like music or charity or any 
act of greatness or kindness. But we as people are weak and faulty. 
Some of the people that you once saw as heroes, you might get to 
know later and will inevitable find that they, like the rest of us, are 
just guessing and are trying not to fake it or blow it. 

We lost an American Hero in the legendary Johnny Cash 
last month and it made me think of that lesson taught to me so long 
ago. I don’t know what makes you think of someone as a hero but it 
might serve you well to find out what it’s going to take to make 
someone see you as one. Be great by being kind and spreading love 
and wisdom. Hold on to your heroes even after they have to leave 
you behind. 
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write somethin 
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I would write, but my hands aren't able. I'd speak bm ^ f though I hear that’s what writers sometimes do. 1 woutan t 

words. 1 don’ t know any fiction, coukto t much ' continues to weaken and thin until most of what constitutes the idea ot who i 

reallv know.ween what happens on eitner Sthe thought process. 1 can’t manage any qualitative census to decide on 
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So I created an illusion to »cape_mysdf, a projected image that could replao 
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coffee lately; 

ip early to watch the day go by slower. 

somebody wrote a 

inn retl rninf phone calls, not making an eHort. not making a dittos, no.. 

but hands aren’t whewj we want fhem to J J ^ f \pcfi 

MbuyWrote anyone. 


much sense. 


j 1 wrote tor one year. 12 months, from 
September to September, 
and that h all for oowv 
I never made a promise or took any how* 
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I could do that 1 guess, 
it’s about as good as anything else 

I can think to do most nights. 
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but absence of them does, when every mteinl 

thanks for reading.| .-r ‘ ! 
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“Say it Ain’t So, Georgie-Boy” 
by Philippe Duhart 

“Honestly, / think we should just trust our president in every decision 
that he makes and we should just support that. ” — Britney 

Spears 

Just in case you forgot, our dimwitted president and his warmongering 
pals are still a pack of liars. 

The splendid little war. Granted there were a great many 
upshots of the war—stability in the Middle East and democracy in Iraq; 
peace between Israeli and Palestinian; the end of all global terrorism; and, 
of course, not only has Saddam Hussein been killed, but so too have his 
supervillian cohorts Lex Luther and Dr. Doom. 

Still, the war was still based on lies. So, let’s take a little trip 
down memory lane... 

First off, on February 5,2003, Secretary of State Colin Powell 
went before the UN to lay out the Administration’s case against contin¬ 
ued weapons inspections and for bombing the Allah out of Iraq. Powell 
accused Saddam of failing to account for significant quantities of chemi¬ 
cal and biological weapons—including 30,000 liters of anthrax and 4 tons 
of VX nerve agents. 

Powell’s allegations were based on the information of 
General Hussein Kamel—the mustachioed gent in charge of Iraq’s 
advanced weapons programs who had defected to Jordon in 1995, bring¬ 
ing with him documentation of Iraq’s weapons programs. Kamel was also 
Hussein’s son-in-law and—more importantly—he had been executed 
during an ill-conceived trip back to Iraq. 

Fortunately, in his address before the UN, Powell neglected to 
mention a tidbit of info that Kamel had revealed—Iraq’s entire biological 
and chemical weapons arsenal was destroyed during the first Gulf War 
and the subsequent UN weapons inspections. 

Let me restate this: The administration had based a large part 
of their case for war on the information of Kamel Hussein, despite the 
fact that Kamel had asserted that the stores had been long-since 
destroyed. Furthermore, the 30,000 liters of anthrax and the 4 tons of VX 
nerve agent cited by Powell constituted Iraq’s arsenal predating the UN 
inspections in ’92. The shelf life of both the anthrax and the VX nerve 
agent is approximately 3-5 years. Ergo the Administration must have 
known that 1) Kamel’s information was outdated; 2) these quantities 
would have been neutralized by age; and 3) Kamel qualified this infor¬ 
mation with his assertion that Iraq had since destroyed said quantities. 

Seems like bullshit to me. 

But the Iraq/al Qaeda alliance coupled with the threat of 
Saddam giving Osama advanced weapons as a present was equally mired 
in bullshit. 

Again, it was Mr. Powell who was commissioned to lie by his 
superiors. In the same UN address (it was a busy day) Powell connected 
Saddam to Osama bin Ladin’s network through a terrorist camp in 
Northeastern Iraq—a camp which Powell claimed was actually a chemi¬ 
cal weapons factory. The camp was indeed a terrorist training facility of 
the Kurdish Islamist group Ansar al-lslam—a group which did indeed 
have connections to al Qaeda training camps in Afghanistan. But 
Powell’s logic lacked something: credibility. 
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First off, the allegation that Ansar al-lslam was producing 
chemical weapons—with the aid of Iraqi intelligence—was absolutely 
fictitious. A group of journalist doing their job actually investigated the 
Ansar facilities three days after Powell’s address. They were surprised to 
find that the supposed sophisticated weapons labs lacked both electricity 
and running water. I am not a scientist, but I believe such a high-tech ven¬ 
ture as chemical weapons manufacturing would require either electricity 

or indoor plumbing, if not both. 

Second, Powell used some dubious reasoning in connecting 
this camp to Saddam. What he failed to mention was that the camp was 
in Kurdish-controlled Iraq—that little area protected by the US-patrolled 
No-Fly Zone. It would have been entirely unlikely that Saddam could 
have exerted much influence in this region without getting bombed on by 
American fighter jets—even if the ultra-Islamist Ansar al-lslam would 
have accepted the assistance of a godless secularist like Saddam. 

Then there was the purported meeting in Prague between 9/11 
ringleader Mohammad Atta and an Iraqi intelligence agent a few months 
before the WTC attacks—a meeting which was supposedly verified by 
the Czech intelligence agency. Turns out this meeting never took place. 
Indeed, Czech president Vaclav Havel was forced to personally implore 
the Administration to stop circulating this completely unfounded story. 
Furthermore, according to the FBI, future terrorist Mohammad Atta was 
in Florida when the meeting supposedly took place. This didn’t stop Dick 
Cheney, as recently as September 15, 2003, from suggesting that the 
meeting might have happened. 

Yet, 70% of Americans still believe Saddam was behind the 
attacks on Sept. 11, which forced the president (after Cheney abovemen- 
tioned comments on September 15—i.e. last month) to finally retract this 
claim—which had so effortlessly been planted it in the minds of gullible 
Americans. 

Now, let’s look at George W. Bush’s record of lies. 

On September 7, 2002, Bush warned the nation that, according to a report 
from the International Atomic Energy Association (IAEA), Iraq was on 
the brink of developing nuclear weapons. In light of this report, he stat¬ 
ed, “I don’t know what more evidence we need.” How about evidence 
that exists—unlike this IAEA report, which did not exist. That s right, 
there was never a report from the IAEA that claimed that Iraq would soon 
have nuclear weapons. Indeed, the IAEA had concluded, as early as 
1998, that Iraq had neither “retained a physical capability for the pro¬ 
duction of weapons-usable nuclear material” nor had Saddam acquired 
such material clandestinely. 

In presenting his case for war against Saddam before the UN on 
September 12, 2002, Bush accused Hussein of purchasing thousands of 
high-strength aluminum tubes with weapons uranium could be enriched 
into “weapons-grade” uranium, and used to construct nukes. Again, it 
was those pesky troublemakers at the IAEA who pointed out that the 
actual tubes purchased were neither high-strength nor capable of enrich¬ 
ing uranium. 

On October 7, 2002, Bush tried to further scare the American public into 
acquiescence by warning of Iraq’s fleet of unmanned aircraft which could 
“for missions targeting the United States,” unleashing payloads of chem¬ 
ical and biological agents on our home turf. Scary shit. Complete bull¬ 
shit, as well. Not only was it later discovered that these drones lacked the 
range to attack American soil, but Air Force Intelligence concluded that 
these unmanned aircraft could not carry any excess weight that is, any¬ 
thing more than their own engines. 

And finally, those infamous sixteen words that George II included in his 
2003 State of the Union address—claiming that Iraq had attempted to 
purchase 500 tons of uranium from Niger. The problem with this tanta¬ 
lizing piece of “intelligence” was that it was based on documents that 
were obvious—and crude—forgeries, deemed as such by both the IAEA 
and the CIA in 2001. But Dick Cheney hit upon a great idea: Tell every¬ 
one that we heard about the attempted purchase from the Brits. Passing 
information off as true when you know it is false is still a lie, whether you 
attribute it to Tony Blair or God. 

All lies. So fuck you, Britney... 
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Andrew W.K., his music and his fans. There’ 
Good Times, Good Vibes, that’s all he wants. 


to the Sunset Junction and get Andrew to the venue before 9:00. 
“Yeah, dude, sure, no problem,” I said. 

But there was a catch. 

The catch was my partner in crime in all this, Stephanie and 1, were 
to pick Andrew up where the photo shoot was held: the Chateau 
Marmont. At the other side of reality on Sunset Blvd. I’ve passed by 
the Chateau Marmont (it’s the hotel where John Belushi died and 
countless acts of Hollywood debauchery have taken place) a million 
times, but 1 have never stepped foot inside (in fact, we didn’t even 


By: Smoke Frehley 


Note: Although I took tons of pictures, my camera crapped out on me 
and ruined the film inside. 

‘What a peculiar way to wake up.’ 

That is what I was thinking as my phone was ringing at the ungodly 
hour of 10am (as it was once said “Nighttime is the best time”). The 
voice on the other end belongs to Andrew W.K. ’s tour manager ask¬ 
ing me how far the distance is between the Henry Fonda Theatre (the 
site of that Mr. W.K’s performance that night) and the Sunset Junction 
and is it all possible to drive him from the venue to the Sunset 
Junction so he can sing a song with the Circle Jerks. 

“Yeah, dude, sure, no problem,” I slurred. 

You are probably wondering why Andrew W.K.’s tour manager is 
giving me the time of day in the first place. Well, I was set up to inter¬ 
view him after a photo shoot and watch the show and, basically have 
a good time. Also, I was going to the show anyway, as I caught 
Andrew W.K.’s set at the Warped Tour I couldn’t help but feel posi¬ 
tive after watching him; kids were going off to Andrew W.K. just as 
much as they were for Rancid or Pennywise. Ever since I heard ‘Party 
Hard,’ even though I didn’t like it initially, there has been a curiosity 
about Andrew W.K, his music, and the people who like his music. 
I’ve heard the arguments on both sides: ‘Dude, what’s with all the 
songs about partying?’ ‘C’mon, lighten up, it’s just fun.’ Why some¬ 
one would back this musical caveman was beyond me; is he for real 
or what? In interviewing him I thought I’d pick his brain and get to 
the bottom of his whole trip, which I did, but it ended up on a com¬ 
pletely higher level with him. 

It was rather convenient that all this was happening; I was going to 
the Sunset Junction to see our August 2003 cover band, the Icarus 
Line (whose performance caused quite a scene, I’m sure whoever had 
their head nearly taken off by Aaron’s Marshall cabinet got an eyeful 
as well) and the legendary Circle Jerks. The interview isn’t until 6:30, 
so I watch the Icarus Line and afterwards call the tour manager to let 
him know that the Circle Jerks won’t be on until 7:00. The tour man¬ 
ager tells me that the photo session is running late and they won’t 
have time to make it to the Sunset Junction. Fine. After a bite to eat, 
I head toward the Fonda to do the interview. As I was getting closer, 
I get a call from the tour manager asking me if it’s still possible to get 
to the Sunset 
“Yeah, P * 
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know where to enter) and now I’m going there to pick up Andrew 
W.K. to not only interview him, but take him across town to sing 
‘Wild in the Streets’ with the Circle Jerks. Whoa, this is a trippy 
scene. 

With no one obstructing our way, we head on up to Room 68 only to 
be greeted by Alice Cooper’s ‘School’s Out’ blasting inside. A girl 
opens the door and lets us in, I assume it was Andrew’s girlfriend or 
something, but I think it was just the photographer’s assistant. 

It was here I realized that, yes, we’re here to pick Andrew up, he does¬ 
n’t know who we are; we could be some deranged fans who have 
come to, basically kidnap this guy and no one would know. Maybe I 
have a wild imagination, but that’s what was going through my head 
at the time. Since it was a Saturday night, traffic on Sunset Blvd was 
typically thick, so inside Stephanie’s Mustang is where the interview 
took place. I asked only 2 questions and Andrew filled a 90-minute 
tape (and Stephanie’s car with his funky ass stink, which he was con¬ 
stantly apologizing for. Money hadn’t showered or changed his 
clothes in 2 weeks!) past the halfway point. You’ll read the interview 
in its entirety when he comes through our fair city again, but I can 
honestly say, he is more sincere and genuine than most people give 
him credit for and I came out with a whole new respect for Andrew 
W.K. This guy is for real. 

However, getting to the Sunset Junction was going to be a tight 
squeeze. For those who were there, finding a parking spot was not 
easy, but we found a spot just as the Circle Jerks were hitting the 
stage. For the record, Andrew was really stressing about going 
onstage with the Jerks, he wasn’t sure what part he was singing or 
how people would react. I assured him that he’ll most likely sing the 
chorus and people would dig it. I had to tell the guy watching the gate 
that we weren’t trying to get out of paying the $7 donation and that 
the dirty, smelly guy behind me is supposed to be onstage. He looked 
at me like I was full of shit (which I was and am), but grudgingly let 
us in. When they got to ‘Wild in the Streets,’ Keith Morris introduced 
Andrew W.K. as “Mr. Party Hard” they crowd gave a wild cheer and 
they went into the song. Also onstage for the jam was Joe and the 
Captain from the Icarus Line (this isn’t the first time the I.L. and 
A.W.K have shared a stage; the Icarus Line once opened a show for 
Andrew W.K., which they described as “watching a living beer com¬ 
mercial.”) It was cool to watch and a good time for everyone 
involved. 

Andrew commandeered my tape recorder and gave a post-gig wrap- 
up. Then we headed to the Fonda and I watched Andrew and his band 
put on a great show. Not one ounce of negativity from the kids in the 
crowd and everyone had fun completely changing my view of 
■ “ “* * ’ ‘ > nut it. 
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Slick Shoes 

Far From Nowhere 


Atticus 

drncrcinsr the lake. II 


The Suicide Machines 

A Match And Some Gasoline 


Wanted Tour 
2003 Compilation 


Maxeen (debut cr» * The Casualties "On the Front Line” 
V new C'D • Kill Your Idols new CD * 7 SeCOIldS new CD 
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I was cleaning up (being unemployed has left all kinds of 
time for some interesting things) and I found a video from 
a show that happened in my friend’s basement when I lived 
in Reno. All sorts of memories flooded back from this stu¬ 
pid tape - having shit written about me in MRR because I 
was trying to be nice and help out some bands.... go figure! 

At the time I was booking tours, and I’d usually book a 
show in Reno for my bands or any touring bands, especial¬ 
ly if I was friends with them, so I could hang out with them 
for a day or two. Reno had a few places for bands to play, 
but they kept getting shut down, but at this particular time, 
there was a place called FSU. I booked a show for No 
Fraud, the Gotohells, and The Heartdrops. A week before 
the show, I got a call to please add 2 more bands, which, 
since I have a soft spot for touring bands, I agree to, but I 
say that I can’t guarantee any $$ - they’ll get paid out of the 
door depending on how it goes, but we d split all the door 
money evenly among all the touring bands. Their agent 
agreed and I added them on. Three nights before my show, 
there’s a stabbing at the club and the cops shut er down. 
So I call around, and my friend Ralph says they can do the 
show in their basement. We do the “word of mouth thing 
as best we could to get people there. I called the bands and 
the agent for those other 2 bands and told them what was 
going on, said if they didn’t want to play they didn’t have 
to, but at least this way they could maybe get some gas $$. 
Hey, it’s punk rock, you know! The Heartdrops and the 
Gotohells show up a day early and stayed with us at our 
house. A friend of mine used her own money to get food 
to feed everyone and we had a bbq. We took all the furni¬ 
ture out of the living room into the back yard and had a 
really fun party! She paid for the food and the beer - and 
then the next day, she did the same thing. Unfortunately, 
she felt her kindness was taken advantage of when one of 
the bands who was added last minute to the bill show up at 
my house with an entourage! She says to me in the kitchen 
“we don’t have enough food or beer for all these people 
and I said “I didn’t know they were bringing so many peo¬ 
ple with them” and she said “I’ll go out there and see if 
they’ll chip in for some more food and beer”. Fine, what¬ 
ever. The Heartdrops and the Gotohells said they’d go get 
more beer.... So then ANOTHER band shows up with a 
bunch of people. I’m still waiting for NoFraud to show up 
- those guys were the reason this whole thing was happen¬ 
ing...and they were late... but they finally showed. My 
friend is about to loose her mind over all the people! Then 


i 

S* 

1 

m & 

PPPS * 


CM V* , JL ^ 

• if# A l a v? , S' ^ 

m >•# 


attitudes just got really bad and instead of letting it get 
worse, I suggest we head over to Ralph’s house for the 
show. I’m standing in front taking “donations” from any¬ 
one who wanted to come in to see the bands. It came out 
to be that I ended up with $100.00 -1 gave everyone their 
$20.00, and one guy starts talking to me about “our agent 
said bla bla bla, and we should get more money than bla 
bla bla because bla bla bla and maybe you could pay us 
more with some of that money you have in your pocket” 

-1 told him what I told his agent, said you were added on 
last minute, there was no guarantee, you don’t deserve to 
get paid more than anyone else for any reason, and that I 
didn’t have any more money in my pocket. He didn’t 
believe me. We argued back and forth, and I just got 
annoyed and walked away. Well, seems that they decid¬ 
ed to go ahead and steal some records from my friend’s 
house to make up for the difference! But that’s not my 
point - because we could never “prove” who actually 
took them... What made that whole nightmare something 
more to remember was when No Fraud played. Dan 
Destructo has a lovely shiny metal vibrator that he uses 
as a prop. Some kids from wherever they played the 
night before decided to come on out to Reno to see them 
again. When the vibrator came out, one of those kids 
pulls his pants down and sticks his bare ass out to Dan... 
who being the quick witted guy he is, grabs for some 
lube, squirts it on the kids ass and inserts the vibrator!! I, 
and everyone there, was shocked! The kid was diggin’ 
it! He was squirming around with the vibrator up his ass! 
No lie! I have it on tape!!! I think everyone’s shock and 
disbelief was funnier to see than the vibrator scene... but 
that was definitely a night to remember!!! ....Reno... 
good times, good times! 

By: Becca Porter 
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THF FRISK 


Audio Ransom Note CD 

Featuring members of AFI, THE CRIMINALS, LOOSE 
CHANGE and NERVE AGENTS, The Frisk come at you 
like the unholy love child of AC/DC and TSOL seize the 
reigns of rock and drive the horses of hell straight outta 
Berkeley. 


NEW RELEASES 
STILL AVAILABLE! 


THE NETWORK 

Money Money 2020 CD/DVD 


Please send S.A.S.E. for full catalog. 

Adeline Records 5245 College Ave. #318 Oakland, CA 84818 

Check out our new website! INFO - MUSIC - MERCH www.adeiinerecflrds.net 

Dist i ibuted by Mordam Records 



i new.used.trade * 

punk.hardcore.emo.pop.noise.indy. | 

metal.ska.rock. 

whatever you call it... 
we have it, at low prices!!! 
cds. eps. Ips. 7inches. vinyl, tapes, 
shirts.videos.patches.pins.stickers. 
come get your fix!!! 


i 


monday-saturday: I lam-8pm 
Sunday's: noon-6pm 

12932 Newport Ave 
Tustin, CA 92780 
(714) 505-6626 
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Reality TV: Snuff 




A snuff film features a real, rather than a staged, murder and is charac¬ 
terized by the sensationalistic depiction of violence. Johnny Depp 
wrote, directed, produced and starred in the film The Brave. You can 
rent it, though the film never found American distribution and has 
Danish subtitles. Marlon Brando depicts the snuff producer. Johnny 
Depp exchanges his life and death for a price. His death is drawn out, 
his fear is a toy, the method of execution is torturous and its impact on 
his family and community is devastating. The snuff producer feeds on 
victims with the same necessity and intensity as a vampire. The ritual is 
absolutely fundamental. Watching the Battle of Baghdad on television, I 
felt like I was participating in a snuff film. The media and White House 
rhetoric of Shock and Awe that preceded the invasion was horrific in and 
of itself. In addition, as Simon Helweg-Larsen reported on Znet, 

“Regular air and ground weapons such as missiles, light bombs and bul¬ 
lets often cause more civilian casualties than irregular weapons (cluster 
weapons, depleted uranium, napalm, etc.). However, the terrorizing, 
indiscriminate, experimental, and often long-lasting nature of these 
weapons, make for horrible and illegal battle tactics. In no way do I sug¬ 
gest that the invasion ofIraq would be legally, morally, or otherwise jus¬ 
tified given the absence of these weapons. However, their usage adds an 
element of lasting terror and suffering which significantly worsens this 
already horrific and illegal war. ” 

If Goliath had killed David, we would not know the story. We tell our children the 
tales of David-like figures, stories of overcoming the seemingly impossible. The 
sort of courage that inspires us is rooted in the legend of the underdog, of the battle 
won against all odds. How will history view the Battle of Baghdad? 

The Battle of Marathon is famous, not only because the underdog won, but pre¬ 
cisely because of the courage and sacrifice and legend. Not content with Persia, 
Egypt, Babylon, and India their ruler, Darius, decided he wanted to become the ruler 
of Greece, as well. The Greeks, armed only with javelins and swords, defeated the 
much larger and better armed Persian army. Today we repeat the story of the mes¬ 
senger who brought the good news to Athens. Completing his 26-mile run, legend 
says he delivered his message, collapsed, and died. Today, the word marathon means 
a footrace of exactly 26 miles. 

The famous battle of Agincourt, 1415, France was part of the Hundred Years’ War 
between the French and the English. English archers armed with longbows were able 
to keep the French with their crossbows too far away to shoot. The French decided 
to charge. The wet and muddy, ground created a slippery fiasco for the heavily 
armored French, who fell into defeat. The French lost at least 5,000 men; another 
1,000 were captured. The English losses totaled 140. 

The American Revolution began with the battle of Lexington and Concord, 
1776. British troops were moving from Boston toward Lexington and Concord 
to capture the rebel leaders Samuel Adams and John Hancock and destroy 
their military supplies. Paul Revere made his now famous midnight ride, 
shouting; “The British are coming!” Armed colonists known as 
Minutemen fought the British. Ralph Waldo Emerson 
described this historical moment as “the shot heard 
round the world.” 

Waterloo ended not only Napoleon’s 


Hundred Days’ War but also 23 years 


constant war between France and the rest of Europe. France and England had been 
enemies for hundreds of years. The English and the Prussians joined forces to 
beat the unbeatable, Napoleon. Casualties of 25,000 men destroyed the French 
army and precipitated Napoleon’s exile to the island of Saint Helena. Waterloo has 
since come to mean a disastrous defeat of any nature. 

Gettysburg, the greatest battle of the American Civil War, is considered the war’s 
turning point. Three bloody days of fighting ended in failure for the Confederate 
army. Though the confederate troops outnumbered the Union forces, they were 
cut down by enemy fire and overwhelmed; only 150 out of 15,000 Southerners 
reached the Union lines. This decisive Union victory was the beginning of the end 
of the Confederacy. 

The Battle of Britain during the summer and fall of 1940 was a series of air bat¬ 
tles fought between the German air force, or Luftwaffe, and the British Royal Air 
Force, or RAF. It was the first time during World War II that Hitler’s Nazi forces 
were thwarted. Following the fall of France, only Great Britain held out against 
Germany. The Germans executed a nighttime Blitzkrieg, or “lightning war,” on 
London that lasted for 57 nights. The relentless raids killed more than 43,000 
British and wounded five times that number. Only the outstanding performance of 
the RAF kept the Germans from forcing Britain to surrender. As a result, Germany 
abandoned its plan for the invasion of England 

The 1968 Tet Offensive marked the beginning of the end in the Vietnam War. The 
North surprised the South Vietnamese and American forces in simultaneous 
attacks in many parts of Vietnam during the Vietnamese New Year, or Tet. 
American troops weren’t withdrawn from Vietnam until 1973, but the Tet 
Offensive ended the fantasy of American supremacy. Communist forces gained 
control of South Vietnam in 1975. 

Today, The Battle of Baghdad is viewed in the shadow of Vietnam, as soldiers 
and civilians continue to die each day and visions of a long protracted guerilla war 
with the civilian population become daily projection. The absence of any 
weapons of mass destruction and the consequent international query into the jus¬ 
tification for the American led invasion has minimized the military triumph. 
Another shadow from Vietnam is the use of napalm. On Monday, August 11, 
2003 The New Zealand Herald reported: “ Marine pilots and their commanders 
have confirmed they used an upgraded version of the weapon against dug-in posi¬ 
tions. They said napalm was used because of its psychological effect on an enemy. 
A reporter from the Sydney Morning Herald who witnessed another napalm attack 
on March 21 on an Iraqi observation post at Safwan Hill, close to the Kuwaiti 
border, wrote the following day: Safwan Hill went up in a huge fireball and the 
observation post was obliterated. 7 pity anyone who is in there, ’ a Marine ser- 

** geant said. ‘We told them to surrender. ’ 

At the time, the Pentagon insisted the 
report was untrue. “We completed 
destruction of our last batch of napalm on 
April 4, 2001, ” it said. 

The revelation that napalm was used in the war 
against Iraq, while the Pentagon denied it, has out¬ 
raged opponents of the war. ” 

To quote the Carpenters, The Battle of Baghdad, I’m afraid, 
has “ only just begun.” 


By: Robin Martin 









i 



A Dog Named Felony 


pussy,” getting quieter like a Doppler’s effect as 
the elevator descends. My co-workers now sign 
off our conversations with suck my pussy : “Yeah, 
uh, I might be a little late to work this morning as 
this doctor’s appointment went a little longer than 
expected, but I’ll see you at ten, and oh yeah, suck 
my pussy.” I’m convinced that the waiting area of 
our grocery center where we distribute free gro¬ 
ceries is built on a pet cemetery. It’s eleven a.m. 
and I find myself in this odd predicament of hav¬ 
ing an old man whoopin’ my ass with a cane. 
Jesus, Christ, I think, I’m not going to aggressive¬ 
ly fight back when it’s an old man, but why the 
fucking caning? I’m getting this guy his gro¬ 
ceries. The name of our organization is Project 
Open Hand, but it’s going to disintegrate into 
Project Closed Fist. I’m later in my office when a 
guy who recently got out of San Quentin comes in 
and takes a seat. His nostrils are flaring, and his 
eyes are buggin.’ “Buddy, I got a big fucking prob¬ 
lem,” he says as he rocks back and forth in his 
chair. Aww, Christ now what? I think. “What 
seems to be the problem?” I say. “I got a big, big 
fucking problem, man. You see, I got this tattoo, 
but the thing is, the guy that gave it to me, he was, 
you know, he was tweakin’!” His pulsating eyes 
get particularly bigger to punctuate this sentence. I 
almost lose my stem composure and struggle to 
keep listening without laughing. “And this moth- 
erfuckin’ tattoo,” he continues. “Was on my back, 
so I couldn’t see how fucked-up lookin’ it was. 
But now brother, I’m too fuckin’ embarrassed to 
take off my shirt. I saw your drawing up there,” 
he points to a sign I drew asking that people not 
sell their groceries while on the premises, “and I 
was wondering if you could draw me somethin’ 
evil and twisted like a wizard or somethin’ to 
cover up this dumb-ass tattoo on my back. I don’t 
have any money or anything, but I could hook you 
up if you know what I mean,” and he winks at me. 
“Naw, don’t worry about it man. Out of curiosity, 
can I see this tattoo on your back?” He leans 
around and pulls his shirt up to reveal a large 
naked woman except her head is more or less a 
black box as if the tweaker tattoo artist was trying 
to protect her identity. “O.k., I’ll hook you up with 
a wizard,” and I send him on his way. Due to 
budget cuts, I have to tell another client that he no 
longer qualifies for our free food services because 
he doesn’t have a critical illness- His name’s 
Cisco Calkins, a crazy-ass old man originally from 
New Orleans. He opens every conversation with. 


“This is Cisco Calkins. I’m bliiiiiiiind,” in an 
accent that makes him sound like the missing 
deputy from Dukes of Hazard. “We know you’re 
blind Cisco which is I’m going to help you get 
hooked into the Rose Resnick Center for the Blind 
because they have a lunch program.” Cisco 
responds, “Yeea-uuup, ‘cuz if you don’t eat, you 
don’t go to the bathroom, and if you don’t go to 
the bathroom you diiiiiiiiiiiiie. Say there, could 
you write down their number ‘cuz I’m bliiiiiind.” 
“I know that Cisco, that’s why I already called 
them for you. Also, you turn 65 in a month which 
would qualify you for a free meal at the North of 
Market Senior Center which is a block from where 
you live.” “I am quite fa-mil-ee-yer with the North 
of Market Senior Centerrrrr. A few years back, I 
walked up and told ‘em I was bom in Nineteen- 
Hundred and Twenty-Eight, but I’m actually bom 
in Nineteen-Hundred and Thirty-Eight. I don’t 
think they believed me though, because I’m bliii- 
ind, but people have told me I’m a handsome guy.” 
“Well Cisco, now you’re legal so you don’t have 
to try to sneak in.” “Yeaaaa-uppp. Say, young 
fella’ thank you for your help. What is your 
name?” “Brian.” “Thanks again Randy, I gotta go, 
I’ve got a date.” My main goal in life is to be as 
cool as Cisco Calkins when I’m sixty-five. 


There are only two hours of peace and 
| quiet in my neighborhood: three to five a.m. 
| Otherwise it’s an eager-to-please cuckoo’s clock 
| of homeless people dropping fistfuls of bottles into 

• their shopping carts, and when they move on, 

* there’s the clink-clink-clink of a new homeless per¬ 
son pushing their shopping cart along the sidewalk 

» in an attempt to pillage the comer garbage cans of 
their never ending spoils. If there’s the absence of 
| bottles crashing onto a metal grill whose initial 
I purpose was to cradle produce, then there’s the 
!■ stooped over junkies yelling, “Bitch, you stole my 
jumper cables!” I’ve learned to block it all out 
though, and I actually bolt out of bed at three a.m. 
when the humming of the refrigerator has the sole 
monopoly on duking it out with the night. There’s 
j a terror to quiet, like staring into the abyss. I 
dread three to five a.m. because I don’t know how 
I to manipulate the quiet. I might go to bed alone, 

• but there’s an odd comfort to bands of drunk El 
Salvadorian war refugees singing outside my win- 

g: dow to make me feel alone within the crowd, 
| whereas pure quiet just means being alone. Every 
| morning I wake up at three because of the damned 
. quiet. Sometimes it’s not bad like the morning I 
| unknowingly woke up on the Feast of the Virgin of 
| Guadalupe and a parade of candle-carrying chil¬ 
li dren marched down the empty, nocturnal streets 
| flanked by a mariachi band that punched a hole in 
| the silence as the procession drew closer to my 
j window. My crust-covered eyes saw the candle- 

# carrying children as ghosts, and I thought I had 
| died and this was some type of after-life greeting 
| party. But the specter of children continued down 
| 24th St., the mariachi music faded, and I went 
| back to bed convinced that I had cheated death. 

Like Tom Waits said, “It takes a whole lot of 
1 whiskey to make the nightmares go away.” I stare 
; at the ceiling till the sun comes up, and then it’s off 
I to do battle in The Tenderloin where I have to meet 
| with ex-cons, junkies, street prostitutes and the 
f homeless, and somehow I have to provide answers 
U in addition to free food. This particular morning 
| a middle-aged man walks into the middle of our 
waiting area, and for some inexplicable reason 
L :;; begins screaming, “Suck my pussy!!!” at the top 
| of his lungs to the point where the glass of the win- 
| dows reverberate. “Suck my pussyII! Suck my 
f pussy!!!” he yells over and over again, and the 
| security guard escorts him out. The “suck my 


I walk back home to 24th St. and Anna’s loi¬ 
tering outside my door while drinking a tallboy. I 
haven’t seen her in awhile. There was a time 
where she was always holding down the comer, 
and she would always be fighting except she 
always affectionately referred to me as The White 
Python and would ask me to chew on her pussy. I 
consistently refuted these requests though, and 
was demoted from The White Python to The 
Counselor due to my prudishness. I’m surprised to 
see her today since it’s been about four months. 
“Say Anna, where’ve you been?” “The Pen. I 
had a warrant so I just turned myself in ‘cuz I don’t 
wanna’ pet no dog named felony.” “Yeah, I’ll see 
you around.” Anna no longer asks me to chew on 
her pussy, but it’s been a long day, and without 
thinking I punctuate our conversation, “See you 
later Anna, and suck my pussy.” Jesus Christ it’s 
been a long day, but I can only laugh as the hunter 
becomes the hunted. 


By: Brian Stannard 



















religious schools are. I’m seeing crosses above the bed and nuns with paddles 
which actually don’t sound half-bad. 

Seriously though, high school is a very, very short part of your life. And get¬ 
ting a good education is worth far more than being able to wear whatever you 
want to. I know that high school seems like everything right now, but there is 
life after it, actually most of your life is after it. The problem most people 
your age make is that they look at those four years as the be all end all, when 
really it’s just four years out of eighty or so. If the uniforms are the only thing 
you have to complain about, consider yourself lucky. Think of it this way: the 
more rules you have, the more you have to rebel against. 

Cara 


Want honest advice from two strangers who really couldn’t give a shit 
about you? Blag Dahlia is the lead singer of punk rock legends The 
Dwarves. Cara Bruce is an erotic writer and sexpert. They dated for a 
while and still maintain their love/hate relationship, except now they’re 
really brutal about everything. 


Dear Duet, 

My boyfriend started selling cheeba and he used my car to go 
get it up North. Now he got busted and they took my car and I don't 
know what I should do. Do I need a lawyer or something? 

-Busted 
Dear Busted, 

Never let anyone use you or your car to do something illegal 
unless you know the consequences and are getting your share of the booty. 
You will definitely need a lawyer if they press criminal charges against 
you. You would also need a lawyer if they try and keep your car, but that 
will be a civil matter (no jail time for you) and you just might get lucky 
and get it back. Unless the car is worth as much as your legal bills will 
be just call it a costly lesson in retarded dude wrangling. 

As for you, no big parties, drunk driving, drug deals, peace demonstra¬ 
tions, etc. until the heat is off. 

BLAG 

If you knew he was selling cheeba and using your car you’re 
basically fucked. Just by knowing that he was committing an illegal act 
might put you in harms way, and by letting him use your car to do it, well, 
that might make you an accessory. Definitely get a lawyer. Your car might 
not be worth it, but your life definitely is. 

Cara 


Dear Duet, 

My boyfriend and I got along really great until we started living 
together. Now we fight all the time and he never wants to be with me. Als 
money is getting to be a problem because Pm not working right now. I don 
know if he still cares about me, or how I feel about him anymore. 

LIVING TOGETHER 
Dear LT, 

It’s hard to find a job, but as soon as you do, get your own place. 
Living together is basically the same as being married, without the wedding 
gifts. For your boyfriend it l s a way of saying, “Pm leaving eventually, but 
the sex is OK for now.” 

I wish people could just fuck and run, but alas, feelings come in to play, no 
matter how many piercings you’ve got. It sounds like you might want to 
wait for a more auspicious time. Until then, enjoy the sex and be sure and 
throw things at him as often as possible when you get angry. 

BLAG 


It sounds to me like you’re way too dependent on him, a place you 
never want to be. Also, if he’s being a dick why do you want to be with him 
anyway? If you’re questioning how you feel, you probably know that deep in 
your heart you don’t feel good. 

Blag is right, the first thing you have to do is get a job and get on your feet. 
No matter who you are with, you never want to be dependant on anyone. Us 
common-folk realize that the recession isn’t over (no matter what the George 
W. says) so I realize that finding a job is not going to be that easy, but this 
might be the time for you to do whatever you can just so you can get away 
from this guy. Because until you get some distance from the situation you’re 
never going to be able to tell how you, or he really feels. Also, by you not 
working that shifts the paradigm of control in the relationship and puts more 
stress on the both of you. Get a job, get out and then decide whether you 
I want him to get lost or not. 

I Cara 

§L Send questions to: letters@duetadvice.com or DUET POB 170481/ 
Wk San Francisco, CA 94117 


My parents want me to go to religious school next year and leave 
the friends I got here and I don't want to go and also Pm sick of 
[ them telling me what to do. I go to shows and I want to wear 
I the stuff I want to wear and not a uniform. 

I - Sick of It All 
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"Best Snowboard Shop in L A"- ^agS 5 




Boards * Snoutiskates • Gear Bags • $20 Rentals 
Boots * Step-Ins -Goggles -HotUJaxing 
Bindings -Outerujear -Gloves -Repairs 


Full Skateboard Pro Shop - Since 1984 


Veteran Staff 
Proven Gear 


•Decks -Shoes -Videos 
•Trucks -Clothing -Helmets 
* LUheeis • Backpacks * Pads 


Sunglasses 
DJ Gear 
Vinyls CD’s 


GR66N SeCTOR i:':,877-SK8-SNOW 

19641 Ventura Blvd. inTarzana (@ Corbin & Ventura) 7 5 8 “ 7 6 6 9 


Snowboard Pre-Season Sale!! Friday October 17th 12pm-12am 













Sinners 

An ongoing project to make a film 

Last month I told you the improbable story of a guy, Tory Christopher, who moved 
to LA, was kidnapped in his own car while leaving work one night, had a gun put 
in his mouth and the trigger pulled, had the safety on the gun stick so he lived, then 
was stabbed repeatedly as he struggled against his potential murderers, somehow 
fell out the door of his car and ran to safety at the main gate of CBS Studios in 
Studio City. 

Then it got strange: he became a Hollywood agent, wrote a script to exor¬ 
cise his demons and met an actor. Matt Christopher (no relation) he wanted to play 
one of the killers in the film. Together they started shopping the script around and 
one thing led to another and now they have a documentary entered in competition 
in the Sundance Film Festival. 

It’s a Wednesday night in Los Angeles and I show up at Matt’s house to 
watch their 15-minute documentary. Having lived in LA all of my life, I’ve been 
shown a lot of people’s “projects” and lived to tell about it, but Tory has had the trig¬ 
ger of a loaded gun pulled while the gun was in his mouth so I’m willing to watch 
the documentary Matt has been working on non-stop in order to meet the Sundance 
submission deadline, which he did...by an hour. 

The lights go down, Matt apologizes for the rough cut and the bad sound 
and the documentary starts. Black screen with the date of the attack, and then a close 
up of Tory talking, telling the story of the night he almost died. Matt shot two ver¬ 
sions of Tory talking, each from a different angle. There is a skillful cutting between 
the two angles, which amazingly creates tension between the two stark images on 
the screen: Tory and a white wall. Subtle music at just the right time and a few fade 
over effects and I am officially bowled over. The lights come up. 

Matt and Tory are using the documentary as a sort or calling card to find 
backers for the feature film they are planning. I ask Tory how it felt watching him¬ 
self on film talking about the time he was almost murdered and when he answers I 
realize it’s the first time he’s seen the film. Matt kept it hidden away from Tory wor¬ 
ried about criticism, but both Tory and the small audience in Matt’s living room 
have nothing but praise. Tory and Matt will find out in December if their film has 
made the Sundance cut and I’ll be here to tell you all about it. Next month a full 
fledged interview with Tory about his attack, his belief in forgiveness and his moth¬ 
er’s advice when his car is found by police. 
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Elvis vs. the Mummy 
BUBBA HO-TEP 
directed by Don Coscarelli 
Playing at the Nuart in October 

I love Halloween and I love October. I was 
married on Halloween (in a graveyard) so I could for- 
:|§ ever throw a kick ass Halloween party every year 
where people had to bring me presents. It’s also the only 
holiday not yet tainted by “family.” I love October 
because that damned nasty So Cal sun takes a break from 
shining down on me. I like the gray sky, the early sunset and 
slight chill in the air. I also love horror films because 
when I was growing up there were few films about being dif¬ 
ferent that didn’t suck. I lived in the pre cable era when you 
had to rely on plain old TV reception to get you through the 
night. It was there that I discovered Hammer Horror films, 
Mad Max, A Boy and His Dog and A Clockwork Orange. 
Every major character in these films was a cast out trying 
to cope. I’m sure you can relate (and if you can’t there’s 
a nice Jennifer Lopez film playing at a theater near you). 
So in celebration of October and Halloween I tracked 
down Don Corscarelli of Phantasm fame to talk about 
his film opening in this, my favorite month 

This has to be the most outrageous supemat- 
ural-scifi-horror geek dream come true in the past ten 
years. Directed by Don Coscarelli (Phantasm) and star¬ 
ring Bruce Campbell (Army of Darkness), the premise is 
simple: Elvis is alive and well, except for a small tumor 
on his penis, and living in a nursing home in Texas 
where residents are being sucked dry of life by an 
ancient mummy who likes to dress-up like a cow¬ 
boy. “A sort of Bubba Ho-tep.” Elvis (Bruce 
Campbell) muses. It seems that Presley changed 
places with an Elvis impersonator, essentially 
becoming Elvis impersonating Elvis so he 
could get a little outside Graceland time, and 
just didn’t switch back in time. An old folks 
home is a strange place for a horror film, 
unless you’re old of course, but I wondered 
how it was to be direct a group of old peo¬ 
ple in a horror film, “They were all game 
and ready to go. Just because people look 
old doesn’t necessarily mean they are 
feeble. The guy who played Kemosabe 
in my film, the great Larry Pennell 
(Outer Limits, Ripcord, etc) duked it 
out with the : MsTOtiy and is still in 
such great shape, he could probably 
kick my ass. 

One of Coscarelli’s 
favorite scenes to make in the film con¬ 
cerns Elvis, a trailer home and explo¬ 
sives. “My favorite scene was the one in 
which Elvis, after having traded places 


with the Elvis impersonator, is living a quiet life in a trailer park 
and accidentally blows the place up. For a director, there is noth¬ 
ing like blowing things up. To call “Action” for an explosion 
scene, with the trailers all stuffed with bombs and gasoline, 
makes you feel like C.B. DeMille! And watching Bruce’s reac¬ 
tion to the place going up in flames was priceless. I guess we 
won’t see that on a Visa commercial anytime soon. 

Ossie Davis plays Elvis’ sidekick, an inmate who 
believes he is JFK with subtle comic perfection and his maturity 
completes a perfect triad of movie magic between Coscarelli’s 
drive-in style directing and Campbell’s b-movie star power. 
According to the press release for the film, “Until Bubba Ho-tep, 
Davis never believed he would be asked to portray JFK. Go fig¬ 
ure I always thought he had a fighting chance. Campbell is also 
given a chance for some real acting here, he starts out the film 
with a bit of the Elvis impersonator about him, think Nicholas 
Cage, but soon warms up to the point where you can see him as 
an aged Elvis full of regret for his failed marriages and lost rela¬ 
tionship with his daughter. 

Normally, even with my great allegiance to 
Campbell’s work and Coscarelli’s Phantasm series I would con¬ 
sider this film to be b-grade filmmaking at best, but there is the 
writing of Joe Lansdale. I read a novel of his called the 
Nightrunners a while ago and it made me jumpy for days. 
Lansdale’s writing is so good that when Coscarelli adapted the 
short story he kept the language of the characters and the story in 
tact. I asked Coscarelli how he felt about Hollywood’s usual trend 
toward fucking with the writer and when he felt a story needed to 
be meddled with, “It depends on the story. If it’s a good story, 
with memorable characters, great dialog and creative plotting 
(and if it’s not too long or short) why make wholesale changes? I 
think a lot of the problems about which you are implying are 
caused by ego. My goal was to direct a good film. I only did the 
screenwriting so I could direct the story. I was not out to get any 
credit for the screenplay. So I treated Joe’s book like the bible. 
And in the end, I received a Best Screenplay award from HBO s 
US Comedy Arts Film Festival. I think there’s probably a moral 
there somewhere.” 

So see Bubba Ho-tep and I’ll say no more. We’ll move 
onto the shut in version of our October movie picks. What kind 
of films does a man who made one of the scariest films in the 
world like to watch? “A film that makes you feel like you’re los¬ 
ing control. A film that makes you want to look away, or leave the 
theater. I’ve been fortunate to enjoy a few experiences like that. 
My first was seeing The Exorcist in a theater, the day it opened, 
with no knowledge of what it was about. More recently I watched 
a film in the Midnight Madness section of the Toronto Film 
Festival. It was called The Eye and it really freaked me out. Me 
too, same director made a film called Dark Water that also took a 
layer of sanity off my brain.” But overall Coscarelli is proud to be 
one of the few, the proud, “Honestly, I am a horror geek and find 
something good in almost every genre film I see. The two l men¬ 
tioned above are great. 1 thought Cabin Fever was hilarious. 28 
Days Later was great and makes me want to shoot a feature in 
DV. I watched Day of the Dead recently and really liked it.” 

I can’t believe he brought up Day of the Dead, 
because it’s one of my three shut in suggestions along with Wes 
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the series “Day of the Dead”; and the 25 th anniversary release (watt, feel 
old) of Halloween with a new ht-def transfer. ^ w v, e n 1 was 10 

The Hills Have Eyes scared the pants off of me whe 

should be StheDe^ y Night, Dawn, Day: that’s the series^ 

r^^-ST^SS* 

some really great gore effects from make-up master Tom Savim. 
some ready g g 0cR)ber offerings for anyone who needs to 

get out or hasTo stay in. Remember you don’t need to have a real hfe tf 

you pick your films wisely. 

By: Carlye Archibeque 
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Don’t Miss These Local Dates w/Voodoo Glow Skulls 
Fri. Oct. 24th - Hollywood, CA @ The Troubadour 
Sat. Oct. 25th - Southgate, CA @ Allen Theatre 


Sunday Oct. 26th - Anaheim, CA @ Chain Reaction 
for more info and all US Tour Dates, visit www.theindependents.net 

Fastmusic PO Box 206512 New Haven, CT 06520 www.fastmusic.com. Distributed by Suburban Home and Caroline Distribution 
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Femme Fatales: Women Write Pulp 
From the Feminist Press 


As Deadbeat Sinatra made their way 
through a blistering set, I realized the only 
thing that sucks about the Anarchy Library 
is that it isn’t right next door to my house. 

The Anarchy Library is located at 13250 
Woodruff Ave. in Downey. 


When people think of pulp noir they think Raymond Chandler, Elmore Leonard, or James Ellroy. 
You don’t think Dorothy Hughes, author of In a Lonely Place, which is a shame because it’s a hell of a read. 
It’s also a shame that I had to run across the book because it’s being republished as a feminist tome and not 
because it’s recognized as a great noir-thriller. “The initial idea came from a small book dealer in Florida,” says 
Livia Tenzer, the editor of the series. “The press contacted him looking for a rare book, and he wound up telling 
us about a fascinating novel by a Southern woman author that was published as pulp and is now totally out of 
print. It was the tip of the iceberg, a lot of pulp by women has been totally neglected by the “pulp revival” of 
recent years, which has focused exclusively on male (and often misogynistic) authors like Jim Thompson.” 

Unlike Ellroy and Leonard, Hughes is not trying to sound like a 40s noir writer, she is a 40s noir 
writer. One of the great things about the novel is that even though it’s about a serial killer, it’s not bogged down 
in psychobabble. It’s just about an average-Joe-war-hero returning to the states after having strangled the girl of 
his dreams in England. He came home and found he couldn’t kick the habit of strangling nice girls. 

But pulp is not just noir-thrillers, though they are my favorites. “The Femmes Fatales series is 
unique because it’s multi-genre.” Tenzer points out, “It covers the 1930s through the mid-1960s and showcas¬ 
es pulp fiction by women who wrote in the noir, mystery, and romance categories, including sub-genres like les¬ 
bian pulp and JD pulp. The surprise is that women’s pulp offers some really subversive perspectives on the 
mainstream — these women authors explode the Betty Crocker myth of mid-century American womanhood.” 

When I ran across the Feminist Press both at the Book Expo a couple of months ago, and saw they 
were republishing In a Lonely Place, I was taken aback that I, the media-whore/know-it-all, had no idea it had 
been written by a woman, and I felt like maybe I was contributing to the loss of feminist ideals through my 
desire to keep people from cringing when they heard me talk about feminist thought and literature. So here is 
my line in the sand for the men and women who believe in the definition of feminism but are hesitant to utter 
the word. You just have to reach over it and pick up a book. 

by: Carlye Archibeque 
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When 1 first started writing the 
bar reviews, Editor Jen asked me to review 
the Anarchy Library because “We here at 
Destroy All love the Anarchy Library.” I 
agreed but I had never been there. This is 
the first bar review 1 am doing on a bar that 
I have only seen once. 

1 crawl out of my bubble in Los 
Angeles rarely and I knew that at one point 
that I would have to drive to Downey. I 
was dreading it. Since the Anarchy 
Library has bands play, I thought 1 d wait 
until a band 1 wanted to see would be per¬ 
forming before I took that trip. 
Opportunity knocked when I found out 
that my friends’ bands Bang Sugar Bang 
and Deadbeat Sinatra were playing there. 

I walked into the Anarchy 
Library and it was love at first sight. It 
was like a punk kid’s basement or some¬ 
thing. Jen was right. The Anarchy Library 
is the bar every punk has been searching 
for. There are posters of all the greatest 
bands that have ever had the honor of 
being in your record collection on the 
walls. There is a pool table and a dart¬ 


board but neither get in the 
way of the people there to 
drink. The drinks are stiff and cheap. 

Most bars have a few “punkish 
selections on the jukebox. ^ A 
“Ramonesmania” or a “London Calling is 
pretty commonplace these days. The 
Anarchy Library has the hands down 
coolest jukebox ever. I have never seen a 
bar with GG Allin on the jukebox. GG 
Allin is drinking music, why didn’t any bar 
realize this before? The Anarchy Library 
knows that there is something special 
about listening to the Dead Kennedy’s 
song, “Too drunk to fuck” while slamming 
down a shot. 
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RIVERQDAL SYNDICATE RECORDS 
PH BOX 2383 
RIVERSIDE, CA 92516-2383 
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See the Take Action Tour in Southern California! 

October 6th and 7th @ House of Blues - Los Angeles 
October 8th @ House of Blues - Anaheim 

with Poison the Well, Shadows Fall, Avenged Sevenfold, Throwdown and This Day Foraward 

SEPTEMBER 11 TO OCTOBER 12 

SCHEDULED TO APPEAR IN SELECTED CITIES 

POISON THE WELL > DILLINGER ESCAPE PLAN 
FURTHER SEEMS FOREVER > EIGHTEEN VISIONS 
SHADOWS FALL > SHAI HULUD > HIMSA 



AVENGED SEVENFOLD > THIS DAY FORWARD 
SINCE BY MAN > THROWDOWN > THESE ARMS ARE 
SNAKES 

PLEASE CHECK LOCAL LISTINGS OR THE WEBSITE FOR A COMPLETE LIST OF 
BANDS PERFORMING IN YOUR AREA VISIT WWW.TAKEACTIONTOUR.COM 


A portion of 
fU) |k M the proceeds 
earned by the 

1.800.SUICIDE artists and Sub 

784 2433 City Records 
from the Take Action tour and the 
sale of the tour CD compilation 
will be donated to the NATIONAL 
HOPELINE NETWORK 
1-800-SUICIDE (784-2433) 


Take Action! Vol. 3 out September 9 

SC023-Low Priced Enhanced Double CD 
Also Available > Plea For Peace / Take Action Vol. 

2 Enhanced Double CD with QPR Training (PC 
Only) & Plea For Peace /Take Action Vol, 1 CD 


SC020 
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^ Towel com HofiopK? etnies 


PO BOX 7495 > VAN NUYS, CA 91409 > WWW.SUBCITY.NET 
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The Frisk 

Audio Ransom Note - Adeline 










From Ashes Rise 


NiDhunares - lade Tree 




Hey Mercedes 

loses Control - Vagrant 






Matchbook Romance 

m Stories a Alibis-Eliltank 


Neurosis 

Jarboe-Neurot 




Street Dogs 

Savin Hill-Crosscheck 






Strike Anywhere 

Exit English- Jade Tree 
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Thrall 

Lifer - Alternative Tentacles 
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Antifreeze 

The Search tor Something More - Kung Fu 
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Let me just start out by saying these are some of the worst cd’s I 
have ever been given to listen to. Sure every month there are some 
dogs but this month it seemed like a whole kennel. My reviews this 
month will be short and not very sweet. I found all these records to 
be extremely lacking in creativity, originality and a real torture fest 
to the eardrum. 


Antifreeze - Pop punk produced so well it becomes harmless. When 
again did punk mean harmless? Melodic yet predictable and boring, 
punk by numbers. File this one under been there not going back. D 


knows?) In this the month of catchy indie/emo/alt records this 
record falls in with all the rest. There is nothing stunning about 
Feable Weiner, they may be one of the least annoying of this 
batch but annoying never the less. C- 

Matchbook Romance - Epitaph releases have been all over the 
place lately. (See Motion City Soundtrack) MBR is a much 
heavier, moodier pop punk but the moodiness still does not save 
this record from falling into mediocrity. Falling in with the rest 
of the been there done that’s this month, MBR was just another 
nuisance to get thru. Why do all the records suck this month ? D 


The Slanderin - Delivering what the Slanderin do 
best...Psychobilly! Not being a psycho fan, I can still appreci¬ 
ate the fact that The Slanderin stick to their guns. Borrowing 
heavily from all sources of psychobilly, this record leaves me 
happy I listened to it and I’m happy to be done listening to it 
too. C 


Street Dogs - The Street Dogs are from Boston and sound just 
like all the other Boston punk bands before them. Music to 
make the kids mosh and sing along. Just like the other cd’s this 
month you’ve heard this cd before it just had a different band s 
name on it. Lovers of punk anthems unite The Street Dogs have 


im 


Hey Mercedes - Featuring members of other boring emo melodic 
punk bands Hey Mercedes, it’s going to be a good day attitude and 
overly catchy guitar hooks only serve to illustrate there truly is very 
little new under the sun. You’ve never heard these songs before yet 
somehow they feel familiar and dated. D 

The Frisk- 'This record harkens back to an earlier time too. The 
singer is high drama kind of Jelloish. The music is simple and gets 
the point across but is so derivative it becomes boring real fast. This 
band as all others this month are not my cup of tea but may appeal 
to any wishing to go back to a time when music that was kooky was 
considered punk. All the songs at the same tempo does not help this 
upbeat romp at all. D 

From Ashes Rise - Bordering on speed metal and hardcore F.A.R. 
are yet another mediocre release for this month. If you like metal 
licks, with punk breaks and vocals screamed right at you: this is the 
record you’ve been waiting for. The singer shrieks become irritating 
very fast, and kill this record for this reviewer. D 

Feable Weiner - Good time alt rock (again!). While the melodies 
and production are on point, I’m left asking what is the point? The 
record is called Dear Hot Chick. Did they write this record to all the 
girls who wouldn’t fuck them because their band sucks? (Who 
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come to show you how it’s done for the 200 time. D 

Strike Anywhere - Angst ridden rock with pop sensibility, 
again! The singer has some range as he belts out melodic 
screams all the way to just screaming. The songs are pretty basic 
and although SA is probably the best of the worst this month: 
does it really mean anything though? Straight ahead rock with¬ 
out the endearing harmonies really just defeats the purpose. This 
reviewer is not impressed. D 

Thrall - Featuring Mike Hard from God Bullies fame on vocals, 
Thrall is the most original release of the month. Although the 
mix is questionable, Hard’s sense of humor saves this record. 
Thrall has got a great rock and dirge sound reminiscent of the 
old Am Rep days. Dark and silly. Thrall at least take you to a 
place that only they will take you. Hard has no problem letting 
you know you are a stupid ass. Thrall wins only listenable CD 
of the month award from me. B- 

Gnce again, if my reviews seem bare this month, you can thank 
the nice editor at Destroy All for making me listen to, too many 
shitty records. I can go on and on about how bad this batch 
is/was but I’ll let you the listener decide. I don’t want to bore 
you with a point-by-point dissection of each one of these terri¬ 
ble bands, so I haven’t. See you next month.......Meow 
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1 icu H)i.ieuimg m mis recora, some passion! 1 Have a soft spot for the very hard side of Emocore. Fronf 
Ashes Rise is definitely the harder faster side of life, while maintaining it’s listenability in the work place. I like 
when I put on a record in my office and it pisses everyone off. I thought Neurosis might be bold enough to handle 
that task, but no, not this time. I only got one “what the hell is this shit” when I put the From Ashes Rise in the 
old bam. I could fuck to this record; this fact kicks it up a notch in my book. Good down home fuckin’ music is 
always a keeper! I will eagerly go see this band from hearing this record, nice drum sound, fast ripping guitars, 
jots of PICK SLIDES, screams, make-outs, and break-downs, FUCK YEAH!! I like this record, a lot. 


^A^ew Dependents record to cry to. that would be ni 
■Circle terks song to sing along to while I FUCK! Antifreeze 
! notfeel Empowered, but I do want to CRY! Why must these 
listen this band loves Descendents, Bad Religion, maybe NO 
guitars are loud, the sound is bright, songs about girls, harmo 
boring changes, and I HATE this trend of calling *ese bands 
up for the Goo Goo Dolls, perhaps if they are lucky The 
bullshit second generation removed punk wanna be newage 
records, engaging the signing frenzy from major labels and 


Ok f love this album! I knew the voice was familiar, and with the help of the internet 1 find this to be 
the original singer of Dropkick Murphys. I loved their early stuff, and this album is what I would have hoped 
for from them. 1 guess A] Barr just doesn't do it for me. What a great first record from an amazing band. I 
can’t wait to see them play live! Great anthems to drink a beer to. Raise your fist in the air and belt one out 
for the Street Dogs. Check out the new Slanderin as well, those boys just keep churning out solid songs! 
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Ok maybe I'm just a jaded bitch, but this record screams, “put me and my whiney friends on MTV.” We 
are so semi pop but could sell a rebellious image. This album is so "produced" and unoriginal, I think I'm going 
to puke, or maybe that was the Chinese food I had for lunch. Typical hooks, so pre planned and pre packaged, 
it was designed for the Avril Lavigne kids, so they will feel cool and rebellious. Buying in is not rebellious. 
These kids can obviously play their instruments, with a bit of creativity, they may be tolerable....maybe not. 


JseII Is it because I’m old as fuck that it bothers me when I can’t make out a single damn word the singer 
sings/screams? But I suspect even the young’ens among you would grow bored with this generic HC shit faster 
than you can ask your mommy for your daily Ritalin. The good drumming almost saves this album, but the rest 
is nightmarish, so hooray for truth in advertising. I wanted to pick The Frisk as the ‘miss’ this month, so no one 
except for Bad Company is allowed to name a song after the band, but it turned out to be a perfectly decent CD. 
f Other misses: Schwarzenegger, CHiPs (not Ponch, the real ones), working for no money. 
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Have you ever so close to feeling something only to have your chain jerked? That’s the feeling I got 
when I heard this record. I don’t like it, plain and simple. I'd rather pluck the hair off my scrotum one by 
one than listen to this record. It’s been a while since I’ve done this, but I’ve been listening to Bob Marley, 
the Who, the new Your Enemies Friends record, the new Killing Joke is fucking awesome, Old Man Gloom. 
A1 Green, Curtis Mayfield all kinds of good times. This record blows rhino cock. 






There is no way to even compare 
herself, would work over anything by 
(and countless others) have done, is ( 
beings: the relentlessly evolving sonic 
can turn from fragile and lucid to a ro; 
The great thing about this record is, 
Jarboe. Ladies and gents, this should 
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Overall, this was probably the worst batch of CDs we have had in months. However, there were a few high % 
points. While I’m not a huge psychobilly fan, the Slanderin’ once again prove they’re the best at their game. From f 
Ashes Rise and Strike Anywhere both deliver some good new school hardcore. The genre still doesn’t even compare i. 
to old school hardcore but they’re good kids. They’ve got moxy. There was one true gem this month. The Street I X :: 
Dogs have made the best Dropkick Murphys record since Do Or Die. If you want an elaboration read their write upl 
in this issue. It's simply amazing. W’fTTTtVtti 
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jf Ye P- My P ick of the month only ranked a goddamn “C”. Matchbook Romance got the pick because they 
' showed the most promise, and seemed to be the only ones in this month’s batch of bands that actually had the sense 
to hire a competent producer to put out this album; in no small part due to the fact that this is an Epitaph release, 
and Brett doesn't fuck around with that sort of thing. But really, nothing grabbed me about this album or anything 
else this month. Just a bunch of mediocre music pumped through my iTunes player into my speakers. Not even 
filtering it through the glorious goodness of my 14” iBook could add some sheen, some lustre to any of these bands. 
And considering that this release is hot on the heels of the debut album by Motion City Soundtrack on Epitaph, it 
just makes listening to this all the sadder. MCS is amazing and funny and warm and tangible. Matchbook Romance 
should have closed the cover before striking. Back to the drawing board, fellas. You've got the ability, which is 
more than I can say for the rest of the soon-to-be-coasters that I got in the mail this month. Please use vour powers 
for good instead of mediocrity. 


es in the business. Really, all me gout 11 
veshadow. I’ll take that any fucking day 
ilways be perfect. I’ll never have to kno 
heir mouths is a cliche. I’ll never have t 
and Jarboe decided to speak up and rei 
the minds of their mothers, who I really (Jo hope 
them. Dip these fuckers in honey ai 

-- kilK i of comic affectation. I hope you c 

‘After Midnight Bine” you Hot Topic fodder motherlhcker. Damn your eyes, anddan 




ling goth shit from two third-tier nam 
and sucking with jackboots and red e; 

;e girls are silent, and therefore will a 
?r have to know if everything out of t 
in ambition. Unfortunately, Neurosis 
ies they have reside solely in U — 

[ to find anyone else who can ever tolerate 
>e’s tuneless warbling will have some 
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I New York City's most genuine and sincere 
B^'feardcore band is back with their highly 
anticipated second album . 

Hard-hitting, hauntingly melodic, and 
thought-provoking, "Our Lady Of Annihilation" 
is ready to detonate. 

"Our Lady Of Annihilation" 

In stores November 18 


Ask for " Our Lady Of Annihilation” at your local music store or order securely online at www.trustkill.com • Buy stuff. Impress your friends • Mailorder : Toll Free 1-888-TK-RULES! | : i^2rjsjjsK' 1 t Kr jpfe 
Trustkill Records. 23 Farm Edge Lane. Tinton Falls, NJ. 07724. ♦ All tour dates and much more at www.trustkillshom.com » Help promote Most Precious Blood at www.trustkillteam.com ■fM'- 
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100 t-shirts 
any size any color 
printed front and 
back - 340$ 
323.845.9777 


kixx2k.com 


LETLIVE 

new cd OUT now !!! 

Oct 3 - Cobalt Cafe 
Oct 4 - Top Fuel 
Oct 24 - Rustys Surf 


11 at 11 

PuNk RoCk DwAmA 
be scared at 11 pm 


VTI 


Sat Oct 4 

GREG GINN 

of 

BLACK FLAG 
1208 

Mike V & the Rats 

The DRAPES 

@ 

Carribean Grille 

oceanside - 8.30 pm ail ages! 


Wed Oct 15 

Backyard 

Vagary 


The KRAKEN 
9 pm 21/up 


Fri Oct 10 

POOPAN 

Bang Bang Bunny 

BODA 

Rustys Surf Ranch) 
Santa Monica Pier 
8 pm all ages!!! 


Fri Oct 24 

2 Cents 
LETLIVE 

Normal Like You 

@ 

Rustys Surf Ranch 
| Santa Monica Pier 
8pm all ages!!! 
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WWW.FALLEN-ANGEL-RECORDS.COM 
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Post Office Box 3372 Burbank, CA. 91508 USA 
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“Take A Ride With...” OUT NOW! 

IB’ . *SEE THEM LIVE 


October 10 

(a Showcase Theater-Corona 


October 29 

(/Charlie’s Bar-Porterville 


CD OUT NOW! 


♦SEE THEM LIV E : 

October 3 

©'Taco Beach-Lone Beach 


-Check The Website 
For Additional 
Shows 
To Be Added 


Log On To See The Bands Live! 
Be Sure To Check Out Our Merch 
Page For All Your Online Shopping! 


Or Find Them At Your Favorite Stores 

On Sale At: 

8 Ball-Burank, Liquid Music-Pasadena, Mad Platter-Riverside Amoeba-L.A 
Finger Prints-long Beach, Scooters-Hermosa Beach, Vinyl Solution-H.B. 
Black Hole Records-Fuilerton, D’Evolution-Pomona, Lovell’s-Whittier, 
Trash City-Monterey Park, Rhino Records-Claremont, 

Dr. Strange-Alta Loma, Greene Records-Tustin, Beat City Records-Ventura 


PRINTED 

T-SHIRTS 

As low as 

$2.75 


per shirt 


White Shirts One Color/One Side 


Hey that's 


$33.00 


adoz. 


72 HOUR 

IWUMROIND 

For orders under 100 shirts 


1” BUTTONS 

Full Color or Black and White 
It’s all the same price - what the hell?!?!? 


DIYD COLOR 

Vinyl Stickers 

DIY, you say? Yeah, we print ‘em 
YOU cut 'em - we're fast too! 

But if you want somethin’ fancy go to 
the BIG GUYS - 

and don’t break my balls about It 
Well, I don’t actually have any balls, 
but If i did, I wouldn’t want 
you breakin' ’em 


PRINTED 

PATCHES 


Order some damn 
shirts from us now! 

818 - 342-0521 

www.angrygirl.org 

or email: michelle@angrygirl.org 


Wo know who 
you oro and 
where you live.., 
So order NOWI 
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SAT 10.18.03 Semite, WA "Graceland” 
www.musicnw.net/venues/gracelond.html 

SUN 10.19.03 Portland, OR "DV8 " 
www.ashstreetsaloon.com/dv8/ 

TUE 10.21.03 Alameda, CA "Roosters " 

WED 10.22.03 San Jose, CA "Thee Blank Club" 
www.theblankclub.com/ 

SAT 10.18.03 Seattle, WA "Graceland" 
www.musicnw.net/venues/graceland.html 

SUN 10.19.03 Portland, OR "DV8 " 
www.ashstreetsaloon.com/dv8/ 

TUE 10.21.03 Alameda, CA "Roosters " 

WED 10.22.03 San Jose, CA "Thee Blank Club" 
www.theblankclub.com/ 

www.splitsevenrecords.com 


SAT 10.25.03 Eagle Rock, CA 
"Bowl-Orama @ All - Star Lanes" 
www.highoctane1.com/bowlarama.html 

SUN 10.26.03 Los Angeles, CA "Knitting Factory" 
www.knittingfactory.com 

MON 10.27.03 Phoenix, AZ "Mason Jar" 
www.masonjarlive.com 

WED 10.29.03 Albuquerque, NM "TBA" 

THU 10.30.03EI Paso, TX "TBA" 

FR110.31.03 San Antonio, TX Sam's Burger Joint 
HALLOWEEN PSYCHO FEST 
www.samsburgerjoint.com 

SAT 11.01.03 Dallas, TX "Red Blood Club" 
www.redbloodclub.com 


SUN 11.02.03 Austin, TX "Flamingo Cantina 
www.flamingocantina.com/ 
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To get your 4 song EP send $1.00 to: 

ONEWORD EP PO BOX 371147 RESEDA, CA 91337 
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low Pricing, to meet yon feudget needs 

’Fastest Tnrn-aronnd I 

'll! Work Dene In-house and local (not a broker! { 

’Decades of Esperience in the Independent Music industry 




Costa 
1500 Adams Ave 
at Harbor 

next to Paul Mitchell 

714-979.1968 
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SLOVENLY USA: PO BOX 204, RENO NV 89504. tel: 805-771-9974 fax: 775-558-2455 • SLOVENLY EUROPE: NAPLES. ITALY - slOveurope@SlOvenlY.com. tel +59-5392006358 
































AND SIZES TO FIJiA 
YOUR VINVL NEEDS 


ERIKA RECORDS, INC, 
12031 REGENTVIEW AVE 
DOWNEY, CA 90241 4 


Email: info@erikarecords.com 
www.erikarecords.com 
(562)904-2701 FAX (562) 904-2733 













DUANE PETERS 
SIGNATURE SERIES 


whi|e/black 


camo 


leopard 


black/white 


black/red 


WWW.VISIONDPSHOIES.COM 

WWW.VISIONSTRIEIETWIEAR.COM 

FOR COOL STICKERS SEND $2 TO ANGEL A. AT 1763 PLACENTIA AVE. COSTA MESA, CA 92627 


SELECTDIST@ATT.NET 
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Is of meat in your artwork, 
ne bad experiences with it. 
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rn plant on the 
rent to school 
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behind our little league outfield fence. It 
always smelled like beer. You would be play¬ 
ing a game and hear pigs hollering and then a 
“WHACK” and squealing. All those images 
and the fact that you eat something that is dead 
just to keep alive just seems eerie to me. I do 
eat some meat, but my wife is a vegetarian and 
shows me creepy photos from PETA. I think if 
we all saw what the animals went through, we 
would all eat a lot less meat. If [I] could sur¬ 
vive off eating cookies and pizza, I would be 
happy. 

What were some of your favorite cartoons as 
a kid, and what’s your take on the current 
state of cartooning? 

My favorite [cartoon] of all time is Bob 
Clampers’ Great Piggy Bank Robbery. I also 
like Tex Avery’s cartoons and the old black and 
white Mickey Mouse cartoons that have Peg 
Leg Pete. It’s a shame that the hand-drawn 
stuff is being taken over by 3D animation. In 
my opinion, 3D animation looks too sterile and 
airbrushed. 

You’re known for having a rather unortho¬ 
dox approach to creating your rather 
unorthodox art. Could you tell us about 
that? 

You must mean how I start with thumbnail 
doodles and work from the images I like. I 
draw most of my best images at about 1 to 2 
inches. I can see what I want from that small 
doodle. Then, I enlarge the image and clean it 
up. Sometimes I mess around with the Xerox 
machine and create images that way. 

Are people ever offended by some of the 
gory imagery you use? 

I can see it in some people’s eyes when 
they go by my booth at the conven¬ 
tions I do, but I’m not really drawing 
for them. There are too many peo¬ 
ple to please and all I care about 
is what’s pleasing to myself; if 
others like it, it’s great. If I 
were to do work that didn’t 
offend people I would draw 
Garfield. When people hear 
that I worked at Disney, they;; 
assume that I worked on: 
things like that, but 1 got to 
draw the villains, so 1 was 
happy. H 
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